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PECULIARITIES OF METAPHOR RENDERING
IN THE PROCESS OF LITERARY TRANSLATION

The article defines the notion of metaphor, its features, points out its main functions (nominative,
aesthetic, emotional and evaluative) and approaches to metaphors classifications and ways
of translation. The author analyses in detail ways of rendering metaphorical figures of the novel ““Tender
is the Night” by F. S. Fitzgerald into Ukrainian and transformations applied by the M. Pinchevskyi to
preserve the expressiveness and emotionality of the utterance.

In the course of scientific research about 250 metaphors were selected and classified, and methods
of their rendering into the Ukrainian language used by the translator were pointed out and studied.
1t is stated, that like most authors of fiction, F. Fitzgerald, trying to fill his language with expressiveness
and originality, uses metaphors of various types. Metaphorical descriptions are the most widespread.

In terms of translation, the metaphors of the novel are the most often rendered in the Ukrainian
language using the traditional equivalent, less often — through substitution, explication, and omission.

The analysis of the translation of the novel revealed a tendency to simplify the translation
of metaphors. replacement with partial loss of the content laid down by the author or their omission
in those cases when the translator could not find a proper equivalent of the author s metaphor in
the native language. Many examples of metaphorical translation of neutral expressions have also
been singled out.

The author of the article proves that when translating, the author of the translation often has to
choose from two equally necessary qualities for translation the most important from their point of view
one. On the one hand, it is a necessity dictated by the unity of the form and content of the English
metaphorical expression; and on the other hand, it is freedom dictated by the rules of the Ukrainian
language and full awareness of image, laid down in the original text, the freedom of deviations from
the norms of the language. The translator must combine these contradictory requirements and achieve
such compliance of the necessary and sufficient, in which the success of the translation is inherent.
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Problem statement. Literary translation is one
of the most difficult types of translation practice.
This type of translation must be done in such way
that the atmosphere of the original story, the style
of the author is preserved in full. The translator is
faced with the task of making the text interesting,
preserving the stylistics, conveying the idea, thoughts
and feelings of the author of the original by trans-
forming its images into the material of another lan-
guage, as well as reproducing the picture of the world
built-up in the work by the author [5].

It is metaphor that allows to reproduce such a pic-
ture of the world, and therefore, an adequate literary
translation of metaphorical images of the original
work acquires great importance.

Actual scientific researches and issues analy-
sis. Translation of stylistic means is a rather complex
and multifaceted process. It is not just a replacement
of words from one part of the speech into another,
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translation is a psychological, literary, ethnographic
and other aspect of human activity, and it also reflects
the history of translation practice of a particular country.
Therefore, this theme is still one of the most discussed
and interesting among scientists. It was studied by such
linguists as T. Arbekova, 1. Arnold, L. Barkhudarov,
L. Breeva, V. Vinogradov, 1. Galperin, R. Ginzburg,
B. Karaban, V. Komissarov, 1. Korunets, M. Kocher-
han, M. Krongauz, V. Prozorov K. Chukovsky et al.

D. Diuryshyn, V. Koptilov, A. Popovych, V. Ros-
sels and others dealt with the problems of fiction text
translation.

But many problems associated with metaphor
remain unresolved. For example, there is no sin-
gle approach to its understanding. The translation
of'a metaphor requires the solution of a number of lin-
guistic, literary, cultural and other problems.

The relevance of the study is determined by
the importance of the metaphor translation aspect for
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translation studies, as well as a comprehensive approach
to determining the degree of adequacy of translation
of metaphorical images of the source text.

The purpose of the study is to set limits of adequacy
of rendering metaphorical images of F. S. Fitzgerald’s
fiction into Ukrainian.

Presentation of basic results of the research.
In various styles of language, especially in the styles
of fiction, language tools that enhance the effective-
ness of expression due to the fact that its logical con-
tent is extended by various expressive and emotional
shades, are widely used.

The language of fiction differs from all other forms
of speech first of all that it performs an aesthetic func-
tion. The implementation of this function is a represen-
tation of the reality in figurative, concrete-sensual form.

Enhancing the expressiveness of speech is
achieved by various means, and in the first place
using tropes, the so-called lexical means of imagery
creating. One of the most common types of tropes is
a metaphor.

Metaphor as a linguistic and speech phenomenon,
of course, is of great theoretical and practical interest.
The study of the nature of metaphorical transference,
the analysis of the multiple new linguistic shifts that it
causes, the consideration of the dependence of meta-
phor on its syntagmatic and paradigmatic connections
helps to penetrate into a complex system of lexis, to
see hidden in it the limitless possibilities of the for-
mation of new lexical units, to reveal the dynam-
ics of semantic relations within the lexical system
of a given synchronous shift.

Metaphor has always been the focus of linguists.
Theoretical interest in its study has grown over
the past decades and, according to N. Arutiunova, “is
associated with the widespread use of metaphor in
various types of discourse” [1].

Metaphor has no unanimous definition. In
the practical study of metaphor as a stylistic phenom-
enon, it is advisable to rely on the fact that it is based
on the ratio of objective logical meaning and contex-
tual meaning; it contains a “hidden comparison that
is carried out by applying the name of one subject
to another and reveals a certain important feature
of another one” [1].

Based on the above, we can try to give a work-
ing definition of metaphor as a structural-semantic
unity. Metaphor is a synthesis based on the similarity
of the two or more objects of observation into a single
dominant image, which is expressed in language with
a self-contained, internally balanced structural unit.

L. Yefimov [2] points to the following most evi-
dent features of the metaphor:

a) tendency to phraseologization;

b) nominativeness, which is realized in the pres-
ence of an element with a nominative value, which
always acts as a decisive one in determining
the semantic content of the group;

c) the allocation of the contextual group as a lexi-
cal category gives impetus to new perspectives in
lexicographic work.

In the sentence metaphor (according to L. Yefimov
[2]) performs the following functions:

— nominative (concretizing, generalizing, illus-
trative);

— aesthetic;

— emotional and evaluative.

Metaphor does not go beyond specific vocabulary;
it is used mainly for nominative purposes. It nomina-
tively serves as a technique for the formation of names
of objects (stem of wineglass, eye of a needle, etc.).
Through this function, the metaphor becomes a pecu-
liar tool of reality cognition. We can also talk about
the expressive functions of the metaphor, supported
by the expressive qualities of the language itself, i. e
a special expressive force of language units, in partic-
ular words and phrases with metaphorical meaning.

The next function that we highlight is the aesthetic
function of metaphors, performing which linguistic
units must most fully correspond to their purpose or
individual ideal.

And finally, the third function is emotional
and evaluative, which in conjunction with the two
previous ones linguists stand out in a separate class
of pragmatic functions of figurative units of language,
and in this case metaphors.

Thus, when translating metaphors or words
and free phrases with metaphorical meaning from one
language into another, the linguist must be guided by
the multidimensionality of figurative information due
to the multifunctionality of figurative units of lan-
guage, in particular metaphors.

Therefore, we are turning to the issue of the meta-
phor rendering aspects in the translation process.

V. Karaban suggests the following ways of trans-
lating metaphors [4]:

1) full translation, which is applied to meta-
phorical units in the case if in the source language
and the target language both the privileges of con-
nection and the tradition of expressing emotionally
evaluative information, which this metaphor carries,
coincide;

2) explication/omission is used in cases where
the degree of the assumption of similarities between
the source language and the target language is differ-
ent, and requires either an explication of the content
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that is assumed in the source text (explication), or
vice versa, the implications of the words in source
text (omission);

3) substitution is used in cases of lexical or asso-
ciative discrepancy between elements of metaphor in
the source language and the target language;

4) structural adjustment is used in case of differ-
ences in grammatical traditional organization of a met-
aphor in the source language and the target language;

5) the traditional equivalent is applied to meta-
phors of folklore origin, biblical, ancient, when
the source language and the target language have
developed different ways of expressing the metaphor-
ical similarities;

6) the parallel name of the metaphorical basis
is used while translating texts based on a extended
metaphor, when replacement or structural adjustment
of the original metaphor is required by interlingual
terms, and as for the nature of the information that is
rendered, the original image must be preserved.

The main problems with translation arise when
the translator tries to find a perfect equivalent of a met-
aphor. Faced with the author’s metaphor, the major-
ity of translators advocate fidelity to the author’s text,
but recognize the possibility of maneuvering when it
is required by linguistic or artistic necessity. They try
to see through the lines together with the author as if
through his eyes, and to convey what is seen with cor-
rectly selected means of their language. They are not
satisfied with dragging all the words of the original into
the translation without analysis, without taking into
account their functions in different languages. They try
to find appropriate artistic images in their language.

In the course of scientific research we analyzed
the novel “Tender is the Night” by F. S. Fitzgerald [8]
in the original language and translated into Ukrainian
by M. Pinchevskyi [7]. About 250 metaphors were
selected and classified, and methods of their render-
ing into the Ukrainian language used by the transla-
tor were pointed out and studied. Like most authors
of fiction, F. Fitzgerald, trying to fill his language
with expressiveness and originality, uses metaphors
of various types. Metaphorical descriptions are
the most widespread.

In terms of translation, the metaphors of the novel
are easily rendered in the Ukrainian language using
the classical methods offered by T. Kazakova [3].
Thus, most metaphors are translated by the traditional
equivalent, less often — through substitution, explica-
tion, omission.

The analysis of the translation of the novel revealed
a tendency to simplify the translation of metaphors:
replacement with partial loss of the content laid
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down by the author, or their omission in those cases
when the translator could not find a proper equivalent
of the author’s metaphor in the native language.

Many examples of metaphorical translation
of neutral expressions have also been singled out.

Let’s analyze in more detail ways of rendering
metaphors of the novel in Ukrainian and transforma-
tions applied by the translator to preserve the expres-
siveness and emotionality of the utterance.

... pulled in behind it a strand from the outer
darker sea [8]. — ... msenyuu 3a cobow wnelgh
memHiuloi 600U 3 8i0kpumoeo mops [7].

To translate the metaphor pulled a strand,
a substitution msenyuu wnetg is used, which gives
the expression more figurality.

... the cloud floated off into the vast hot sky [§]. —
... ane xmapa ionemina 8 6e3mMedHCIHCs PO3NEUeHO20
neoa [7].

The metaphor cloud floated off is rendered by its
full equivalent xmapa sionemina, and to translate
the metaphor kot sky a more expressive replacement
posneueroeo is applied.

... She lived in the bright blue worlds of his eyes
[8]. — ... il dosipaugo 3amypunacs 6 scKpaso-cuHiil
csim tioeo ouell [7].

The metaphor worlds of his eyes is translated by
the full equivalent cgim tioeo oueii, while the neutral
word /lived is translated by the metaphor zaunypunacs.

In the next example When they were installed
on the ground floor .. [8] — Nno00pPOdICHI
61aUmMY8anucs 6 nomepi Ha nepuiomy nogepci [7]
the word installed is used in an unusual connotation
for a person, so when translating the translator avoids
the author’s metaphor and renders it with a neutral
option erawmyeanucs.

... she had made her hard [8] — ... suxoeamu 6 Hiti
meepay soauy [7].

The metaphor made her hard is explicated as
meepoy 80auy.

Now, many bungalows cluster near it [8]. —
Huni 6acamo nimuix xomeooicie mymumscs HA8KOLO
eomento [7].

The metaphor cluster is reproduced by its full
equivalent, but at the same time the author of the trans-
lation uses the technique of explication [6] and thus
creates another metaphor, which is not in the text
of the original, for a more evaluative shade: zimmnix
KOMeoiCia.

... her cheerful stoicism had each time deep-
ened [8]. — ... eupobuna @ cobi xcummepadicHuil
cmoiyusm [7].

The metaphor cheerful stoicism is conveyed
by the traditional equivalent of ocummepadicnuii
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cmoiyusm, and the metaphor deepened required
a substitution — supobuia.

In the following examples metaphors are rendered
by their full equivalents:

... she was protected by a double sheath [§]. — ...
60Ha Oyna 3axunyera noogiuHuM nanyupom [7].

. saw the world through her eyes [8]. — ...
ousunacs na ceim it ouuma [7].

... she were spiritually weaned [8]. — ... uac yoce
sionyyumu ii 6io epyoeil [7].

In the next phrase ... where pines give way to dusty
poplars [8] — ... 0e sanopoweni mononi nacmynaromo
Ha ninii [7] in order to translate the metaphor give
way the author of the translation uses another meta-
phor racmynaioms, which is traditional for the Ukrai-
nian language.

After lunch they were both overwhelmed by
the sudden flatness [8]. — Ilicna nenyy ix panmom
O0XONuL0 MockHe 3ayineninxs [7].

To convey two metaphors, a restructuring
of the structure is applied, as well as the substitution
overwhelmed — oxonuno, and the traditional equiva-
lent sudden flatness — mockne 3ayineninnus.

... between the gaiety of last winter and next win-
ter, while up north the true world thundered by [8]. —

.. Midic gecenowamu MUHYIOL 3umu U HACMYNHOT —
Mym, a He HA NIGHOYI, 0e YIEL Nopu 8UPYE CNPABICHE
arcumms [7].

The metaphor thundered is reproduced by the tra-
ditional equivalent supye, and similarly the metaphor
true world — cnpaecue sicummsi.

... his voice promised that he would take
care of her [68]. — ... eonoc tioco 00iyse Opycoy
i sacmynnuymeo [7].

The metaphorical expression voice promised is
translated by its full equivalent conoc iioco obiyss.

He had spoken out of the side of his mouth, as
if he hoped his words would reach Mrs. McKisco
[8]. — Cnosa 6in npomosnsne Kymukom poma, Hauye
CHOOIBAIOYUCH, WO BOHU OOTUHYMb 00 Micic Maxkicko
ne 3pazy [7].

The metaphor words would reach is conveyed by
replacing one of the components dorurnyms, which
made the expression more emotional.

The mother’s face was of a fading prettiness
that would soon be patted with broken veins [8]. —
Obnuuys mamepi we 30epieano npus’sny 6pooy, wo
Mana He3adapom 306CiM 3HUKHYMU N0 Mepercusom
cumix npooscunox [7].

The metaphor a fading prettiness is rendered by its
full equivalent npus sy 6pody, and the metaphor bro-
ken veins is translated as a neutral expression. Thus,
the author applys the implication and from a stylistic

point of view — the transformation of logization (loss
of expressiveness) [6].

Then the silence was broken by a voice in front
of Rosemary [8]. — [lomim npocmo neped Pozmepi
3aNYHAB, PO3KOIOBUIU MUULY, YULICL eyunull 2onoc [7].

To convey the metaphor silence was broken,
a reconstruction of the sentence structure is used
and a full equivalent posxorosuwiu muusy.

His eyes were of a bright, hard blue [8]. — Oui
cssu cmanesoio brakummio [7].

To translate the metaphor hard blue, substitution
cmanesoro baakummio and concretization of meaning
is applied.

... She was almost eighteen, nearly complete [8] —
... 1tl 6110 Matidice BiCIMHAOYAMb, [ BOHA BiCe, BNACHE,
poskeimaa [7].

The word complete in this sentence is used in
an unusual connotation for a person, but in the trans-
lation a more traditional option posxeimaa is used,
which softens the expression and gives it more
expressiveness (transformation of expression) [6].

As sea and sky appeared below them in a thin,
hot line ... [8] — Konu enu3sy eiokpunucs mope i nebo,
3IUML 8 OOHY 8V3bKY CMYIUCKY ... [7].

The word appeared is used in a metaphorical sense,
but it is less expressive than the Ukrainian equivalent
giokpuaucs, in relation to the noun it characterizes.
Therefore, it is possible to state the use of the tech-
nique of substitution and transformation of expressiv-
ation [6]. Another metaphor /ot line is translated as
a neutral expression, which indicates the implication
technique.

... not from the necessity of stimulating jaded nerves
[6] — ... wob damu 1ao posxumarum vepeam [7].

The metaphor jaded nerves is rendered not by its
full equivalent, which is not widely used in Ukrai-
nian, but by its traditional equivalent posxumarnum
Hepsam. At the same time, the non-metaphorical
word stimulating is translated by a figurative unit
Odamu nad, which, on the one hand, partially changes
the meaning, and on the other — gives emotive shade
to the expression.

Conclusions. Thus, there is no doubt that the trans-
lation of literary texts is the most complex and unique
of all types of translation. It is in literary texts that
the expressive means of language are presented in
the whole spectrum: comparisons, allegories, meta-
phors, oxymorons, and so on. After all the language
of fiction is particularly imaginative.

Research of the methods used by the translator
to render metaphors into Ukrainian and comparing
them with those described in the linguistic literature,
clearly demonstrates the lack of a certain universal
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model of translation that can solve all the problems
that the translator faces.

It is obvious that in each case the translator is not
faced the task to choose from several ready-made
options, but the need to find a way out of the language
situation creatively with the least loss in terms of pre-
serving the style and content of the original.

When translating, the author of the translation
often has to choose from two equally necessary quali-
ties for translation the most important from their point
of view one. On the one hand, it is a necessity dictated
by the unity of the form and content of the English
metaphorical expression (let us call it accuracy);
and on the other hand, it is freedom dictated by
the rules of the Ukrainian language and full aware-

ness of image, laid down in the original text, the free-
dom of deviations from the norms of the language.

The translator must, based on the circumstances,
combine these contradictory requirements and achieve
such compliance of the necessary and sufficient, in
which the success of the translation is inherent. However,
these requirements are not mutually exclusive phenom-
ena. In the living translation process, on the contrary,
they complement each other. In the conflict between
the need dictated by the original, and the freedom rep-
resented by the rules and capabilities of the native lan-
guage, the obligatory approximation to the original is
the degree of freedom, and the admissibility of choos-
ing the best, most appropriate means of the Ukrainian
language is the degree of accuracy.
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Jvutpyk JI. A. OCOBJIMBOCTI HEPEJAYI META®OPH Y ITPOLECI IIEPEKJIA 1Y
XVJIOKHBOI'O TBOPY YKPATHCHKOIO MOBOIO

Cmamms eusznauac nouamms memagopu, ii 0coonuocmi, 6KA3Ye HA OCHOBHI QyHKYii (HOMIHAMUBHY,
ecmemuyny, eMoyitny ma oyinny) i nioxoou 0o kiacughikayii memaghop ma cnocobis ix nepexiady. Aemop
0emanvHo ananizye cnocoou giomeopennsa memagopuynux gizyp pomany «Hiu nacionay @. C. @iydcepanvoa
VKPAiHCbKOIO MOB0I0, a maxodic mpancopmayii, 3acmocogani M. ITinuescokum 0 30epesicenist 6UpazHnocmi
1 eMOYTUHOCMI BUCTOBIIOBAHHSL.

YV x00i nayxoeoi possioku 6yno eidiopano ma rkiacugixosano onusbko 250 memaghop, susueno memoou ix
nepeKnady yKpaiHCbKo MOBOIO, U0 BUKOPUCHOBYIOMbCANEPEKAA0adeM. 3a3HAUaembCsl, Wo, AK i OLtbuicms agmopia
xyooocnwboi nimepamypu, D. C. Diydorcepanvd HaMa2a8cs HAOAMU C8Oill MOBI GUPASHOCTI Ul OPULTHATLHOCHI,
a momy BUKOPUCO8Y8as Memaghopu piznux munie. Hatinowupeniwiumu € memaghopuuni onucu.

3 nosuyii nepexnady memagopu pomany Hauuacmiuie nepeoaromsbCsl YKPAiHCbKOW MOBOI0 MPAOUYIUHUM
eKBIBANIeHMOM, Piouie — ULISAXOM 3AMIHU, O00ABAHHS MA GUILYYEHHS.

Ananiz nepexnady pomany GuUABUE MEHOEHYII0 00 CHPOUeH s nepekiady memagop, a came 00 3aMiHu i3
YACMKOBOIO GMPAMOI0 3MICIY, 6CHIAHOBIEHO20 ABMOPOM, A0 IX BULYUEHHS 8 MUX 6UNAOKAX, KOIU NEPEKAA0ay
He 3Mie 3HAUMU HANedCHUull exgisarenm memaghopu asmopa 8 piowuitl mogi. Taxodc O6yn0 eudineno bacamo
NPUKIAOi6 Memagpopuino2o nepexiady HellmpanrbHux GUCLOBIE.

Aemop cmammi 00600umv, W0 Ni0 4ac nepekiady Nepekiaoayesi yacmo 00800UMbCs SUOUPpAmu 3 080X
00HAKOBO HEOOXIOHUX AKOCMEU Neperiady 00HY, HA 020 OYMKY, HAUSaXcausiuty. 3 00Ho02o OOKYy, ye HeobXiOHicmy,
U0 NPOOUKMOBAHA EOHICINIO (POPMU MA 3MICIY AHETINICLKO20 MEMAGOPUHHOL0 BUCTO8Y, A 3 IHUO020 — e 800004,
NPOOUKMOBAHA NPAGUIAMU YKPAIHCHKOT MOBU, I NOGHE YCEIOOMAEHHS 00pA3Y, 3aKIA0EH020 68 OPUSTHATTLHOMY
mekcmi, c60600a 8i0XueHb 8i0 Hopm mosu. Ilepexnaday noguner noeonamu yi cynepeuiugi 6UMoau ma 00Csaemu
maxoi 8i0no8iOHOCMI HeoOXIOH020 1l DOCMAMHb0O20, 3a KO YChix nepexady byde be3nepeuHum.

Knrouosi cnosa: eupasnicmov, 00paszui 0OuUHUYI MOBU, XYOOJICHIN NepeKkaad, memagopa, CmuiicmuyiHi
3acobu, mpancgopmayis, cnocib nepexnady.
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