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Aeoeenro 1. M.

XapkiBchKHii HallioHATBHHN yHiIBepcuTeT iMeHi B. H. Kapasina

BIIOBPA’KEHHSI CEKCUCTCBLKIUX ®OPM MOBJEHHS
(HA MATEPIAJII AHIJIINICLKOT MOBH)

ITocTtanoBka mipodJIeMH.

Cmamms npucesauena MOGHOMY CEKCU3MY, BI000PANCEHHAM CEKCUCTNCHKUX (POpM MOGIEHHS ma
meopisam noseu i QYHKYIOHYBAHHS PO3X0ONCEHb Y MOBLEHHERIN NOBEOIHYI YON06IKIG | JICIHOK (Ha
mamepiani aneniticokoi Mosu). Buxodsuu 3 nonodicenHs npo npsamuil 36 130K MO8U i CYCRiIbCmed,
nPeOCmasHUKU (eMIHICINCbKO20 PYXY 8 3aKOPOOHHIN AiHegicmuyi sbauarwms y 6a2amvox aHenii-
CHKUX JIeKCUYHUX OOUHUYL He MINbKU npame 8I000padicentss HepieHocmi cmamell Y OypiicyasHoMy
cycninbemsi, ane i ¢6020 pody 3acid niompumku i 30iibuents coyianrpHoi necnpasedausocmi. Hase-
HICMb Yy MOGI MAKUX OOUHUYL HAUBAIOMb «(MOGHUM cekcusmom» [3; 4]. Cexcusm — ye enobienns 3a
cmamegoro o3nakorwo [6]. ITi0 cexcuzmom posymitoms ynepeodicene cmagienisi 00 T00UHU 3a CMa-
mesor abo 2eHOEPHOI 03HAKOIO, Ye 10e0N02is, KA KYIbMUBYE Nampiapxam i NpueHiueHHs JHCIHKU
[10]. Cexcusm po30inse nodel Ha Yor08iKI8 i HCIHOK, NPOMUCTABISAIOHU IX 00UuH 00HOMY. Jlana ides
BUNPABOOBYE NAHYBAHHS YOL0GIKI6 | NIOKOpeHHs M JciHOK. Lle ideonoeis, ska 3ameepodicye HepigHe
nonodicents i pi3Hi npasa yono0eikis i Jucinok [7]. Axwo ynpasnaioms wonogiku — ye nampiapxam, d
AKWO JHCTHKU — mampiapxam. B danuil yac éci 8ioomi cycnitbcmea 6 cimi — nampiapxaivhi, omoice,
CeKCUCTCHKI. 3 °51c08AHO0, WO MOBA CEKCUZMY, NOOIOHO MOBI pacu3my, npugooums 00 3aMKHYMOCMI
HAWO020 MUCIeHHA | N080OJCenHA. Busnaueno, wo mosea cexcusmy 6Nau6ac Ha Hauie n080ONCEHHs
i GIOHOWIEeHHsl 00 peanbHOCMI, 5KI, Y C8010 uepey, 6Nausarmsv Ha Mogy. Y cmammi 0yiu OOKIAOHO
PO32TAHYMI I00OPANCEHHS 8 A2eHMHIL IeKCUYT CEKCUZMY WOO0 RPOPECitiHOL NPUHAIEHCHOCMI YO0~
8IKi6 1 JCIHOK (Ha Mamepiai aHeaitcbKoi MOBU) Ma 0emaibHO NPOAHANIZ308AHO MeOPii NOsABU | (DYHK-
YIOHYBAHHS PO3XOOJICEHb Y MOBIEHHEBIL NOBEOIHYI YON08IKI8 I JiCIHOK. Pesynomamu docniocenns
NOKA3aNU, Wo yce, Wo CMOCYEMbCSA CEKCUSMY NPEOCMABIAEMbCs OYHce 8aANCTUBUM OJisl CYUACHUX
Geminicmis ninegicmis. Buseieno, wo geminicmu 6dauaioms icmopuyHy OCHO8Y Mo2o, Wo MOo8d
cmana 3aco60m eHOOIEHHSL JCTHOK Y CYUACHOMY OYPIAUCYAZHOMY CYCRITbCMEI, | € came 3acobom 3aKpi-
njieHHs i 30iibuents yiel HepisHocmi, a He npocmum to2o sidodpadicennam. Tomy esadcaro, wo
Mo8a, y maxkomy 6udi @ AKOMY 60HA ICHYE 3apa3, HeOOCKOHANA,  6CsL MOGHA CUCTNEMA BUMALAE 3MIH.

Knwuoei cnosa: enodnenns, Jcinka, mMo6d, n0GeOIHKA, PO3XOONCEHHS, CEeKCUM, CYCNIIbCMEO,
YO0JI08IK.

HpOTSIFOM CTOIIITh Cy4aCHOI'0O MOBO3HaBCTBa 10 BUBUYCHHA MOBJICHHA SK

JKIHKW 3HAXOATHCS y TIPSIMIH 3aJIe)KHOCTI BiJl 4OJIO-
BIiKiB, 1 BITHOCHHHM MiX CTaTSIMU MUCIISITHCS SIK i€pap-
Xi4HI, 3aCHOBaHI Ha NaHyBaHHI OJHI€T cTari Hax
iHmo. Cekcu3m (200 AUCKpUMIHALIS KIHOK) — 1€
ieonorid, sKa 3aTBEpIKye€ HEpiBHE IOJNIOKEHHS 1
pi3HI TIpaBa YOJIOBIKIB 1 KIHOK; 30CEPEHKCHHS YBaru
Ha IHTEJIEKTyalbHUX, (DI3MYHUX, TBOPUYHUX Ta IHIIHX
nepeBarax OJHi€l YaCTWHH JIIOACTBA HAJ IHILIOIO
[4, c. 121], came ToMy aKTyaJbHIiCTB CTATTi HE
BUKJIMKA€ CYMHIBIB, aJ/Ke HACIIJIKH CEKCH3MY CIIO-
CTepiraeMo B yChOMY CBIiTi. Takok aKTyaJbHiCTh
po6oTH 0OyMOBIICHA 1i aHTPONOIEHTPUIHOIO CITPSI-
MOBAHICTIO, IO BIANOBIJA€ 3arajbHIM TEHAEHIIT

CKJIQJIHUKA JTIOJICHKOI JTISITFHOCTI Ta TIOJISATAE B TOMY,
110 3a0e31mevyye KOMyHIKaTUBHUH ITiIX1]T 10 BUBYCHHS
MOBHU, TOOTO KOMIUIEKCHE HOCIIIKEHHS MOBHHUX
SIBHII 3 ypaxyBaHHAM X COI[IONIHI'BICTUYHUX, TIpar-
MAaTUYHHX 1 ICHXOTIHTBICTHYHAX XapaKTEPUCTHK, 1€
1 3a0e3mneuye HAOUTBII TOBHUI OIMC MOBHOI CTPYK-
TypH, Ta BIIaCHE, HEBEIMKOIO KUTBKICTIO pOOIT, sKi O
BHMBYAJIM JIaHy TeMaTuky [6; 10].

AHai3 oCTaHHIX JOCJigxKeHb i myOikamiii.
Jlocmi/pkeHHST OCTaHHIX POKIB SICHO IOKa3alld SIK
KOPHUCTYIOTHCSI MOBOIO YOJIOBIKH 1 XIHKH B Pi3HHX
CUTYAIIisX, IIe SICKPaBO MOYKHA ITOOAYUTH B pOOOTaX
Bennac T.B., Cameron D., Goffman E., Michel A.
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ta Smith FM. [1; 3; 6; 8; 10]. Ane, y ux podoTax
Maibke He MpUALIsIacS yBara COLiaJbHHUM, MCUXO-
JIOTIYHUM 1 JIIHTBICTHYHHUM IIPOIIECaM, IO JICKATh B
OCHOBI MOBHHX PO3XO/KEHB TTOB’SI3aHUX 3 MACKYIiH-
HiCTIO 1 (peMiHHICTIO.

IHocranoBka 3aBgaHHsA. MeTOI0 CTATTI € BUSB-
JIGHHS. OCOOJMBOCTEH MOBJCHHEBOI IOBEIIHKH
YOJIOBIKIB 1 KIHOK y BiJOOpa’ke€HHI COIiaJIbHO-TICH-
XOJIOTIYHMX CTEPEOTHINIB MOBHOIO TIOBOJIKCHHSI.
Jlnst  JoCSATHEHHS IOCTaBICHOI METH B CTaTTi
pPO3B’S3YIOTbCS KOHKPETHI 3aBHAHHSI: OIHCYIOTHCS
BiTOOpa)KEHHsI B areHTHIM JIGKCUIlI CEKCH3MY MO0
npogeciiHOl MPUHATIEKHOCTI YOJIOBIKIB 1 J)KIHOK (Ha
Marepiaii aHIIiCbKOi MOBH) Ta aHAJI3yIOThCS TEOPii
NosiBY 1 PyHKIIOHYBaHHSI PO3XOKEHb y MOBJICHHE-
BIM MOBEMIHI] YOIOBIKIB 1 KIHOK.

Buxnan ocHOBHOTO MaTepiaJry.

Cekcu3M — 1€ yIepe/pKeHe CTaBJICHHS Ta JIHC-
KpUMIHAIlisl TPYNW JONed depe3 IXHIO cTaTh abo
TeHJCpHY ieHTH4HicTh [6, c. 38]. IlincTaBu Takoro
MOPSIZIKY pedelt Tpeda Hrykaru B icTopii: paHinie OyIo
BUTIIHO, 1100 YOJIOBIK 3aiiMaBcs CIpaBaMu, sIKi HE
CTOCYIOTBCSI JOMAITHBTO KIIOTITY, a JKiHKa CHIiTa Ha
Micri 3 aiTeMu. lle nineHHst Oyno mpakTUYHE 1 TPYH-
TyBajocsi Ha Pi3MYHUX BIAMIHHOCTAX cTareil (4oJo-
BiK CHJIBHIIIWH, TUTBKM KiHKa MOXKE HApPOIXKYBaTH).
Ha 11i BiAMIHHOCTI TIOCHJIAIOTHCS 1 3apa3 JCsKi CeK-
cucTd. BOHM CTBEpIKYIOThH, IO BIAMOBIATHCS Bif
TaKOTO PO3AUICHHS POJICH MPOTHIPHUPOAHO, HABITH
SKIIO 3apa3 (i3W4Hi BIIMIHHOCTI BXKE€ HE TIPaloTh
TaKoi BaXKJIMBOI poii, sIK paHime [2, ¢. 59]. Inmi cek-
CHCTH TEX BHIIPABIOBYIOTH CBOT MOIIISAN O10JI0TiETO,
aje me Oulbll Oe3MoCepeHbO: BOHH BBAXKAKOTH,
10 KIHKH 32 CBOEIO IPHUPOIOI0 MEHII pallioHaIbHI,
MEHIII JIOT14Hi, HI’K YOJOBIKH, 1 TOMY 3aCIyTOBYIOTh
Ha HIK4e nosiokeHHs [1, ¢. 211].

Sk Ou 1le HE MOSICHIOBAJIM, BUIPABIaHHS CEK-
CHU3MY 3BY4UTh HagymaHo. [Ipobiema Mae siBHO comi-
aJIbHy OCHOBY, 1 11¢ MOYKHA JIOBECTH X04 OM TUM (hak-
TOM, TII0 BXKE JAJIEKO HE BCI 3rO/IHI 3 HE PIBHOIIPAB’ sIM
cTaTeil, MEHIIe CTa€ THUX, XTO O XOTIB JOOPOBUTEHO
TiaBaTrcs TucKpuMinaiii. MirHire 3a BCiX 3a cek-
CUCTCBHKHUI PEXUM TPUMAIOThCS, 3BUYANHO, Ti, KOMY
1I€ BUTIIHO. AJle 3MIHH 3ajI€)KaTh BiJ KOXKHOIO 3 Hac.

CeKCUCTChKI CTepeOTHIM YOJIOBIKIB 1 JKIHOK
MaroTh TCHJCHINIO 3alepedyBaTH TiTHICTH KIHOK 1
TIEPEOIIHIOBATH BAKIUBICTh YOIOBIKIB. bisbmt Toro,
MOMIiTHA TI€BHA HEIH(POPMOBAHICTh y 3MallFOBaHHI
XapaKTepPUCTHK YOJIOBIKA 1 XKIHKH, IO CHPUYMHSE
MEBHUHN Oap'ep MK LIMUMHU JBOMA IpylmaMd U KpH-
THKY OJIHIET JIFOJIMHY 1HIIO0. [HIIMMU ClloBaMH, TIPO-
CJIABJISIHHS YOJIOBIKa HEMHUHYYE O3HAUYa€E JIerpaalliro
kKiHkH. CEeKCHCTChKa CTEPEOTHITI3aIlisl TOBEIIHKH
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YOJIOBiKa 1 ’KIHKH, MIATPUMYIOYH YOJIOBiKa Ha LIIKOLY
XKIHIII, Ha CHOTOAHILIHINA JA€Hb MPHUCYTHS MPAKTUYHO
y BCIX CYCHIILCTBAX.

OTke, pO3MNISIIAIOYM BiMOOpaXKCHHST B areHTHIMH
JIEKCHIII CEKCU3MY IoA0 TpodeciifHOi MpHUHATICK-
HOCTI YOJIOBIKIB 1 *IHOK (Ha Marepiani aHmIiHChKOI
MOBH), MOXXHa TOOQYUTH, IO JIFOIU YacTo 3Bep-
TAOTBCA OJUH JIO OJHOTO, BUKOPHCTOBYIOUH TakK
3BaHI areHTHI IMEHHUKH, HaUpUKIaa: author, actor,
professor, plumber, jeweler, minister, etc..

3apa3 CEKCUCTChKI TEHIEHIIi CIOCTEPIratoThCs
Maiibke B ycix acriekrax mou [9; 10]. B anrmiiicekiid
MOB1 HaliMeHyBaHHS OinbIIOCTI mpodeciii B3arami
He mnepeadayaroTh JKiHO4Woro BapiaHty. st Toro,
o0 MO3HAYUTH KiHKY B mpodecii, HeoOXiqHO Bla-
BaTHUCS 10 PI3HUX JOMOMDKHUX CIiB: lady-professor,
medicine woman.

B anmmiiichbkiit MOBI /17151 TO3HAYEHHS PI3HUX MIPO-
(beciii, mocaj, 3BaHb iICHYIOTh areHTUBHI IMEHHUKH,
HaNpUKIaxa: fisher of souls — «IpoMOBIAHUK, Micio-
Hep». IenpepHuil craryc Takux ciiB 00yMOBJICHUIt
ICTOPUYIHOIO TPATUITIEI0 W HOpMaMU aHTIIOMOBHOTO
eTHOCYy. CYyBOpPO aHIPOIIEHTPUIHNAN XapaKTep MaloTh
CJIOBA, y CKIIAJIl AKX € areHTUBHI IMEHHUKH, 1110 BiJI-
HOCATBCS came 110 LIEPKBH, penirii. B cknaai anmmiid-
CBKUX CJIB MOXXKHa TOOQYUTH arcHTUBHI JIEKCEMHU:
soldier, pilot, warrior, seaman, preacher, fisher.

O4eBHTHUM € 3aCTOCYBaHHS TPH CIOBOTBOPEHHI
areHTUBHUX a(iKCiB JTATHHCHKOTO TOXOIKEHHS -ant,
-or: commandant, aspirant, immigrant, director,
commentator, constructor, dictator. AQikc -ist Tpetb-
KOTO TIOXOJIXKEHHSI, 3a JOITIOMOTOIO SIKOTO IEMOHCTPY-
€TbCsl 0co0a, 10 ICHY€ B TOJITHYHIN, CyCHiUIbHIN
TiSUTBHOCTI, @ TAaKOXX YTBOPIOE areHTHBHHUU I1MEH-
HUK (i3 3a3HAYEHHSM pPOMAY 3aHATH, CIICIIaIbHOCTI):
marxist, monarchist capitalist, machinist, journalist,
artist. KpiM Toro, areHTHBHI cy()iKCH B CJIOBax, sKi
HA3UBAIOTh Pij 3aHATh a00 mpodeciii, B aHIIIIHCHKIi
MOBI TaKoX HpEJCTaBICHHI: -ape, -aster, -azzi/-azzo,
-ee, -eer, -er, -ess, -eur, -nik. Aje 1ikaBUM € Toi (akT,
o cydikc -ess MOTCHIIIHO MOXKE CYIPOBOIKYBa-
TUCSl TIPUXOBAHOKO iPOHIEI0 B CIOBax, IO JCHOTA-
TUBHO Ha3WBalOTh mpodecii KIHOK, K HANPUKIAL;
seamstress, hostess, mistress, waitress.

JlocmiTHUKK TakoX 3BEpPTalOTh yBary Ha Te, IO
3a3BUYall Ha3BU OKIHOUMX» cep 3aHATh — Ie JTisIb-
HICTb, HE IIOB’si3aHa 13 IEBHOIO OCBITOI0 YW KBa-
midikalieo, a och «4OJOBIY» HaBIAKU: foreman,
chairman, businessman [9, c. 86].

TakuM 4YWUHOM, 13 3POCTAaHHSIM KIJIBKOCTI JKIHOK,
SIK1 TIOYaJIM ONaHOBYBATH TPAAMLIHHO YOJIOBIUi MPO-
(ecii, BUHUKIA HEOOXIAHICTh TepeMEHYBaHHS THX
areHTHBIB, 110 MICTITh CEKCHCTCHKI €JIEMEHTH.



lTepmaHCbKi MOBHU

st Toro, 100 X04 SKOCh «BiIPi3HUTH» CTaTi y
Ha3Bax mpodeciii 1 3BepHYyTH yBary CHUIBHOTH Ha
T€, 10 ChOTOJIHI MPAKTUYHO HEMAE YITKOT MEXKI MiX
(CKIHOUMMI Ta «YOJIOBIYUMI TIpodecismu Ta moca-
JlaMH{, MIPOTIOHYETHCS YHUKATH Ha3B, NI CKJIaJOBOIO
YaCTHUHOIO € -/man, sIK 3acTapity hopmy i Taky, 1110 He
BIIIOBIIA€ COLIAJIbHUM 3MIHAM.

He 3Bakaroum Ha Taki «yCHiXH», BCE K TaKH ChO-
TOJIHI ICHYIOTh HEOJHO3HAYHI CTABJICHHS 10 MEBHUX
MOBHHX TpaHcdopmamiid. Tak, okpemi ¢axiBii 3ay-
BaXYIOTh Ha TOMY, IO BiJIMOBAa BiJ TaKUX CEKCHCT-
CbKUX ()OPM MOBJICHHS SIK 3BEPTAHHS 3 ypaxyBaHHIM
LUTIOOHOTO CTaHy, BKUBAaHHS TeHIECPHO-crienudiy-
HUX CyQiKCiB -efte, -ess, -ene, 3 OJHOTO OOKY
€ TIO3UTHBHUM pE3yJbTaroM (eMiHiCTChKOT MOBHOI
pedopmu, ajne 3amina adikciB -woman, -man Ha Hel-
TpajJbHE person € CBIMUEHHAM 0alay» OCTi 10 KIHKA
[3,c. 125].

OTOX, B cCy4acHHI (eMiHICTCHKII KPUTULI MOBH
HEMa€e €IUHOTO MigXOAy A0 PO3pOOKH KpHUTEpiiB
MEPETBOPEHb, & TAKOXK 3arajbHUX MapaMeTPiB OL[IHKH
BaXJIMBOCTI Ta HEOOXIAHOCTI THUX YW IHIIMX 3MIiH Y
CJIOBHUKY MOBH, 200 y CIIOBOTBIpHOMY apceHaTi.

B cBoto gepry, Teopii, 0 BUCYBaJIUCS 1 BUCYBa-
IOTBCSI COLII0JIOTaMH, IICUXOJIOTAMH 1 JIIHTBICTaMH TSI
TIOSICHEHHSI TIOSIBY 1 (DYHKIIOHYBaHHSI PO3XOMKEHb Y
MOBJIEHHEBIN ITOBEMIHII YOJIOBIKIB 1 JKIHOK MOYKHA
PO3AUIATH HA JBI TPYIH: TICUXOJIOTIYHO-010JIOTIUHI 1
MICUXOJIOT1YHO-COLIIaMIbHI.

OpHOlO 3 HaWBIIOMIMUX TEOpil € «Teopis
CBona» — TUIIOBO (eMiHiCTChKa Teopis. BiamosigHo
o uiel Teopii, MOBa — yTBip HYOJNOBIKIB Ti€l MOpH,
KOJIM 4YOJIOBIKM OylnH €IUHUMH 1 Oe3p0o3aiIbHUMU
Xa3saiHaAMH B CyCHUTHCTBI. YOJIOBIKM CTBOPUIIN TaKy
MOBY, IIIO JO3BOJIAE M 30epiraTu KOHTPOJbL HAJl CyC-
MUILCTBOM. TaKUM YMHOM, KIHKaM JicTajiacs mijje-
IJ1a poJib y BCiX chepax coLianbHOrO XKHUTTH 1 Lisl pOJIb
30epiraerbest JOHUHI. SK 1 yci eMiHicTChbKi Teopii,
«reopist CBONa» IPyHTYETHCSI HA TPHOX MOCTYJATaX:
JHTBICTUYHOMY JE€TEPMiHI3Mi, KOHTPOJ YOJOBIKiB
HaJ{ MOBOIO 1, OTKe, HaJ CBITOM pealbHOCTI 1 BIIaIH
YOJIOBIKIB Y CyCHIbCTBI [5, c. 97].

Ha nymKy npuxuibHUKIB 1€l Teopii, KoXHa COLi-
anbHa TpymHa I'eHepye CBOi BJIACHI iei mpo peaib-
HICTh Ha TIMOMHHOMY piBHI, ajle HE BCsKa rpyrna
MOXK€ BUPA3WTH Ii i/1ei Ha OULIBII TOBEPXHEBOMY
PiBHI, OCKITLKH BCi 3aCO0HM BHPAKCHHS 3HAXOIATHCS
B pyKax OJHI€l, 0 AOMiHYe TpymH [5, ¢. 99].

JKinku reHepyloTh CBill BIaCHUHM THUI peaIbHOCTI,
ajie He MAarOTh MOXKJIMBOCTI ii JIHIBICTHYHOTO BHpa-
JkeHHs. ToMy BOHM 3MyIIEHI 3IIHCHIOBAaTH MIOCh
MoJiOHe 10 MepeKaay CBOEI PeaibHOCTI B YOJIOBI-
4uid Kol BUpaxkeHHs. [Ipu boMy «MOBYa3Ha» Irpyrna

30BCIM HeE 3000B's13aHa B OyKBaJbHOMY 3Ha4eHHi 30e-
pirati MoByaHHs. I YIeHM MOXYTh TOBOPUTH JyKe
Oararo, aje He B 3MO031 CKa3aTH Te, [0 BOHH XOUYTb.

s Momens — He €IWHA MOJIENb MOBH, 3aIlpoIo-
HOBaHa (DEMiHICTCHKO-OPIEHTOBAaHUMH  JOCIIiTHU-
kamu. e omHI€I0 TakoI MOJEIUTIO € MOJIEIh, aBTOP
skoi — [eiin Cnenpep. 3a Teopiero JI. Crenzepa,
YOJIOBIKM HaB'SI3YIOTh KIHKaM CBOE PO3YMIHHS CBITY
4yepe3 KOHTPOJIb HaJl 3HAYCHHSM MOBHUX OJMHHUIb.
VY pe3ynbTari IbOTo XKiHKH a00 MPUIMAaOTh MpaBHUiia
YOJIOBiKiB, a00 30epiraroTh MoBYaHHA. Ll Momens
MICTUTh y €00l TpW TOCTYJIATH — JIHTBICTUYHUN
JETePMiHi3M, KOHTPOJIb YOJIOBIKiB HaJl MOBOIO i BlIaia
YOJIOBIKiB y CYCHUIBCTBI. 3HAYEHHSI MOBHUX OJMHUIIb
HE ICHYIOTh cami 1o co0i. Bonu npuaymani HoCisiMH
MoBH. OJlHAaK, KOXKHE HOBE MOKOJIHHS 3aCBOIOE BIKE
chopmoBany cuctemy 3HaueHb. 3a JI. CrieHmepowm,
HOCIl HE CTBOPIOE 3HAYCHHS, & «BXOJUTH» Y HHOTO
B Tporieci corianizamii. A OCKIJIbKM CHUCTeMa 3Ha-
YeHb YOCOOIIOE YSBICHHS YOJIOBIKIB MPO CBIT, TO 1€
ysaBJIeHHs ctae nanyrounMm. J[. Crieniep BBaxae, 110
YOJIOBIKM BCTAHOBIIOIOTH 3HAYEHHSI MOBHUX OJIMHUITH
1 KOHTPOJTIOIOTh 1OT0. YOIOBIKH BHOCSTH Y MOBY HE
TIJIBKU CBOE YSBIICHHS IIPO CBIT, aJie i 3aKPiILTIOTh Y
HBOMY CBOIO IlepeBary HaJl kinkamu [9, c. 64].

VYci mpuBezeHi Teopii 1 Mozxeni MOBH, (aKTHUHO,
BUXOAATH 3 TOrO, IO MOBa — 3aMKHyTa CHCTEMa,
HE B3a€MOJif0Ya 13 CYCIIIBLCTBOM 1 (DYyHKITIOHYIOUYa
okpemo. Takuii Tiaxix 9acTo Ha3UBAIOTH JIIHTBICTHY-
HUM. OJHaK, MOCSTHEHHS MparMaTWKH, COIIOJIHT-
BiCTH MTOKa3yIOTb, 1110 MOBY HE MOKHA PO3IIISLAATH SIK
CYKYTIHICTh 3HaKiB. MoBa ()yHKIIIOHY€ y B3a€MOii i3
COLIIAJIbHUM CEPEIIOBUILEM, IiJIA€ThCS 11 BIUIUBY 1
cama BITMBaE Ha Hei [7, ¢. 83].

Po3xomxeHHST B MOBJICHHEBIM NMOBEAiHLI cTareil
B 0araTbOX BHIIAJIKaX OOYMOBIIOIOTHCS THM COIIi-
AITBHUM CEPEJIOBHIIEM, Y SIKOMY BiJIOyBa€ThCS COLIi-
aiizalfisi KOXXHOTO IHJWBiAA. Bynb-sike CycHiabcTBO
KaTeropusye comiaibHi siBuina. CycriabCTBO MOALISIE
JIIo7iel Ha Ki1acy 1 comianbHi rpynu. CTarh € IBOSIKOIO
Kareropiero: 6i0i3nIHOI0, COITiaTHHOTO.

OzHaka cTari CyHpOBOKYE JIIOAMHY 13 CaMOro
HapOPKEHHS 1, MPUPOIHO, 0arato B YOMY BH3HAuae
Te, K JIIOIWHA MI3HAE JIMCHICTh 1 COINai3yEThCA.
Pi3Hi THMHM CycnibCTBa pPO3BUBAIOTH CBOI BIIACHI
TIOHSATTS TIPO TE, IO € «IOJIOBIYUEH 1 MO € «OKIHOYEH.
[IpuHanekHICTh 1O OAHIET UM 1HIIOI CTATI € OMHIEIO 3
HaWBaKITUBIMIKMX 1 BIUTMBOBUX KaTE€rOPid y CYyCIiib-
cTBi. Y mportieci corianizamii KoxkeH 1HauBig hopmye
CTEPEOTHITH, IKUMH BiH 3ro/1oM OyJie KepyBaTHCs IIPH
CIIJIKYyBaHHI 3 IHIIMMH YWIEHAMH CYCIIILCTBA.

CyKyIHICTh TIPENICTaBIEHb JIIOAWHUA TIPO Te, AK
BapTO TOBOJAUTHCS B CYCHIJIBCTBI NMPHAHITO Ha3W-
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BaTl «COLIAJIbHOI0 KOMIIETEHLIEI0». AHAJIOTIYHO,
NpaBUIIbHE YSBICHHS IO Te, SIKIi MOBHI 3aco0u
MOBHMHHI 3aCTOCOBYBATUCSl B SIKIH KOMYHIKaTHUBHIH
CUTYyallil MOXXHa Ha3BaTH <(JIIHTBICTUYHOIO KOMIIE-
TeHmieo». OCTaHHIM YacoM, BEJUKY TOIYIISIPHICTh
oJiepKaja Teopis, 10 HAMAaraeTbecsl MOSICHUTH IPH-
POy PO3XOIKEHb Y MOBHOMY IOBOKCHHI CTaTeH,
3aCHOBaHa Ha MPUITYIIEHHI TPO Te, O KOXKHA CTaTh
Ma€ CBOIO BJIACHY COI[aJIbHY 1, SIK HACJIJIOK, JIHT-
BicTnuHy Kommerentito [10, c¢. 125]. Moga #ine mpo
TEOPiI0 JIHTBICTUIHUX CYOKynIsTyp. [oBOpsum mipo
cyOkynbTypy crari, @.M. CMir 3ayBaxye, Mo cyo-
KyJIBTYpa — CyKYITHICTb ITOHATH 1 O3HAK, 110 iCHYIOTb
Y CYCIINBCTBI 1 JJO3BOJISIIOTH 3apaxOBYBaTH KOXKHOTO
yjieHa 70 onHiel 13 crareit [10, ¢. 129]. [IpupoaHo,
TyT MOBa e He mpo Oiosoriyai o3Haku. B cBoro
gepry, E. [odMaH yTouHtOE Take BU3HAYCHHS, TOBO-
PSTUH, IO CaMOIO €JIEMEHTAPHOI0 (PYHKITIEI0 CyOKYITh-
TypH € 3a0e3MeUeHHs JIoel MOHATTSMHU MPO Te, 110
€ YOJIOBIYE, a 1[0 € JKIHOYE 1 HaJaHHsI TM MOXKJIIMBOCTI
PO3pIi3HSITH JBI cTaTi MK co0010 [6, C. 46].

Teopis MOBHHUX CYOKYIBTYp CTBEPIIKYE, IO PO3-
XO[DKEHHSI, Y TiM, SIK BUKOPHCTOBYIOTH MOBY HOJIO-
BIKH 1 KIHKH, BU3HAYAIOTHCSI COI[IaIbHUMHU YMOBAMH,
y SIKAX BOHH JIIOTH SIK WICHH cycmiibcTBa. OCKIIBKY,
KO)KEH YJIeH CYyCIiJbCTBA MOCTIHHO BHUPILIyE COLi-
aJIbHI 3aja4l 1, OCKUIbKH, MOBa € 3aCOOOM PIIICHHS
WX 3a/1a4, KOKCH 1HIWBI HaWKpaiie po3BHUBAE Ti
MOBHI JKaHPH 1 3aJluIIae Ti 3aco0W, MO CHPHUSIOTH
pitreHHI0 WX 3ama4. YoNoBiKM 1 JKIHKH dYacTile
JIIOTH y PI3HUX COLIaJIbHUX KOHTEKCTaX, BUPILIYIOTh
pi3Hi 3a7a4i i TOMYy OCBOIOIOTH Pi3Hi pericTpu MOBH.
Takuit miaxia 10 BUBUEHHS NPOOJIEMU B COILIOJIHT-
BICTHIII HAa3WBaIOTh QyHKIIIOHATLHUM. BiH, y mepury
Yyepry, CHpsIMOBAaHHH Ha yCTaHOBJICHHS B3a€EMO3B'SI3KY
MOBH 1 30BHIITHIX (paKTOPiB — COIiATbHHX, IEMOTPA-
¢biunuX 1 iH..

TakuMm YWHOM, Maibke BCi Teopil pO3DISAIOTh
IMXOTOMIIO YOJIOBIYOro 1 »KIHOYOTO MOBHOIO IIOBO-
JUKeHHSI SIK HOpMY 1 BimxwmieHHsS. MoBa 4OJOBIKiB
pO3IIIAAETHCS K HOPMa, a MOBa JKIHOK — SIK BiIXH-
JICHHSL.

BucHoBkn i mpono3umii.

Otxe, BCi TeOpii, 10 BUCYBAJMCS 1 BUCYBAIOTHCS
COIL[IOJIOraMH, IICHXOJIOTaMM 1 JIHIBICTAMHU JUISL IIOSIC-
HEHHS TOSBH 1 (DYHKIIIOHYBaHHS pO3XOUKEHb Y
MOBJICHHEBIM MOBEIIHII YOJOBIKIB 1 JKIHOK MOYKHA
o0'elHAaTH y MBI TPYyIHU: TCHXOJOTIYHO-OIONOTIUHI 1
ICUXOJIOTTYHO-cOoLia/IbHl.  OCHOBHMM  MOJIOYKEHHSIM
TIEPIIOT IPYIH € Te, IO PO3XOPKCHHS B CTHIII MOBHOTO
TOBOJDKEHHSI 3aKIIaJIAl0ThCS TP HAPO/PKCHHI JIUTHHH
pa3 i HazaBkaHu. BBakaeThes, 1110 MoBa Oyna cTBOpeHa
YOIIOBIKAMH JIJISI KOHTPOITIO HAJT CYCITUTLCTBOM, a YKIHKa
3MyIlICHAa BUKOHYBaTU HiapsaHy poib. Lle, Tak 3BaHi,
Teopii JIHTBICTHYHOTO JAETEPMiHI3MYy, 10 BUXOISTH 3
TOTO, 1[0 MOBA — 3aMKHYTa CUCTEMA, sIKa HE B3a€EMOJIIE
13 CYCIUTECTBOM 1 yHKITIOHYE oKpeMo. OmHaK cortio-
JIHTBICTH JOBOMATH, 110 MOBa (DYHKITIOHYE y B3a€EMOJIi1
13 COIANEHIM CEPEOBHIIEM, ITi/IAE€THCS HOTO BIUTUBY
1 cama BIUIMBaE Ha HbOro. llcmxonoriyHo-collianbHa
rpyIna Teopiil IPYHTYEThCS HA TOMY, IO PO3XOIKEHHSI
B MOBJICHHEBIM TIOBE/IHIII cTareil 6araro B oMy 00y-
MOBITIOETBCSI THM COIIIBHUM CEPEIOBUIIEM, Y SKOMY
BiZIOyBa€eThCs colliaiizariss KokHoro iHmmsima. Oco-
OMBUMIA 1HTEpEC, Y IIbOMY 3B'SI3KY IIPEICTABIISE TEOPis
JIHTBICTUYHUX CYOKYJBTYP, IO MOSICHIOE PO3XOIDKCHHSI
B TOMY, SIK BUKOPHUCTOBYIOTb MOBY YOJIOBIKH 1 iHKH
TUMH COIIAJIbHUMH YMOBaMH, Y SIKHX BOHH JIIOTH SIK
qIICHH CyCITUTECTBA. LlikaBo Te, 110 115 Teopisl MOSICHIOE
HE TLTBKHA CTEPEOTHIIH MOBJICHHEBOI 1 COITIaJTbHOT ITOBE-
JUHKY Pi3HUX TPYII CYCHIbCTBA (Y TOMY YHCII 1 cTaTei),
aJie 1 BIIXWIJICHHS BiJ] [TUX CTEPEOTHIIIB.

B cBoro uepry comionoriyne 3Ha4eHHs OIEPIKY€E CBiit
3MICT 3aBIISIKM CIIOCTEPEKEHHSIM SIKi TTOKA3YIOTh, 110 Hi
B TICHXOJIOT1YHOMY, Hi B 010JI0TTIHOMY 3MiCTi HE 3yCTpi-
Ya€eThCS YMCTOI YOJIOBIYHOCTI UM KIHOYHOCTI. Y KOXKHOI
0COOHMCTOCTI OKPEMO CITOCTepiraeThest cymil ii Giomo-
IMYHUX CTaTeBUX O3HAK 3 OlOJIOTTYHUMH pHCaMH 1HIIOL
cTari 1 3'€JHaHHs aKTUBHOCTI 1 MTACKBHOCTI, OCKLIBKH I1i
MICHX14YHI PUCH 3aJI)KATh SIK BT 010JIOTTYHHUX, TAK 1 COITI-
QITBHUX, TICUXOJIOTIYHUX 1 KyJIBTYPHUX YHHHHKIB.

IepcrnieKTHBOIO MONATBINOTO TOCHKEHHS MOCITY-
JKHUTh JIETaJbHUIA aHajli3 MOBHOTO CEKCH3MY y (emi-
HICTCBKi iHTEpIIpeTarii.
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Avdieienko I. M. THE REFLECTIONS OF SEXIST SPEECH FORMS
(ON THE MATERIAL OF THE ENGLISH-LANGUAGE).

The article deals with linguistic sexism, reflections of sexist speech forms and theories of the appearance
and functioning of the differences in the speech behavior of men and women (on the material of the English-
language). Based on the direct link between language and society, representatives of feminist movements in
foreign linguistics see in many English lexical units not only a direct reflection of the gender inequality in a
bourgeois society, but also so to say a way of maintaining and increasing social injustice. The existence of
such units in the language is called «linguistic sexismy» [3; 4]. Sexism is a sexual oppression [6]. Sexism means
prejudiced treatment of a person by sex or gender, this is an ideology that cultivates patriarchy and oppression
of a woman [10]. Sexism divides people into men and women, contrasting them with one another. This idea
Justifies the men's domination and the women s submission to them. It is an ideology that asserts unequal
status and different rights of men and women [7]. If men rule, it is a patriarchy, and if women — a matriarchy.
Currently, all known societies in the world are the patriarchal, therefore, sexist. It is clear up, that the language
of sexism, like the language of racism, causes our thinking and behavior to be closed. It is fixed, that the
language of sexism affects our behavior and attitudes to reality, which in their turn affects the language. The
reflections in the agent vocabulary of sexism regarding the professional affiliation of men and women (on the
material of the English-language) were examined in the article minutely and analyzed in detail the theories
of the appearance and functioning of the differences in the speech behavior of men and women. The results
of the research showed that everything related to sexism is very important to modern feminist linguists. It is
revealed that feminists see the historical basis of the fact that the language has become a mean of oppression
of women in today's bourgeois society, and is a mean of fixing and increasing this inequality, rather than a
simply reflection. Therefore, I think the language as it exists now is imperfect, and the entire linguistic system
requires change.

Key words: oppression, woman, language, behavior, differences, sexism, society, man.
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KATEI'OPISI JOKATUBHOCTI B AHIUIIMCHKIN MOBHIN KAPTHUHI
CBITY JOBHU CEPEJHbOBIUYSI

Kapmuna ceimy € nabopom 3nanv npo ceim, wo micmamecs y ceioomocmi moounu. Konu yi
SHAHHA eKCNAIKYIOMbCS 8 MO6I, hopmyemvcsa mosHa Kapmurna ceimy. Ocobiuee micye 8 KapmuHi
c8imy 3atmae Kame2opis 10KAMUBHOCHI, KA X0 I € YHI8epCalbHO0 OJis 6CiX HAPOOi8, OOHAK Npeo-
CMABNeHa 8 Pi3HUX MOBAX 3a OONOMO2010 PI3HUX 3aco0is. Hessascarouu Ha 8enuKy KiibKiCme npayb,
NPUCBAYEHUX KOHYENMYAIbHIl | MOBHIll KAPMUHAM C8IMY DIZHUX HAPOOI8, a MAKONC MiCYsi 8 HUX
Kamez2opii TI0KamueHoCmi, Kamezopis JTOKAMUBHOCMI 8 AH2NIlCLKIU MOBHIU KapmuHi c8imy 0obu
Cepednvogiuus 00cnioncysanacs auuie OOMuiHo.

Memorw cmammi € posensiHymu Cnie8iOHOUIEHHS KOHYENMYaibHOI | MOBHOI KapmuHu c8imy,
suceimaumu micye xameeopii noxkamuenocmi ¢ kapmuni ceimy CepeOHbogiuus, a maxoxic 0oCii-
oumu, AKUM CHOCOOOM Kame2opis JLOKAMUBHOCH eKCHIIKYEMbCA 8 AHRNIUCLKIU MOBHIU KapmuHu
c8imy ybo2o nepiooy.

Y emammi posensaoaromovca nioxoou 0o npobremu cnieBiOHOWEHH MOBU U KYIbIYPU, HAOAIOMbCAL
BU3HAYEHHS] MEPMIHAM KOHYENMYaibHa ma MOGHA KAPMUHA CEIMY, A MAKONIC pOOUMBCS GUCHOBOK
npo MOPUHHICMb MOGHOI KapmuHu c6imy wjooo konyenmyanvhoi. Kapmuna ceimy ¢ 006y Cepeo-
HbOGIUYSL 0YIA MEOYEHMPUUHOIO, WO 3VMOBULO YEHMPATIbHE NONONICEHHST 6ePMUKANbHOCI (Tepap-
XiuHo20 ycmporo) 6 sxcummi aoounu. OOHaK 00 KiHYs Yb02o nepiody ce DINbUI020 3HAUEHHS HADY-
8AJ10 2OPU3OHMATIbHE YIEHYBAHMS CINTY, Ke NPe0Ccmagiene Ono3uYicio «ceitly — «uyacutly. OOHum i3
napamempie uieny8anuHs ceimy 3a 20pU30OHMANNIO € eMHOKYIbMYPHE CAMOBUSHAUEHHS, sIKe nepeooa-
uae NPOMUCMABIICHHA (CBO20» KUYICOMYY WLIAXOM 8UOLNenHA Xapakmeprux puc. Ipu ybomy «ceoey
Mae no3umueHy KoHomayiio, a «uysce» — necamusty. Ocobrusocmi yasnens a00unu Cepeonvogiuusi
PO NPOCMIP 3YMOBUNU BANCTUBICMb | CUMBONIZM [0ei NOOOPOIHCT AK NATOMHUYMBA HA ULTIAXY CAMO-
800CKOHANeHHSA. Po3yminHs i0eaibH020 ma MamepianbHo20 C8imie AK 0OHAKOBO PednlbHUX 00yMos-
JIIOE MOJNCIUGICTG 3HAUMU CUMBONIUHE 3HAUEHHS 0)0b-AKO20 AGULYA.

Lana cmamms 6iokpusae nepcnekmugy nooanbuux 00CHONCeHb Kame2opii T0KAmueHOCmi 5K
BAICTUB020 KOMNOHEHMA MOGHOI KAPMUHU CINTY, 30KpemMa Ha Mamepiaii cepeOHbOaH2NiiUCbKOi MO6i,
i 00CNIOXNCEHb NPOCHOPOBUX ONOZUYILL KBEPX-HU3», (CEIU-YUYHCULLY.

Knrouosi cnoea: xamezopis 10KamueHOCMI, KOHYENMyaibHa KAPMUHA C8Imy, MOSHA KAPMUHA
cs8imy, npocmip, cepeonboan2iiticoka mosa, kapmura ceiny CepeoHbogiuys.

IHocTranoBka npo6jemu. [Ipoctip — e KaTero- HOMY acIEKTI KaTeropito JIOKATMBHOCTI PO3MIISIAIN

pisi, sika Mo3HaYa€ «OCHOBHI (popmu OyTTS Marepii»
[11, c. 529]. Kareropisi 0OKaTUBHOCTI (IIPOCTOPY)
Mocijiae 0COOIMBE MiCIIE B CBITOCIIPUMHSTTI JIFOJAMHU
W MOBHII KapTHHI CBITY, B SIKili (DIKCY€ThCS KOHIIC-
TyaJbHUH CBIT HOCIS MOBH. X04a KaTeropis JOKaTHB-
HOCTI € YHiBepCalbHOIO, 3aCO0H i ekcInTikarii Bif-
PI3HSIOTHCS B PI3HUX KYIBTypax i MOBaX. 3BUYAlHO,
SK 3MIHIOIOTHCS 3 4aCOM MOBH, TaK i MOBHI KapTHHH
CBITY HOCIiB IIUX MOB HaOyBarOThb 3MiH. AKTyaJb-
HiCTBH JaHOT CTAaTTi 3yMOBJICHA IHTEPECOM Cy4acHOi
JHTBICTUKH JI0 BHUSIBJIICHHSI HAIllOHATRHOT crienndiku
CBITOCIIPHIHATTS, 10 BiZOoOpa’keHa B MOBI.

AHaJIi3 OCTAHHIX [JOCHIKeHb 1 myOJikaiiii.
IcHye BenMka KiNbKiCTh HAYKOBHX Tpallb, B SKUX PO3-
DIAAETHCS. TIMTaHHSL KaTeropii JJOKaTUBHOCTI Ta 3aco-
0iB i ekcrutikailii B pi3HMX MOBaxX. Y (DyHKI[IOHAJb-
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O. b. baunmuna, O. B. Bunorpanosa 1. P. Buxosanerp,
B. I T'ak, A. I1. 3arniTxo, T. Jlyanckep-Hinbcen Toro.
OpnHak 1715 HAIIOl CTaTTi aKTyaIbHAMH € POOOTH TaKUX
BueHUX 5K A. 5. I'ypeBuy, 1. B. Koznuk, FO. M. Jlotman,
B. A. Macnosa, O. H. O0yxoga, /. Poxpire3 Toito,
SIK1 JIOCHI/PKYBaJIM TIpoOJieMy KapTUHH CBITY B3arali, i
CIIBBITHOITICHHS 3 MOBHOIO KapTHHOIO CBITY, Ta MICIIC
KaTeropii IOKAaTUBHOCTI B MOBHI# KapTuHi cBiTy Cepen-
HBOBITYst. OHAK KaTeropisl JIOKATHBHOCTI B aHIIIH-
CbKil MOBHil KapTuHi cBiTy 100u CepeqHbOBIUYS HE
OyJ1a MpeIMETOM CHELialIbHOTO JIOCTIJPKCHHS.

IMocTtanoBka 3aBaanHHsi. MeTOIO JaHOi CTaTTi
€ BHU3HAYEHHS OCOOMMBOCTEH BHpaXCHHS KaTeropii
JIOKATUBHOCTI B aHTIIKWCHKIM MOBHIM KapTHHI CBITY
noou CepeHbOBIYYS, 110 3YMOBHIIO HEOOXiIHICTH
PO3B’sI3aHHS HACTYITHUX 3aBJIaHb!
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1) pO3MIAHYTH CHIBBiAHOLIEHHS KOHLENTYaIbHOI
1 MOBHOI KapTHH CBITY;

2) omucaTtd TMPOCTOPOBUM  aCMEKT KapTUHH
CBITY €BpOMEHCHKUX HapomiB mo6u CepemHboBiUdS,
30KpeMa aHTITIHIIIB;

3) mpoaHasmi3yBaTH MOBHI OJIMHUII CEPEIHBO-
AQHIIIIHCHKOT MOBH, B SIKMX BTUIIOIOTBCS YSIBICHHS
aHDmiiB 100u CepeqHbOBIUYSI PO MPOCTIP.

Bukaan ocHoBHOro Marepiaiy. Ojniero 3 GyH-
JIaMEHTAJLHUX TPOOJIEM y JIHTBICTHUINl BBAKAETHCS
mpoOiieMa CHIBBIIHOIIIEHHS MOBH Ta KYJIBTYpH.
Buninsrors Tpu miaxomu 10 po3misiay OTO THTAHHS
[5]. Hepmumii miaxia mocTysroe, 0 MOBa — 1€ JIUILE
BiOOpaskeHHs KynbTypu. Apyruii miaxin — rimoresa
JIUHTBICTUYHOI BIJIHOCHOCTI, $Ka IPYHTYETbCS Ha
TBEPPKEHHI, 110 CTI0C10 MUCIICHHS HAPOAY 3yMOBIIIO-
€ThCSI OO MOBOIO, SIK 1 CITOCIO IMi3HAHHS JIHCHOCTI
3aJIe)KHUTh BiJl TOTO, SIKOFO MOBOIO TOBOPSTH CYy0’ €KTH
mi3HaHHsA. OJTHAK 115 TiMoTe3a 3a3HA€ KPUTHUKH U OIIi-
HIOETHCSI HEOTHO3HAYHO. TpeTil miaxija, sKuii po3po-
owia B. A. MacioBa, cTBEpIUKY€E, 1110 MOBa € (hak-
TOM KYJBTYPH, OCKIJIbKH BOHA € YaCTHHOIO KYJIBTYPH,
OCHOBHUM IHCTPYMEHTOM 3aCBOEHHS KYIBTYpH, a
TaKOK HAWBaKJIMBIIIAM SIBUILEM KyIbTypu. [Haxire
Ka)Ky4d, CTBEPDKYETBHCS, L0 MOBHI 3HAaKW 3AaTHI
BUKOHYBAaTH (PYHKIIO 3HAKIB KYJIBTYPH.

VY CBIIOMOCTI CBIT SIBIIETHCSI HAM CKpi3b TaK
3BaHy KapTUHY CBITY, sika 3a0e31euy€e B3a€EMO3B 30K
cBimomocTi Ta MoBH [8]. [Ipu IboMy KO’KHA MOBa Ma€
BJIAaCHY KapTuHY cBity. OfHaK B HayIli iCHYIOTb Pi3Hi
BU3HAYCHHS TEPMIHY «KapTHHA CBITY».

VY ¢dinocodii kapruna cBiTy (abo, sk ii 1me HA3U-
BalOTh, KOHIIENITyaJbHa KapTUHA CBITYy) — II€ «OHA 3
(GopM CBITOISAAHOIO MOJAHHS 00’ €KTHBHOI pealib-
HOCTI B CYCIUJTBHIA CBIiTOMOCTI, IO SIBJISE COOOIO
0o0pa3 OCBO€HOI B MPaKTHIN IiHCHOCTi, KOMIIOHEHT
CBITOINISIAY; I[JTICHA KapTUHA JIIHCHOCTI, HacamIiepe
y3arajabHeHH 00pa3 COLiaJbHOrO0 CepeOBUINa, IO
CTaHOBHUTbH BHXIiJIHY YMOBY JIIOJCHKOTO OyTTS, CTBO-
PIOETHCS B MPOLIECI MPAKTUYHOI AISUTBHOCTI JIIO/IEH»
[11, ¢. 271]. YV JIHTBICTHIII KapTHHA CBITY <SIBIISIE
co0oro cdopMmoBaHUil y CBigoMOCTi 00pa3 Iimic-
HOT'O CBITY, B SIKOMY OIIOCEPEIKOBAHO Yepe3 3HAKOBI
ceMIiOTHYHI cHcTeMH (30Kpema, B MOBi) BigoOpa-
JKAFOTHCS YSIBJIICHHSI TIPO JIMCHICTh, 8 TAKOXK 3aCO0H
CIIPUUAHATTS CBITY» (TYT 1 Aani nepexian Hatt — A.B.)
[7, c. 22-23]. lle «CHUHTETHYHE MMaHOpPaAMHE YsB-
JIeHHsI, TIo0aIbHUN 00pa3 CBITY, SIKHH € OCHOBOIO
CBITODVISIAY JIIOAWHU Ta PE3yJAbTaToM ii JyXOBHOI
aKTUBHOCTI» [2, c. 141]. KapTtunu cBiTy € nuHamiu-
HUMH, TOOTO BOHHU IIPOXOJSATH NPOILIEC CTAHOBJICHHS,
nepion cTabiIbHOTO ICHYBaHHS, a MOTIM PYHHYIOThCS
[6, c. 112]. B ocHOBI KOHIIENITyaJIbHOI CHCTEMH 3Ha-

XOIOUTBHCS YyTTEBA, Mi3HABAJIbHA JiSUTBHICTD JIIOIUHH
(emorii, BpaxkeHHSI, MOYYTTsI). B KapTHHi CBITY 3MiCT
MICTUTBCSI B IOHSITTSIX.

Ko xapTuHa CBITY €CIUTIKY€ThCSI MOBHUMH 3Ha-
KaM¥, BUHUKAa€ MOBHa KapTwHa CBITY [2]. MoBHa
KapTHHA CBITY — IIe «BepOali3oBaHUIl 00pa3 CBiTy,
Lie KapTHHA CBiTY, BiIOMTa B OCHOBHHUX CBOiX (ppar-
MEHTax y MOBi (MOBHHMX OJIMHHMISX, CJIOBax, 3Ha-
YCHHSIX, TeKcTax Ta iH.)» [8]. MoBHa KkapTuHa
CBITYy € TIPOCTiNIa 3a KOHIIETITyaJbHY, 1 OMHOYACHO
€ 1 gactuHoto. [Ipu bomy He Bes iH(OpMaris, Ky
CIpUIMAaE JIIONHA, BiIOOpakaeTbes 3a OMOMOIOIO
MOBH. B MOBHII KapTuHi CBITY «3HaHHS MICTSATBCS B
CEMaHTHYHHUX KaTeropisix, CEMaHTUYHUX MOJSX, SKi
CKJIAJIAIOThCSl 3 OKPEMHUX CIIiB Ta CIOBOCIOIYYCHBY
[6, c. 113]. Hanpuxman, 3HaHHS PO HABKOJIHIITHIN
MPOCTIp B paMKax MOBHOI KapTHHHU CBITYy MICTATBCS
B CEMaHTHYHIN KaTeropii JIOKaTUBHOCTI abo (hyHKIIi-
OHAJIbHO-CEMaHTUYHOMY TOJi JIOKaTUBHOCTI.

OCHOBHMMH MapaMeTpaMH KapTHHU CBITYy € Mpo-
CTOPOBI (BEpX/HU3, IPABUI/TIBUH, CX1]1/3aX11), 4aCOBI
(nenb/Hiv, 3MMa/NiTO), KIIBKiCHI, eTHuHi Ta iH.. [IpoTe
MOXHa CTBEPIPKYBaTH, IO IIPOCTOPOBI Iapame-
TpH 3aiiMarOTh 0COOJIMBE MICIlE, OCKUIBKH KYJIbTypa
«CHiBBiJHECEHA 3 MOBOIO Yepe3 KOHLENT MPOCTOPY»
[5, c. 63]. [IpocTtip He nuiIe icHye 00’ €KTUBHO, a i
CyO’€KTHBHO CIPHUMMAETHCS, NPU YOMY CIpHMa-
€THCS IO-PI3HOMY PI3HUMH CYCITITHCTBAMHU HA PI3HUX
eTamax CYCIUIBHOTO PO3BUTKY. A OCKITBKH MOBHA
KapTUHA CBITY Ma€ aHTPONOLCHTPUYHUN XapakTep,
L€ «II03HAYa€ThCS Ha CEMaHTHIL OJWHHIB 13 JIOKa-
TUBHOIO ceMaHTukoro» [9, ¢.109].

A. 5. I'ypeBuu 3ampornoHyBaB BHPA3UTH YAB-
neHHs monuHA CepeqHBOBIYYS B MOHATTAX MIKPO-
KOCM (JTFOMHA) 1 MAKPOKOCM (CBIT), 3 SIKUX TIEPIITHH €
YaCTHHOIO 1 3MEHIIIEHO0 Korrieto apyroro [1]. Takum
YHHOM JIIOAUHA YSIBISETHCS MOE€AHAHHIM €JIEMEHTIB,
SIKi YTBOPIOIOTH CBIT, 1 SIK KiHLIEBA METa BCECBITY.
«EnemMeHTH JIIOACHKOTO OpraHi3My iJICHTHYHI CKJa-
JIOBHM BCECBITYy (TUIOTH JIFOJICHKA — 13 3€MJIi, KPOB —
i3 BOIM, MUXaHHS — 3 TOBITPsI, TEIJIO — 3 BOTHIO), a
KO’KHA YaCTWHA JIOACHKOrO TijIa BIAIIOBIZA€ dYac-
TUHI BCecBiTy (romoBa — HeOecaM, Ipyad — IOBi-
TPIO, JKUBIT — MOPIO, HOT'M — 3€MJIi, KOCTI — KAMIHHIO,
JKHJTH — T'JIKaM, BOJIOCCSI — TpaBaM, IOYyTTs — TBapH-
Ham)» [3, c. 49]. ¥V gacu CepeqHpoBiuYSs JIOANHA I11e
HE ySIBIISIE ce0e OKPEeMO Bill IPUPOIHU, @ TOMY IS Hel
LIJIKOM 3pO3YMIJIIM € BHMIipIOBaHHS TIPOCTOPY, CITH-
parouyrch Ha BiacHe Tino. Tak BUHMKAIOTH OJMHUII
BUMIpPIOBaHHs Ha KIITANT finger (U1 BUMIPIOBAaHHS
[IMPUHK, TOBIIMHU a00 JOBXKHUHH), foot (IOBKHUHA
W Biacraww), palme (posmip). He 3Baxaroum Ha
B3a€MO3B 30K JIONWHUA W TIPUPOAM, Yy JiTepaTypi
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npupona SKIo 1 300paxyBanach, TO CTEPEOTHITHO
¥ KaHOHIYHO, 3a JOIIOMOTOIO KJillle, TOOTO BOHA HE
MaJla caMOCTiIHHOT I[IHHOCTI.

Xoua JronuHA 3aiiMa€e BKJIMBE MICIIe B OpTaHi3a-
1ii IpocTopy, KapTHUHA CBITY B 100y CepemnHbOBIUdsL
€ TeoleHTpU4HOIO [3; 7]. «bor — meHTp cBiry, po3ra-
IIOBAaHOTO B 3aJIe)KHOCTI Bij bora i HaBkoio Heoro»
[3, c. 50]. IleBHOIO MiporO came 3aBISKH PEirii
KOHILICTIT BEPTUKAJIBHOCTI MOLIUPUBCS HA CBITCHKE
KHUTTS 1 TOTIOMIT CTPYKTYPYBaTH, 30KpeMa, MOpaibH1
YECHOTH, COIiaJIbHI KIJIaCH, a TaKOXK POIWHHI CTO-
cyHkH [16]. [Hakmme kaxxydu, «CcepeqHbOBIYHUIN THIT
MHUCICHHS OyB OOYMOBJIEHHH CMHCIOMOPOKYIO-
Yer0 1 aKCiONOTIUYHOI0 BEPTHKAIIIIO “BepX” — “HU3”»
[7, c. 49]. «Bepx/Hu3» € OfHIEI0 3 HAWMBAKIMBIIINX
omo3ulii y mpocTopi. Bona BuxonuTs 13 apxaiyHOTrO
VSIBJICHHS TIPO «BEPXHIM» 1 «HIDKHIN» CBITH B Mio-
JIOTIYHIA KapTUHI CBITY. XPHUCTUSHCHKUAN CBITOIIISII
3YMOBHB PO3IOJLI CBITY Ha «100po/3110» Ta «Ooxke-
CTBEHHE/IUSBOJIbCHKE/3EMHE», IO € OAHUM 3 MpO-
SBIB 1€papXiyHOTO CBITOBOTO TOPSIKY, BIACTHBOTO
monuai CepenHboBITSL.

Ha nymxy O. M. OOyxoBOi, KIFOYOBUMH IS
moOyI0BH CTPYKTYPH KOTHITUBHOT MOJIEJI TPOCTOPY
CepenHboBiuusi € OiHApHI OMO3MLIT «CakpaJbHUH
CBIT» — «3€MHHUH CBIT», «iH(epHaIbHUI CBIT» —
«3EMHHM CBIT», «BEPX» — KHUBY», «CBII» — «TyKUN.
Jocmigauis 3ayBaxye, o JUXOTOMIS «CaKpaabHUN
CBIT» — «3EMHHUH CBIT» TIpeICTaBICHA TAKIMH HOMi-
Harismu [7]: cep.-aHII. space ‘He0O’, heuenriche
‘I'pan HeGecuuit’, world ‘3emuuii cBit’, londe
‘kpaina’, grounde ‘3emns’, kyngdom of God ‘llap-
ctBo [ocniona’, fairye ‘xpaina Qeiipi’, God ‘bor’;
a TAKOXX 1HKOPIIOPYE YaCTOTHI MOBHI OXWHUII, SKi
CITIBBITHOCATHCS 3 JIEHOTATAMH «3EMHOTO CBITY»:
forest ‘mic’, feld ‘none’ Ta in. J{ns xareropii «iHdep-
HaJIGHUH CBIT» JJOMIHAHTHHUM € CJIOBO /ielle ‘niekno’.
JluxoTomisi «Bepx» — «HU3» MPEJCTaBICHA HACTYII-
HUMHU MOBHUMH OJIMHULIAMHU: skye ‘He00’, holi place
‘ceate wmicue’, helle ‘mexno’, (a)doun(e) ‘BHHU3’.
A TUXOTOMIsI «CBIii» — «UyKHI» BKIIOUae: homi(e)
‘mim’, mi kingdom ‘moe KOpomiBCTBO’, uncouthe
thede ‘HeBimoMi 3emJii, 4yi KpaiHu’, hethenisse
‘SI3UYHULIBKUN .

0. M. OOyxoBa TakoX 3BEpTa€ yBary Ha Te, IO
«Bce, 10 TIOB’S3aHE 3 KaTeropieio «Bepx» («HeOo»,
«CaKpaJIbHUH TPOCTIP») Ma€ TMO3UTHBHO MapKOBaHE
3HaYEeHHS», HATOMICTh, HOMIHAIlil, 1[0 BHPaXalOTh
KaTeropilo «HU3», «IHKOPHIOPYIOTh O3HAKH «UYKHI»,
«BOPOXKHI», «HEOC3MEUHUHA IS KUTTS» Ta Xapak-
TEPU3YIOTHCS HETaTUBHO-OI[IHOUHUM  3HAUYCHHSIM)»
[7, c. 70]. BomHouac kareropist «3eMHHUI CBIT» Mae
MIPOMDKHUN CTaTyC, 3aiHABITN MiCIe HAJ «HHU30M
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(«iHpepHaTBHUN CBITY»), 1 3apa3oM il «BEPXOM»
(«caxkpaJbHUH CBITY).

OKpiM BepTUKAIBHOTO YICHYBaHHS CBITY, B KOTHi-
THUBHIA MOJIETI MPOCTOPY iICHY€ TOPU30HTAIBHE UJie-
HYBaHHS CBITY, SIKE€ IPEICTABJICHE ErOLEHTPUYHOIO
CXEMOIO «MIKPOCBIT» («CBIH IIPOCTip» ) — «<MAKPOCBIT»
(«ayxuit mpoctip»). PeneBanTHOIO A5l Kareropusa-
1ii mpocTopy B ropu3oHTanbHi# miomuHi O. M. O0y-
X0Ba Ha3uBa€ 01IHOM «OIU3BKUI» — «TaICKH, HOMI-
HaIlii SKOTO MArOTh KOHOTAIII0 «CBIH» — «Ty>KHAM»
[7]. Tammm mapaMeTpoM KaTeropusallii MpocTopy
Ha «CBill IPOCTIp» — «UYKUH IPOCTIP», € ECTHOKYIIb-
TypHE CaMOBH3HAUCHHs, SIKe mependadae iIeHTHU-
¢ikamito cede i CBOET €THO- Ta COIIOTPYIH uepe3
MPOTUCTABJICHHS 1HIIUM €THO- Ta COILliorpynam, a
TaKOK BU3HAYCHHSI CIICU(IUHIX PHC 1 BIACTUBOCTEH
«CBOTO» M «uyxoroy». IIpoTucraBieHHs coLialbHUX
Ipyll MOXKEMO NOOaYUTH B HACTYHHOMY IPHUKIAL
3 omoBini kymus Yocepa: As custume is unto thise
nobles alle, MoBa iieThCsI PO 3BUYAK apUCTOKPATIB,
a He COILIOTPYIIH, JI0 K0T HAJIC)KUTH KyTIellb, SKUH 11e
TOBOPHUTH, — HEHAJCKHICTh MOBIII, IHAKIIICTH 3Ta-
JTAaHO1 COINIOTPYIH TMiTKPECICHI MOBHUM OTOYCHHSIM
cioBoopmu nobles, Ky CympOBOIKYIOTH CIIOBO-
¢bopmu thise 1 alle. IlpoTucTaBiaeHHs! €THOTPYH 3Ha-
XOIIUMO, Hanpuknan: the Frensshemen which be the
grettest and auncien adversaries of this ream, ne the
Frensshemen ((panily3un) HazuBaroThCsl adversaries
(Boporamm) of this ream (IIbOTO KOPOJIBCTBA, TOOTO
KpaiHu, JI0 K01 HaJIeKUTh €THOTPYIIA aHTJIIHIIIB).

SIK yoxe Oyro 3rajiaHo, OTIO3HULIIST «CBIH» — «Ty>KUID»
CIPUIMAETBCS SIK BapiaHT OMO3MLINH «Xoporie/
norane» ¥ «mnpaBenHe/rpimHey». [ligTBepIKEeHHS
CIIBBIIHOIICHHS OMO3UINHA «CBI» — «IYKUN»
1 «xXopolme/morane» 3HAXOAUMO, HAMPUKIAL, V
HacTynmHoMYy peueHHi: What is a fisshe out of the see..
But ded anoon, sike OykBanbHO TEPEKIANAETHCS SIK
‘puba He B MOpi — oz1pa3y MepTBa’, TaKUi cobi mpo-
o0pa3 (dpa3zeosiorismy fish out of water. 1le peuenus
MOJKHA IHTEPIIPETYBATH AK HEMHUHYYICTb IIKIJTUBUX
HacHiaKiB (ded — «1mmoraHe») depe3 3HaXOMKEHHS HE B
CBOEMY TIpocTopi (fisshe out of the see — «qTyKui»).
A CHiBBiIHOIIEHHSI OIHOMIB «CBI» — «UyXuit» 1
«TpaBeAHE/TPIlIHE» SICKPABO BTUICHI B JICKCHII], sIKa
no3Havyae 4y xuHiiB: An alien folk that is not of the
sones of Yrael, ne alien folk o3Ha"ae «iHIIAN HAPOI»;
Nabugodhonosor, from oure faythe alyvene, ne faythe
alyene o3Hauae iHINY Bipy, IpU YOMY Ma€ThCS Ha
yBa3i, 10 Bipa I He iICTUHHA, OCKUIBKH OOT 1i€l Bipn
banbmuBuii — Do 3e awey alien goddis fro the myddil
of zou, and bowe zoure hertis to the Lord God of
Yrael. ‘IloxunbTe 9yxux OOTiB, 110 cEpe Bac, 1 MpH-
XWITH cBOE cepie mo ['ocnona, bora I3paineBoro’.
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O. M. OGyxoBa BU1JIsIE HACTYITHI TPYITH JIEKCUKH,
IO BIHOCSTBCS O TOPU30HTAJIBHOTO UJICHYBAHHS
ciTy [7]: 1) rpyna «HaiiOnmx4ye OTOYCHHS» — a)
pomuHa (cep.-aHT. fader ‘otemns’, moder ‘Matip’,
dohter ‘monbpka’ Ta iH.), 0) TOMOYAIIlI, XTO MPOKHU-
Ba€ Ha TEPUTOPIii 3eMeNbHUX BOJIOAIHb (lede ‘Bacai’,
swein ‘ciyra’ Ta iH.), B) Apy3i Ta npuOiuHUKH (frend
‘apyr’ Ta iH.), T) BacaJbHO-CEHHOpPHI BiIHOCHHU
(whyl I byde in yeowre borghe, be bayn to yeowre
hest. ‘TIOKHM s 3aJMIIAIOCS B BAIIOMY 3aMKY, S ITiJIKO-
psrocst Barniit Boii’); 2) «oOpa3 Boporay abo «BOHHU-
rpynay» (patrounes bicome welneze of al pe wele in
pe west iles ‘craB BonogapeMm ycix 0araTrcTB 3axiIHUX
OCTpOBIB’).

Bapro 3asznauntn, mo 3a 0. M. JlormanoM
monuHa CepeaHboBivUs «po3misfana reorpadivyHy
MOIOPO’K  SIK TIEPECYBAHHA «MAaIrlol0» PeNiriiHoO-
MOpaJbHHUX CHUCTEM: Ti YW iHIII KpaiHW MUCIWINACH
SIK €PETHYHI, S3UYHUIIBKI 200 cBATI» [4, c. 241]. Ynum
JIOBIIA TOJOPOXK, THM OUIBII CBATOIO CTA€ JIOAMHA.
Po3puB 3 rpixoM TakoX MHCIUBCS SIK MPOCTOPOBE
nepeMimieHss. Hanpukiax, yxi y MOHAacTHp MaB
3HAYCHHS TEPEMIEHHS 3 TPIITHOTO MICI B MicIle
CBSITE; CBOTO POAY AJIOMHHUIITBO. Ha Te, 1o MopanbHe
CaMOBJIOCKOHAJICHHS MpuiiMaio popmMy Tomnorpadiy-
HOTO TNepecyBaHHsl, 3BepTae yBary i A. 5. I'ypeBuu
[1]. ITinTBepmKeHHS TaKOi AYMKH 3HaXoaumo y JIx.
Jlinretita: Al this lourne they went on foote bare, lik
as they hadde gon on pylgrymage. ‘Ycro momopox
BOHHM HWIUIM IIIKA, HIOW BiANpaBUIHCA B TAJIOM-
HULITBO . Micle3HaXOMKeHHs JIIOAUHA MaJo BifIo-
BiJJaTH HOTO MOPaJIbHOMY CTaTycy (CBTHI TOMajiae
B paif, a rpimHMUK y mekino). [lpu npomy monunHa
CepenupoBiyus Oylia IEpeKOHaHa, 10 BCIKOMY CTY-
TIEHIO CBATOCTI BIATIOBiNa€ BIACHUH KITiMaT: «pai —
11e MicIie 3 0COOMMBO ONarofaTHUM, MPUCTOCOBAHUM
JUISL KUTTS JIIOOMHU B 3€MHOMY CEHCI KJIIMaTroM, a
MIEKJIO € IS HhOTO B I[bOMY CEHCi MPOTHIICKHICTION
[4, c. 243]. Ongnak pail i MEKJIO0 MOIIM CIpUAMa-
THCS He JuIIe K (i3udHi, peajgbHi MPOCTOPH, KyAn
JIOAMHA TIOTPAIUISE TICISI CMEPTIi, a K CHTyarlis B
36MHOMY JKUTTI, IKa CYITPOBOJIKYETHCSI [IEBHUM MEH-
TaTbHUM Ta EMOIIMHUM CTaHOM ItoAuHU. Tak, pan
03HaYa€ CUPUSATINBI YMOBHU JKUTTS, IACIUBE KHUTTS,
MOBHE BECEJIONIIB, 1 BIICYTHICTh CTpaxKaaub: I shal
have myn hevene in erthe heere. ‘Sl paii cBili Ha
3eMJTi 3HAKY’, X0Uua MOTPAIUTH B peallbHUN (CIIpaB-
JKHIN) pail micas cMepTi MOXKHA JIWIIE BUTPUMABIIN
CTpaXJaHHS B 3eMHOMY XUTTI — For sith that verray
hevene is boght so deere.. With tribulacion and greet
penaunce ‘OCKUIbKU PAO CIIPABKHBOIO TaK CKJIAIHO
JOCATHYTH, Yepe3 CTpaxJIaHHs Ta MokyTy’; [lexio, B
CBOIO YepTy, HaBIaKW O3HAYa€ CTaH HEUIAcTs, TOpA,

crpaxnanb: Allas that day that [ was born!.. Now is
me shape eternally to dwelle Noght in purgatorie, but
in helle. ‘O rope, o s Hapoauscs!.. Ternep npupeue-
HUI 5 BIYHO JKUTH HE B YMCTUJIMIL, a B IEKJII .

VY xkorHiTHBHIN Momeni moguHN CepeaHbOBITUS
JyXOBHUH 1 (D i3MYHUH TUTaHU 3MINTYBaIHCS ¥ PO3yMi-
JIMCS SIK OTHAKOBO PEaibHi, 110 3yMOBIIIOE HEBH3HAUE-
HICTPH BiJICTaHi, MPUHANUMHI B XyJI0KHHOMY IPOCTOPI,
OCKIJIbKU «B MPAKTUYHOMY JKUTTI JIFOJM HE MOTIIU HE
YCBIIOMITIOBATH Pi3HUII B 00’ €Mi Ta po3Mipi TiJl, po3-
TaImoBaHUX OJIM3BKO Ta Jajeko Bim oka» [1, c. 42].
Jlronuna CepenHbOBIYYS TNPHUITYCKA€E, IO MOXKE,
HaNpHKIAd, 3a ABAAUATH YOTHPH TOJUHU IOJONATH
BiJicTaHb Bijg AHDIII 1o Pumy ¥ Hazax. Ha mixcrasi
CIPUIHATTS 1/I€aJIbHOTO CBITY Ta MarepiajbHOTO SIK
OITHAKOBO 00’ €KTHBHUX, TSI OyIb-SIKOTO SIBHIIA OYII0
MOKJIMBO 3HAUTH OKpiM OyKBaJbHOTO, (haKTHYHOTO
3HAUEHHS, 3HAYEHHS] CHMBOJIIYHE, MiICTHYHE.

k. Ponpires, anamizytoun inei XK. Jle Todpda it
I1. Ctpoma, 1OXOAWTH BUCHOBKY, IIO TOCTYIOBO B
CEPEIHHOBIYHOMY CYCHUIBCTBI BCE OLIBII Ba)KJIUBE
Micie 3aitmMana ropu3oHTanbHICTE [16]. Jlocmigamk
3BEepTaE yBary Ha Te, 110 B TBopuocTi Yocepa ropu-
30HTaNbHa (Tinpaii i koH(ppepii) Ta BepTHKaIbHA
(peonainizm) comianbHi mapagurMu KOHKYPYIOThb OfHA
3 OIHOIO, OfIHAK Meplua He BUTICHAE apyry. Yepes
3HUKHEHHS 0ararbox ()eoiajbHUX KJIACOBUX CTPYK-
TYp 1 3pOCTaHHS BOXKJIMBOCTI CEPEAHBOTO KIIacy, KJia-
COBi PO301KHOCTI IMOYaI 3MEHITyBaTuCs, a 6ap’epu
MIDX KJIacaMH CTaJIM MEHII TOMiTHUMHU.

BucHoBku. Po3pi3HSAIOTH KOHLENTYyalbHY Ta
MOBHY KapTHHM cBiTy. KoHuenrtyanpHa KapTHHa
CBITY — I1€ ysIBJICHHS (3HAHHS ) JIFOMHH, IO MICTATHCS
y CB1IOMOCTI, TIPO CBIT, IKHi BOHA CIIPHIIMaE; a MOBHA
KapTHHA CBITy — IIe 3aci0 eKCIUTIKaIlii UX ysSBIICHb.
Hominyrounm y 100y CepeaHpoBiU4s € iepapxiyHe
(BepTHKaibHE) WICHYBAaHHS MPOCTOPY, 3TAHO SIKOTO
o0pa3 CBITy MOAUISETbCS HAa «CaKPAJIbHUN», «3EM-
HUI» Ta «IHQEpHATBHUN», a B IEHTPl 3HAXOIUTHCS
bor. 3a BepTukasuto moOymoBaHi coriaabHi i poauHHI
BimHOCHHH. OJHAK TOCTYIIOBO OLITBIIOTO 3HAYEHHS
HaOyBae rOpU30HTAJIbLHE WICHYBaHHS MPOCTOPY, SIKE
CTaBHUTh Y LIGHTP CUCTEMHU KOOPIUHAT JIOAUHY. | opH-
30HTaJIbHE WICHYBAHHS CBITy IOB’s3aHE 3 PO3IMOLIi-
JIOM CBIiTy Ha «CBIM MPOCTIp» 1 «UyXHUH TPOCTIpy,
AK1 MICTSATDh KOHOTAIil «XOPOUIMH/TIOTaHni» 1 TpyH-
TYIOTbCSI HA €THOKYJIBTYPHOMY BH3HAUEHHI JIFOAMHH,
TOOTO € crerudigHNUM T pi3HUX HapoiB. BogHowac
nepecyBaHHsl B IpOCTopi (10 TOPU3OHTAIN) CIIpUKd-
MaJocsl K MaJOMHHUITBO Ha MLUIAXYy MOpPaIbHOTO
CaMOBJIOCKOHAJIeHHsI. Takuii CHMBOII3M PO3yMIiHHS
OyIb-IKOTO SIBUIA 3yMOBJICHHH CHIPUIHATTAM ij1e-
AJBHOTO Ta (PI3MYHOTO CBITIB SIK OJHAKOBO pEaTbHUX
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Anosova A. V. THE LOCATIVE CATEGORY IN THE MEDIEVAL ENGLISH WORLD VIEW

World view is a set of knowledge about the world that is contained in the consciousness of a person. When
this knowledge is explicated in language, a linguistic world view is formed. A special place in world view is
occupied by the locative category that, despite being universal for all peoples, is represented through different
means in different languages. In spite of a large number of works dedicated to the conceptual and language
world views of different peoples as well as the place, which the locative category occupies in them, the locative
category in the Medieval English world view has only been briefly touched upon in research.

The aim of the article is to consider the correlation of cognitive and linguistic world view, to examine the
place that the locative category occupies in the Medieval world view, as well as to analyse how the locative
category is explicated in the Medieval English linguistic world view.

The article reviews approaches to the issue of correlation of language and culture, defines conceptual and
linguistic world view, and concludes that the linguistic world view is secondary to the conceptual world view.
The Medieval world view was theocentric, which conditioned the central place of verticality (hierarchy) in
people s life. However, by the end of the medieval period horizontality, represented by the opposition ‘own’
— ‘alien’, was gaining more and more importance. One of the parameters of the horizontal division of the
world is ethnocultural identification, which provides for contrasting your ‘own’ and ‘alien’ by discerning
characteristic features. Moreover, ‘own’has positive connotation, while ‘alien’ has negative connotation. The
features of the medieval conceptions on space conditioned the importance and symbolism of the idea of travel
as pilgrimage towards self-improvement. Perception of ideal and material worlds as equally real conditions
the ability to find a symbolic meaning of any phenomenon.

The article raises the prospect of further research of locative category as an important part of the linguistic
world view, in Middle English in particular, and that of spatial oppositions ‘up-down’and ‘own-alien’.

Key words: locative category, conceptual world view, linguistic world view, space, Middle English,
Medieval world view.
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Bexma 1. A.

JIpBiBCHKMIA HAIlIOHATBHMN yHIBepCUTET iMeH1 IBana dpanka

BHYTPIIIIHE MOBJIEHHSA

B CYUACHIN AHIVIITMCBbKOMOBHIN XY/IOKHIM ITPO3I

Y cmammi ii0emvcsa npo enympiwne mosnenus (BHM) — cxknaoue, bacamonianoge asuwe, wo

CHOHYKAE 00 6a2amoacnekmuux 2yMaHimapHux cmyoil Ha mMamepiani mekcmie aHaillcbKOMOBHOT

XYOOHCHBOI NPO3U: NCUXONOSIYHUX (AK 8UAY NCUXIYHOI OIATbHOCMI), NCUXONIHEBGICMUYHUX (K hopmu
MOBIEHHEBOI JIANbHOCI), (hinono2iuHUX (MIHeBICMUYHUX — AK (OpMU XYOONHCHBO2O 300PaAHNCEHHS
BuM 11 nimepamyposnaguux — AK XyOO0dCHb020 3ac00y POSKPUMMS GHYMPIUHBLO2O CGINY Nepco-
naoicig). Ilputinsame ninesicmuune mpakmysanusi onucy BuM rpynmyemuvca ma momy, wo y mMosi
CYYACHO20 AMITIUCLKOMOBHO20 XYOOICHLO20 MEKCMY Yell GUO NCUXONOSIYHOI XYOO0HCHbOI 0Nogioi
PO3BUHYMULL HA IPYHMI eKCnawucii hopmu penpodykyii nepcounascnozo BuM, cymigcrnozo 3i cnoco-
bamu 306HIUNHL020 (eK30¢ha3H020) BUABY NPAMO2O MOGLEHHS, HENPSMO20 MOGIEHHS, ma eK30(pas-
HUMU popmamu HeGlaACHe-NpAM0o20 Mogients. Toomo, 6in po3eopnymuil y cnocid ixnvoi peanisa-
Yii' 6 CyuacHoOMy aH2NitiICbKOMOBHOMY XYOOICHbOMY MEKCMI V PISHUX MOGIEHHEGUX CUMYAYISX, WO
Maromo 8iOMImMHY KOMYHIKAMUeHy Memy i yacmkosy peaiizayiro. Hacywmocmi nabysae meopemuune
Hanpayloeants MUnOI02IUHUX 6UOI6 XY00JCHLO20 300padicents BuM uepes 1ioco 6udogy esonoyio,
bacamomanimuicmes opm, pisHO8Udi8 i Moougikayil, ix pisHUM NPAMACMUTICMUYHUM epeKmom
Vv HogimHit aimepamypi. BHM mexcmosux anmponomopgie — nepconasicie ma nepuioocobo8o2o
Hapamopa po3isioaemo sk (hakm Xy0oHCHb020 NI3HAHHA 3aKOHOMIpHOCMel (opmysanHs i nooy-
008U NCUXONOSIUHOI HAMYpU, i AK YACMUHY MOBHOI KAPMUHU C8IMY, NOOAHOI 8 XYOOHCHbOMY MeK-
cmonpocmopi. Cemanmuuno U cCunmaxcuyno eono (BuM) penpezenmosane sik Mo6neHHA-PO3OYM,
CnoeadaHKa, OyMKa y Oymyl, emoyilina peghiexcia Ha nodir, de, 3a36uyatl, ¥ O0CIIOHMCEHUX MEKCNAX
nepesaxcae HeeamusHa abo ipoHIUHA OYIHKA cumyayii Munyno2o. Bono cmpumaniuie  niawni eupa-
JHCEHHA eMOoyill, o 3acei0uyoms JIECi6Hl 00 IMEHHI penpe3eHmyUl KOMNOHEHMU 3i 3SHAYEeHHAM
inmenexmyanvHoi Oisinonocmi. Cam paxkm icHy8aHHS 83A€EMOOIT PIZHUX INOCmacel mekcmogoi 0co-
oucmocmi 6 medxcax ii cgidomocmi HemuHyue gede 00 CRIIKY8AHHS IHOUGIdyyma 3 camum codow. A
XYOOICHITI NPO306UTI MEKCM, MEOPUMULL ABIMOPOM, 3MATLOBYE PYX OYMKU, 0YOye 6HYMPIWHIL C8im,

8 sIKOMY 8i00Opadcacmvcs it OuHAMIKa.

Knwuogi cnosa: dopmu enooghasnoco moenenus, HympiuHe MOGIeHHS,

AH2NTUCHKOMOGHA XYOO0IICHA NPO3A.

IocranoBka mpodjemu. BHyTpilniHe MOBICHHS
(BHEM) TicHO 3B’s13aHe 3 MECJICHHSIM i MOBOIO JTFOJIHHHU.
[Ipobnemarnky BHM y TenepmiHbOMY BHIVISII
okpecmmm y XX ctomitti b.I. Ananbes, JI.C. Buror-
cekuii, M.I. XKunkin, O.0. Jleontse, O.P. Jlypis,
CJIL PyGinmreitn, O.M. Coxomnos, [.B. Ctpaxos, Ha
IYMKY KOTpux BHM € cxiaiHuM siBUILEM, IO BiIOH-
Ba€ MPOIEC MOPODKEHHS yMKH 1 MOBJICHHS, TICHUN
B3a€MO3B’SI30K 1 MIaJICKTHYHY €IHICTh MUCICHHS 1
MOBH. Y (DYHKIIHHIN AT TPl ryMaHITapHUX HAYK: IICH-
xouorii [1; 4; 11; 19; 20; 26; 27; 28], ICUXOIIHTBICTHITI
[13; 14; 15; 19; 24; 25; 31], ncuxonaparosnorii [22; 36],
minrsictui [10; 12; 23; 27], niteparypo3HaBcTsi [6; 7;
9; 29], BHYTpIILIHE MOBIICHHS 32 CBOEIO CYTTIO € MPUH-
IIUITOBO MOHOJIOTTYHOIO ()OPMOIO, KOTPa BUPAXKAE MPO-
nec myMKu. Lle — MoBIeHHS 171 cebe, a He ISl IHIIHX,
TOMY HOTO CyTTEBHMH O3HAKaMH € 3BEpPHEHHS JI0 cede
1 HEKOMYHIKaTUBHICTb, TOOTO HENPU3HAYCHICTH IS

cnocobu MOBJIEeHHAL,

CHIJIKYBaHHI. SIK HacmiZoK, MoHATTS BHM y HaykoBiii
CUCTEMI KOOpJIMHAT € MIHJIMBUM i OaraTto3Ha4yHUM.
Hampukiam XX CTOMTTS 1 JoTenep, 3 MOsSBOIO aHTPO-
ITOOPIEHTOBAHNX MTOCIIHKEHB, 3’SIBHIIMCS Oararoac-
nekTHi cTyfii BEHM y TeKcTompocTopi XyI0KHBOTO
JHMCKYpCy Ha Matepiaii pi3HUX MOB Yy (DioIOridHOMY
kirodi (I.B. Aprtiomkos 2004, M.B. Apxunosa 2003,
H.A. bBamskosa 2005, I.LA. bexra 2003, O.A. Ton-
gapoBa 1980, B.A. 3umenxoBa 1989, K.5. Kycbkko
1980, A.B. JlorinoB 1991, M.M. ®enopuyk 1990,
I'T". SIpmonenko 1982, R. Andrews 2012, R.H. Clines
1988, M.E. Konurbaev 2016, K. Nayebpour 2017,
V. Sotirova 2013, V. Tumanov 1997), ski BpaxoBy-
BaJIM CYTTEBI O3HAKHW T0O3HAYYBAHOIO siBMIa. Bixrak
HUHI BHYyTpimHe MoBIeHHs (BEM) y dinonoriunomy
KJTFOUi — 1€ 3aciO (KaHaj 1 Kom) BHYTPIITHBOTO i 0CO-
OHCTICHOTO CITIIKYBaHHS Y TEKCTOIIPOCTOPI Pi3HOXKAH-
POBOTO XyIOKHBOTO JUCKYPCY.
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Y TeKcTompocTopi  XyAOXKHBOTO  JHCKYPCY
BUBUEHHS BHM MiCTHTB XapakTepu3aliio Xya0KHbOT
(bopMH BiITBOPEHHS BHY TPIIIHBOTO CBITY IEPCOHAXKIB
i, 3BICHO, HE PO3paxoBaHe Ha y4acTh y KOMYHIKaTHB-
HOMY akTi (BoHO HekoMmyHikatuBHE) [11, ¢. 91-103],
a Mae CaMOHANpaBJICHUH XapakTep 1 BUKOHYE BHY-
TpimHi ncuxonoriuni ¢(yHKUii — podoTH IyMKH,
TUTaHYBaHHS, WiATOTOBKH CIIIKYBaHHS, peTyJIsii
MOBEAIHKH. 3ayBaXKyIOuH, 110 Yy Ha3Bi ,,BHYTpIIIHE
MOBJIEHHS’ TOCITITHUKY BOAYArOTh 1aJIeKO HE OTHAKO-
Buii 3micT, JI.C. Burorcpkuii (y ICHX0JIoTii) BBaXKaB,
10 MMOTPIOHO 3aKPIMHUTH LIEH TEPMiH 32 BEpOATHHOIO
OCHOBOIO PO3YMOBOT'O IPOLIECY, 3a CyOCTpaToM Muc-
JICHHS: ,, BHYTPIIIHE MOBJICHHSI SIBJISIE COOOIO 30BCIM
0CO0JIMBY, CaMOCTiHHY, ABTOHOMHY 1 CaMOOYTHIO
¢ynkuiro mosieHHs. [lepex Hamu JifiCHO MOBIICHHS,
SIKE TIUTKOM 1 TIOBHICTIO BIZIPI3HSAETHCS BiJM 30BHIIII-
HBOT'O MOBJICHHs. TOMy MaeMoO MpaBo PO3IIAAATH
fioro sik 0coONMMBUI BHYTPILLIHIH IJIaH MOBJIEHHEBOTO
MUCIICHHS, SIKUH OTOCEePEeIHIOE AUHAMIYHHIN 3B’ 30K
MiX JiyMKot0 1 ciioBom™ [11, c. 261]. | Ha mijgcuneHHs
MIPOIIUTOBAHOMY BUEHHUI CTBEP/DKYE, IO “BHYTPIIIHE
MOBJICHHSI € BCE€ X MOBJCHHSAM, TOOTO IYyMKOIO,
OB’ S13aHOIO 31 CIIOBOM. AJIe SIKILO TyMKa BT1IIO€THCS
B CJIOBl y 30BHIIIHBOMY MOBJICHHI, TO CJIOBO BMH-
pa€ y BHYTPIIIHBOMY MOBJICHHI, (YOpPMYIOUH JYMKY.
BHyTpiliHE MOBJIEHHS € 3HAYHOIO MipOIO MUCIICHHSIM
yucTuMu 3HadeHHsMu” [11, c. 262] 3Bincu (y Tpas-
cisrii mporuToBannx mymok JI. C. Burorcekoro, sk
3aCHOBHUKA KYJIBTYPHO-ICTOPUYHOI IIKOJIM B IICH-
XoJiorii, 1 HaKNagaHHI IX Ha JITepaTypHi MpOLecH)
i BumnuBarTh Horo (BHM) MinHnmBi JiTeparypHo-
Xy/JIOXKHI pUCH, a JHrBayibHI 3acobu Horo (BHM)
BUSIBY Y XYIIO’)KHBOMY TIPO30BOMY TEKCTi IOBCSIKYAC
MOTPeOyIOTh PETETHLHOTO HAYKOBOTO BUBUCHHS 3 OOKY
JTOCITITHUKIB PI3HO)KaHPOBUX XyIOKHIX TEKCTIB. Tek-
CTOIPOCTIP CydYacHOi aHIIIHCHKOMOBHOI XyH0XKHBOT
MPO3H HE € BUMHATKOM.

AHadi3 ocTaHHiX aocaigKeHb i myOsaikamiii.
Y codepi ¢imonoriyHUX CTymii BHYTPIIIHE MOB-
JIEHHS y JIHTBICTHYHOMY BHMipi € (DOpPMOIO0 HOTO
XyAOKHBOTO 300pa’keHHsI, a JIITepaTypO3HaBUOMY —
XyAOXKHIH 3aci0 PO3KPUTTSI BHYTPIILIHBOTO CBITY MeEp-
conaxiB. Lle XymoxHiii 3aci0, a TakoX MPUHOM TBO-
PEHHS TUIAXIB, MOPTPETIB epcoHaxiB. [IpeameTom
aHamzy yTiM € He came BHM y Bciii mamiTpi iioro
Monu(DikarmifauX ¢GopM Ta PI3HUX CIIOCOOIB: TIps-
MOTO MOBJICHHS [I€PCOHAXa, HENPSIMOIO MOBJICHHS,
HEBJIACHE-TIPSIMOTO MOBJICHHS, y (opMi Iepuiooco-
0oBoi aBTOpchkoi omoBiai. [lpu anamizi mux ¢dopm
JIOCIIITHUKIB I[IKABJISITh CIIOCOOM 1 MIPUIOMH XYI0%K-
HBOTO BTUIEHHS BHM sk OT, BuaM 1ux Moaugika-
mMiHHUX (PopM, 0COOIMBOCTI 3MiCTy Ta iXHI (PYHKIIIT
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y XYIOXKHBOMY Tpo3oBoMmy Tekcti [34; 35; 37; 39;
40; 41; 44; 46; 48]. 1ns BEM BiactuBi GpopMaabHO
pEIyKOBaHi, 3aT€ CEMaHTHYHO 00 €MHI CKBIBaJCHTU
CliB: ,,Y BHYTPINTHROMY MOBJICHHI CJIOBO OibIIe
HaBaHTAKEHE CMUCIIOM, aHDXK Yy 30BHINTHROMY. BoHO
€ KOHLICHTPOBaHUM 3rycTkoM cmuciy” [11, c. 260].
[cHyIOTH CMHCIIOBI IUIACTH TMOHATTS ‘BHYTPILIHE
MOBJICHHS , CE€pell SIKMX BaKIMBUMH €: TIaHYBaHHS
1 KOHTPOJIb MOBJICHHEBUX il (110 30mmKkye BHM 3
MUCJIEHHSIM); BHYTPIIIHE TNPOMOBISHHS (JIaTEHTHI
ApPTHUKYIIAMIT); eTam 3ayMyBaHHS BHUCHOBICHHS. Lli
cMucIoBi Tutactd BHM € HacmigkoM iHTepiopu3ariii
30BHIIIHBOTO MOBJICHHS, a00 BHYTPIIIHBOTO CJIOBA,
sIKe ,,BOMpae y cebe CMUCH MOMEPeIHIX 1 HACTYITHUX
CIIiB, PO3IIMPIOIOYH, MaiKe 0E3MEKHO, pAMKH CBOTO
3aadenHs” [11, c. 260].

Y TakoMy BHITaJIKy TIpaBHIIBbHIIIE OyIT0 O cKa3aTH,
mo ciniB y BHM B3arani Hemae, a € po3yMOBi OfH-
HUIIl, KOHLENTH SIKi MaTepianizyloTbes y 30yKeHHI
HEPBOBHX KIJIITHH KOPH TOJIOBHOTO MO3KY [4, c. 12].
BriM sKImIo cucreMaTh3yBaTh HayKOBI MipKyBaHH:I
BHICJIOBJICHHSI IIIO/IO IIi€1 pOoOIEeMH, TO Y HUX OKpec-
JICHO JTBa CYTIepEUwINBI actiekTd BHM: 3 oHOTO OOKY,
MUCJICHHS JIIOIMHU Ma€ BepOanbHy Hpupomy (Mosa
BUCTYNA€ SIK OHOTOJIOTIYHHUI CyOcTpar IyMKH), a 3
1HILIOTO, — MEHTAJbHI OAMHUII € PO3YMOBHUMH, IICH-
XIYHUMH pecypcamy Hallol CBiJIOMOCTi a, OTXke, He
MOXXYTh OyTH OTOTOXKHEHI 3 JIIHTBaJLHUMHU OIUHU-
LSIMH, CJIOBAMH TaKOX.

dopmyBaHHs METH cTaTTi. MeTa cTarTi — onucaTu
BHYTPIIIHE MOBJICHHS Y pycii (iJOJIOTIYHUX CTYHIH
Ha Marepiaii aHmIiHChKOMOBHOTO XYJIOXKHBOTO TIPO-
30BOTO TEKCTY. 3 OAHOrO OOKy, el OmHC € JIHTBiC-
TAYHUIA 32 XapakTepoM, 3ais 3°sicyBaHHS (popmu
XyIO’KHBOTO 300pakeHHss BHM; a 3 iHmoro 60Ky, BiH
€ JITepaTypo3HaBUMM 32 XapaKTEpOM, 3a1jlsl BHUSBY
BHM sk XynokHBOTO 3ac00y PO3KPHUTTS BHYTpIL-
HBOTO CBITY IIEPCOHAXIB, IXHIX XapaKTepiB, TUIAXIB,
noptpetiB. 3acobu ekcruikauii BEM mpomryaiiio-
BaHO B Xy00oicHbomy mexcmonpocmopi (mani — XTII)
pomaniB 3emi Cmit, l[era MakroeHa mij SKUM, Y TIPO-
€KIIIT PETSAIiNHOI KOHIIEMIIiT TPOCTOpY ApPUCTOTEIsS-
JIsiibnina, po3ymieMo (GopMH iCHYBaHHSI TEKCTOBUX
00’€eKTiB, apeHy ixHporo criBicHyBanHs. Bin (XTII)
€ ¢opMoro OyTTS aBTOPCHKOI Marepii, 10 BU3HAYA€E
il TIPOTKHICTD, CTPYKTYPHICTh, B3a€EMOIII0 PI3HUX
BHIIB 3B’SI3KiB — 3B’SI3KiB MPOCTOPY, Yacy, IPHINH-
HOCTI, ¢ KOXXCH 3 HUX Ma€ BIACHUH 1HJEKC MOJaJIb-
HOCTI, YKa3yloud BCEpeIuHi SKOro (pyHKUIHHOTO i
CMHCJIOBOTO B3a€EMO3B’I3Ky HOro Tpeba po3misiiaTy.

Bukaax ocHoBHOro Marepiaay. ,,3TyCTKH
cmuciy”’, npo siki roBopuB JI.C. BUTOTCHKHIA, HE
MarOTh CYBOPHX CJIOBECHHUX BiAIOBIIHUKIB i BOTHO-
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yac HecyTb y co0i pHUCH KOHKpPETHOro (oOpasHoro,
NpeAMETHOr0) MUcieHHs. [lokazoBa y mboMy TIIaHi
CHUTYallisl, KOJIM MOBEIIb 3HA€, 10 BiH XO4Ye CKa3aTH,
aje He MOXKe 3HAWTH ciiB, a0 BUCIOBUTH JYMKY.
[loniOHe BHWHHWKAE dYepe3 TMOPYIICHHS CIIOBECHOT
mam’siTi Ta 1HKOJIHM 4Yepe3 BiJICYTHICTh CPOpPMYIhO-
BaHOro MNOHATTA. Pesynbrarom Moxe OyTH oOpuB
BUCJIOBJICHHS, 3allOBHCHHSI Tay3d CYOCTHUTYIIISIMH,
nepeOy/1oBa (ppasu i 1HIII SABUIIA XS3UTAIli1, BIIACTUBI
CITOHTAaHHOMY MOBJICHHIO, K OT (1, 2):

1) It was vanity, surely, to assume that he
had been singled out for something special, for the
rare tumour, the under-researched virus. Vanity!
Why would it be anything more? For a year after
the encounter this clever doctor told himself it
was nothing, he behaved like any one of his stupid
patients. No tests, continuous pain, muddling on.
Even though, somewhere in him. he knew. He
always knew [50, p.7]. 2) But Alex wants to know.
Why not? Why wouldn't somebody sell something

worth three thousand pounds? Like., unless they
were crazy? [50, p.18]. B obunBox npuximanax dix-

CyEMO SICKpaBi B3ipIli IICHXOJIOTi3aIii HapaTUBy (sKi
opopMIleHI OKIIMYHUMH, PHTOPUYHHUMH, EIINTHY-
HUMH, KOPOTKHMH ,,pBAHUMH’~ PEUCHHSIMH) 3aBISKH
KOMOiHOBaHUM (QopMam penpoaykuii BHM y xymox-
HBOMY TEKCTi: TyMKH y JyMIli, BHYTPILIHIM pedIek-
cisM.

Bymosa BEM 1mmboko cBoepigaa. Bona moxopinHO
BiJIPI3HSAETHCA BiJl OyAOBM 30BHIIIHHOTO MOBJICHHSI.
Tomy 1 mepexin Bix opHi€el 3 HUX 110 iHIIOI — 1E ,,HE
MPOCTe TPUETHAHHS 3BYKOBOI CTOPOHM JO MOBYAa3-
HOT'O MOBJICHHSI, & MEPECTPYKTypYBaHHsSI MOBJICHHS,
MEPETBOPEHHS IIIIKOM CaMOOYTHBOTO CHHTAKCHUCY,
CMHCJIOBOTO 1 3BYKOBOTO JIaAy BHYTPIIIHHOTO MOB-
JICHHSI B 1HII CTPYKTYpHi (pOopMH, BIACTHBI 30BHIMI-
HbOMY MoBHeHHIO” [11, c. 353]. YTim, K10 po3mis-
JIaTH KOPEeJSIiIo MOHATh BHYTPimHBOro / endophasy
Ta 30BHIIIHLOTO/ eXOphasy MOBJIEHHS B IJIaHi CHHX-
POHi1, 00MEXYIOUHCh YACOBUMH PAMKaMH MOBJICHHS,
TO WMOBIpPHO, BTOPHHHOIO TTOXITHOIO Tpeba BU3HATH
HE BHYTPILIHE, a 30BHIIIHE MOBJICHHS: JUISI MOBIIS
YTBOPEHHSI AYMKH IIepely€ TBOPEHHIO TEKCTY (1 BOHO
(BEM) cynpoBomxkye Horo, ane ax HiSK He e 3a
HUM). SIKIIo BpaxyBaTH, IO ajpecar, KUK OYiKye
3BepTaHHsI J0 ceOe, TAKOXK BUXOIUTH 3 YSIBHOT IyMKH,
MparHy4® ii mepen0adynuTH, TO JIOTIYHO CKa3aTH Te,
o ,,BHYTPIIITHE MOBJICHHS B 000X BUMAJAKax Tpeda
BBA)XAaTH TaKWM, IO MEPEAyE 3O0BHIIIHBOMY SIK Y
npolieci CHiJIKyBaHHsI, TaK, MOKJIMBO, i TEHETUYHO”
[14, c. 144].

BuiiTn 3 11i€1 09€BUIHOI CYIIEPEUKH MOYKHA OTHUM
crmocobom: Bu3HATH eHpodasHe i ek3oda3He MOB-

JICHHSI JJBOMa B3a€MO3YMOBJIEHUMH (OpPMaMH MOB-
JICHHEBOI JiSUTBHOCTI, SIKI MPOTHO3YIOTh OJlHA OJIHY,
1 poTiKarTh ogHouacHo. CaMe sk ()OpMH MOBJICH-
HEBOI JISTPHOCTI BHYTPIIIHE Ta 30BHINTHE MOBJICHHS
MepeXoITh ONHE B iHIIE [5], hopMyrodn TIpoMixHi
BHITQJKK (SK OT y po3jioro mojgaHomy macaxi (3):
3 ofHOrO OOKY, MPOMOBIISIHHSI TEKCTY Npo cede, a 3
1HILIOTO, — ,,MUCIICHHS BCIYX’, 3 PyXOM ry0amu, >kec-
TUKYJISIIEI0 Ta IHIIMMH O3HAKAMH MOBJICHHEBOTO
akTy). [ToqnbyeMo Takok BUIIAJIKH ,,00pUBY 3B SI3KY”,
ko eHpodasHe i ek3o(]a3zHe MOBICHHS TEKCTOBHX
anTpornioMopdiB MPOTIKae Xo4a i OIHOYACHO, MPOTE
HE3aJIeKHO OJIHE BiJl OHOTO.

3) She nodded to herself three times as if agreeing
to somebody's unspoken question. She left the room.
Something gave way in Alex's stomach, something
like a trap-door. Love, the withdrawal of love. Was
this it? Now? The changeover? That day when the
two-soldier fight, the war against plastic armrests and
hypocrites and pseuds and television and food shaped
in towers and triplelayered plastic packaging and
consumer surveys and love songs and all organized
religions — when this fight becomes singular? When
you have to do it all sole? It had been threatening to
come these last few years. Sometimes he wanted it
to. The rest of the time the thought scared him half
to death. On this occasion he made it to the stairs
on adrenalin only and put himself between her and
another step. He asked her. Loudly. Repeatedly. Is
this it? Is this it? The End? [50, p.217].

Mix aBOMa TpaKTyBaHHSIMHU TEPMiHA ,,BHYTPILIHE
MOBJICHHSI” HEMa€ He3/10JIaHHO] NpipBH. X0ua 1HKOIH
1l J1Ba SIBUILA TPOTHUCTABIISIOTH OIHE OHOMY SIK OTIO-
3MIII0 MeTa «> 3aci0, MipKyeMo, 10 1 (QyHKIiHHI
BIIMITHOCTI HEWUTPaTI3yIOThCS CYCIUIBHOIO TIpaK-
THKOIO JIIOJICHKOrO Mi3HaHHS. Monosoriyue BuaM
MIEPETBOPIOETHCS Y BHYTPIIIHIH Aiajor, a AiajaoriuHe
30BHIIIHE MOBJICHHSI JIETKO HaOyBa€ CIIOpaJAnYHUX
MOHOJIOTIYHHX PHC, TaKuX, SK PUTOPHYHI (KBa3i)
3aruTaHHs [21], sk oT y HaBeneHOMY nipukiaai (4) 3
pomany lema Mak’roeHa:

4) But my heart was always with my first love,
Aleksandr. The forehead that rose like an Orthodox
dome, the hillbilly pastor’s wedge of beard, the grim,
gulag-conferred authority, his stubborn immunity to
politicians. Even his religious convictions could not
deter me. I forgave him when he said that men had
forgotten God. He was God. Who could match him?
Who could deny him his Nobel Prize? Gazing at
his photograph, I wanted to be his lover. I would
have served him as my mother did my father. Box his
socks? I would have knelt to wash his feet. With my
tongue! [49, p. 11].
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KokeH piBeHb MOBHOI CHCTEMH MOXKHA pO3IJIs-
JIaTH Y JTUHAMIYHOMY TUIAHI — 3 TO3UIlii MOBJICHHE-
BOT JISUIHOCTI JIFOJMHHU, CTATyC SIKOi MOTPeOye 3Bep-
HeHHs 110 npobmemu BHM. CrpaBa B ToMy, 0 Tipu
BCIf CBOIM MHUTTEBOCTI, CHUMYJIBTAHHOCTI, IPOIIEC
TBOPEHHSI XyHAOKHBOI'O IPO30BOIO TEKCTy CKJIaja-
€TBCS 3 JICKINBbKOX cTaaiid. OueBUAHUM € IPOTHUCTAB-
JICHHSl €TamiB 30BHIIIHHOTO MOBJICHHS MEPCOHAXA,
YM Mepuoco00BOTO HapaTopa, MOAaHOTO TEKCTOM, i
BHYTPIIIHBOTO, JIOCIIOBECHOTO, CTOCOBHO SIKOTO BXKH-
TOK TEPMIHY ,,JisIIbHICTE” BHSIBISIETHCS HE TAKUM
oe3zacrepexnumM. g gitkoi ikcamii cocodu Ta
moaudikaniitai popmu penponykuii BHM TekcToBHX
anTporoMopdiB (K GakT IXHHOTO BUSIBY i aHAIi3Y) B
AHIIIICBKOMOBHOMY XYJIOKHBOMY TIPO30BOMY TEKCTI
HaBOIMMO Ha puc. 1.

XymoxkHe 300pakeHHs BHM 1 po3misanm Horo y
(biT0MOTIYHOMY KITIOU1 OXOILITIOE JBA PI3HUX ITOTIISTH.
3 ozpHoOro OOKY, Lie JTIHIBICTUYHUH aHali3 (eHOMERY,
a 3 IHIIOTO — JTITepaTypO3HaBYMHI OIS Ha HOTO TiTy-
MaueHHs. B miHrBicTumi texkcty BHM posmisgarors
SK 33J{yM, SIK OJTMH 3 IPUHOMIB (TIOPSIZ 3 MIEPIIOOCO-
0OOBOIO aBTOPCHLKOIO OTOBIIMIO 1 HEBJIACHE-TIPSIMUM
MOBIICHHSIM) TBOPEHHs OaraTtoroyioccsi i pisHOOapB-
HOCTI 300pa)KyBaHOTO CBITY. Y TakOMy KOHTEKCTi
BHM MoOxHa Ha3BaTW KOMITO3UIIHHO-CTWIICTUYHUM
MIPUIIOMOM 3 OIIEPTSM Ha Bijjomi koHeniiii M.M. bax-
tina, B.B. Bunorpanoga, b.A. Ycnenckoro. CioBom,
BuM 3amydarorh B XyI0XHI TBOPH SIK IPUHOM TBO-
peHHst 00pa3HOCTi, 300paskeHHS JIFOICHKOT ICUXIKH:

5) I was convinced that he wasn’t properly
fulfilled. I thought I heard it in the tightness of his
voice, his nervous pace. In days of lovemaking he had

not been blessed with a single orgasm. I wanted to
help him, and I was genuinely curious. I was also
troubled by the thought that [ might be failing him.
I aroused him, that much was clear, but perhaps he
didn’t quite desire me sufficiently [49, p. 12].

[Ipusnauenns BEM, sk y HaBereHOMY macaxi (5),
Yyepe3 BHYTPILIHIO MOHOJOTI3alLil0 HapaTuBy Iepe-
JaTd JTYMKH, TIOYYTTSl, TPUBOTH MepcoHaxa. Tomy
BHM stk KOMITO3UIIIHHUI €IEMEHT XYJI0KHBOTO TPO-
30BOTO TEKCTy CTa€ CKJIAJOBOIO Cy4YacHOI aHIWIiH-
CHKOMOBHOI XYIO)KHBOI TPO3H, SIKa TTIHOOKO TICHXO-
sorizoBaHa. ToMmy TipH JTOCIipKEHHI cuctemMu (hopm
MOBJICHHEBOTO BHCJIOBJICHHSI Takoi mpo3u, BHM
MOYKHA BB)KaTH OKPEMHM BHIIaJJKOM MOBiJOMIJICHHS
nepcoHaxka caMmoMy co6i. BHM — 1ie 1oTik cBijioMOCTI
3 i BiICTYIITaM¥ BiJl CHHTAaKCHYHOTO CTPYKTYpyBaHHA,
IIe CTBOPEHHS CTPYKTYP, AKi YMOKJIMBIIIOIOTH OIH-
CyBaTH 1 Te, [0 KOHKPETHO JIEKCHYHUM CII0COOOM y
TEKCT1 HE MO3HA4YEHO 1 Te, L0 Y JIHIBICTUI TEKCTY
MapKyeMoO MiATeKCTOM. Y BCiX BHAax nepenadi BHM
B XyAOKHBOMY IPO30BOMY TEKCTI CIIOCTEPIracMo
BUSIB JIBOX TOJIOBHUX CXEM HOTO BiJITBOPEHHS B XOJi
MOBJICHHEBUX CHUTyarliii. [lepmmii BUTIaZOK — KOJH
BIATBOPIOETHCS BHYTPIIIHE MOBICHHS HEPCOHAXA
TEKCTY, a iHIIWH — KOJIM BiATBOPIOETHCS BHYTPILIHE
MOBJICHHSI aBTOpa-Haparopa TeKCTY.

CrmoBoMm, BHM € BaximmBuM 3acoboM 300pa-
JKEHHsI TEKCTOBOi ocoluctocti (aHTporomopda) B
AHTITICPKOMOBHINA XYIOXKHIN JIiTeparypi, MO yMOX-
JHMBIIOE JIOCTOBIPHE 3MAaJIOBAHHS CYIEPEUINBOTO
BHYTPIIIHBOTO CBITY TEKCTOBUX aHTPONOMOP(]IB.
[lixg wac mcuxonorizauii cyyacHoi nmpo3u BHM Bin-
JIAJIAIIOCS BiJl aBTOPCHKOTO HapaTHBY 1 HaOyJIO Biac-
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Puc. 1. Cnioco6u penpoaykuii BHyTPilIHEOI0 MOBJICHHS B AHIIIIICBKOMOBHOMY XYI05KHBOMY NPO30BOMY TEKCTI
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HOi MOBJICHHEBOI ITHOTH. | SIK cripaBeIsIMBO 3ayBa-
kKye B.M. 3umeHkoBa, ,,BHYTpIillIHE MOBJICHHSI — 1€
HE TIPOCTO MEXaHi3M MHCJICHHS: B HbOMY 3aJlisiHI BCi
CTOPOHM JTFOICHKOT TICUXIKH — 1HTEJIEKT, BOJISI, EMOTII1,
HE TUIbKH CBITJII 30HU II3HAHHS, a 1 IT1ICB1IOME IICHU-
xigue” [16, c. 5].

[Tompu te, mo 300paxenHss BHM B aHrmilchKo-
MOBHOMY XYIOXXHbOMY MPO30BOMY TEKCTi € JOCUTbH
YMOBHHMM 1 IIi YMOBHICTh MOXE MaTH BiJKPHUTHI
xapakrep abo OyTH JareHTHOW, (QiKCyeMo JBa
BHIaIKH oro (BHM) penponaykiii y TeKcT:

a) y MepLIOMY BUINAAKY, XYIOXKHS PEHpOLYKLis
BuM moxnuBa 6e3 BUKOPUCTaHHS CHelialbHOI MOB-
HOI TeXHIKH, IPH [boMY BHM niepcoHaxiB He Binpi3-
HSIETHCS 32 CBOIM JIaJIOM BiJI IOTO 30BHIIIHBOT (HOPMH;

0) y npyromy BHUMaaky, y BHM nepconaxiB BKIIIO-
JaloThCS MOBHI CHTHAJH, SKi iHQOPMYIOTH UWTaua,
II0 TEKCTOBI MOBLI JyMaiTh SK y PpEaJbHOMY
JKUTTI.

Jo cnoBa, yMOBHicTb 300paxenHs: BHM B xynox-
HBOMY TEKCTi (piKCyeMO B HOro pernpomykiii, KoTpa
3IIACHIOETBCA Yepe3 CIocoOu repenadi MOBJICHHS 1
MUCIICHHS: TIPSIMUNA, HENpSMHUM, HEBJIAaCHE-TIPSIMUM.
ToOTO, B OCHOBi 30BHIIIHBOTO i BHYTPIITHEOTO MOB-
JICHHS TEKCTOBHX CIIBOECIIHUKIB JIe’KaTh CTaHIAPTHI
MOJZIETI OJTHHUX 1 THX K€ KOHTEKCTYaJIbHUX MPUHOMIB
BiJITBOPEHHSI TEKCTOBOT peasibHOCTI.

BucHoBkn 3 jJociiikeHHsI i mepcmek-
TUBU  TOAAJBIINX IMOIIYKIB Y I[bOMY HAaNpPSIMKY
3BOMAITHCS /IO PI3HOKAHPOBOTO KapKacy XyIOXKHIX
IIPO30BUX TEKCTiB PI3HOTEMATHYHOTO CIPSMYBAHHS.
e mpuBeae no 3’sicyBaHHS OCHOBHMX O3HaK BHM
SK crocoOy mepeaadi TyMOK, 1 SIK Ba)XJIMBOTO NpU-
oMy 300pakeHHsI BHYTPILIHBOTO CBITYy MEpCOHaXa
B XYyIOXHbOMY TekcTi. Came Ii XapaKTepUCTHKH
BaM mpuBepTaroTh yBary MOCTIIHUKIB: onrc BHM
SIK ()OPMH MOBHOTO CIIJIKYBaHHSI TEKCTOBOTO iHIH-
BiJlyyMa, 3 OHOTO OOKY, 1 SIK XY/IO)KHBOTO MPUHOMY,
BXKHTOTO aBTOPOM XYAOKHBOT'O TEKCTY, — 3 1HILOTO.
OnHak O4eBHIHUM Tpeba BU3HATH TOH (hakT, 110
300pakeHHss BHM B XyJnokHIH JiTeparypi € Takox
1 J3epKaJbHUM BiTOOpaKCHHSIM YMOBHOCTI BiJITBO-
peHHst BEHM B Xy[I0)XKHBOMY TEKCTi, SKHH CaM € 0CO-
OHCTICHOO IHTEPIPETAIli€I0 MTO/iH, 30KpeMa 1 MmoIii
BHYTPILITHHOTO TOBOPiHHs. CaM XapakTep MOBJICHHS
po cebe, st ceOe, MPEICTaBICHHS CBIJIOMOCTI Iep-
COHa)Ka HAIITOBXYE aBTopa Ha 3’€HaHHS (HOPM Mpsi-
MOTO, HETIPSIMOTO 1 HEBJIACHE-TIPSMOTO MOBJICHHS, 10
BJIACTHBO ISl aHTTIMCHKUX XYJOXKHIX MTPO30BUX TEK-
CTIB Cy4acCHOCTI. 3aBISKM [IbOMY IPHIIOMY, Ha Hall
OIS/, AOCATAETHCS HAWOLIbIIA BipOTiAHICTD 1 TOY-
HICTh 3MaJIIOBaHHSI BHYTPIIIHBOTO CBITY TEKCTOBUX
criBOeCiIHUKIB, X0ua ororpadiuHo TOUHA Meperada
BHM npakTU4HO HEMOXJIUBA.
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Bekhta I. A. INNER SPEECH IN CONTEMPORARY ENGLISH FICTION

The article deals with inner speech — a complex, multifaceted phenomenon that leads to multidimensional
humanities studies based on the texts of English fiction: psychological (as a type of mental activity),
psycholinguistic (as forms of speech activity), philological (as forms linguistic depiction of inner speech
and literary studies — as an artistic means of revealing the inner world of characters). Accepted linguistic
interpretation of the depiction of inner speech is based on the fact that in the language of contemporary English
fictional text, this type of psychological artistic narrative has been developed on the basis of the expansion of
the form of reproduction of character inner speech, adjacent to the ways of external (exophase) expression of
direct speech, indirect speech, free indirect speech. That is, as they are implemented in contemporary English
fictional text in different speech situations, with distinctive communicative purpose and partial realization
required in connection with a particular pragmatics. The theoretical development of the typological problems
of the literary depiction of inner speech through its evolution, the variety of forms, varieties and modifications,
their different pragmatic effect in the literature of postmodernism becomes relevant. The inner speech of textual
anthropomorphs should be considered as a fact of artistic knowledge of the laws of formation and construction
of psychological nature, and therefore as part of the linguistic picture of the world represented in fictional text
space. In semantic and syntactic terms, inner speech in English fictional texts can be represented as speech-
reflection, memoir, thought in thought, emotional reflection on an event where, in most of the texts studied,
the negative or ironic assessment of the past is usually predominant. In English texts, inner speech is more
restrained in expressing emotions that evince verbal or noun representational components, predominantly with
the value of intellectual activity.

Key words: endophase speech forms, inner speech, speech modes, contemporary English fiction.
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Bexma T. O.

JIbBiBCHKMIA HaIlIOHATBHMN yHIBepCUTET iMeHi [Bana ®panka

TEKCT I JUCKYPC Y HOBITHIX ITAPAIUT'MAX
JIHI'BICTUYHUX 3HAHDb

Texcm i Ouckypc € 06’ ekmamu MidHCOUCYUNTIHAPHO20 UBYeHHs. Bonu, ax mepminuy, 3aumaromo
0CcoONUBY NO3UYIIO 8 MEMAMOBI CYUACHO20 SYMAHIMAPHO2O 3HAHHSL. Ixus nosesa, ixus icmopis, ixne
CMAHO08NEeHHS | DOPMYBAHHI OCHOBHUX KOHYENYIL 8i000padcaromo 3pyuleHHs Y HAyKosill napaouemi,
AKI 08 A3aHI 3 nepexo0oMm 8i0 GHympiuHboi (MiHesicmuku 0/ cebe) 00 308HIUHBOI NIHeGICIMUKU
(ninesicmuku mekcmy i koHmekcmy). Tobmo, 3’a6a HOGIMHIX KOHYeNyiti MiyMayeHHs: PYHOAMeH-
MANLHUX 2YMAHIMAPHUX NOHAMb CbO20OEHHS MO8 A3AHA 13 3POCION 3ayiKagieHicmio 00 cmyoil
DYHKYII06aHHs MOBU Yepe3 MeKCm i OUCKYPC Y COYIYMHUX, MINCKYIbMYPHUX, KYIbMYPHUX, KOMYHi-
KAmMueHUX KOHmeKkcmax ii excumxy ma y poamaimux cghepax mosrnoi cninenomu. Hasaewi dexinvka
OCHOBHUX HANPAMI8, Ni0 BNIUBOM AKUX CHOPMOBAHI HOBIMHI VABLEHHS NPO MeKCm I OUCKYPC: a)
HAnpsmM KOSHIMUSHO-NPASMAMUYHOI napaouemMu 2yManimapHo20 3HAHHA 1 6) Hanpam KoMyHiKa-
MUBHO-NPASMAMUYHOL NApaoueMu CyYMAHIMAPHO20 3HAHHA. 3 NO3UYIi Nepuioco Hanpsamy, mekcm i
OUCKYpC — Kamezopii, AKI CIy2yromb OCMUCIEHHIO MUCLEHHEBO-MOBIEHHEBOT OISANILHOCII COYiyMY
AK npodykmy i ax npoyecy. CKiadHuKkamu makoi OisibHOCMI € adpecanm-meopeysb mexkcny/ ouc-
KYpcy, cam cmeoperutll mexcm/ meopumuii OUCKYpC, i adpecam/odepicysad mekcmy/ OUCKypcy y
iIXHIll YcHill yu necemuiil/ OpyKosanill/ komn romepu3zosanii inocmacsx. Biomak mekcm i Ouckypc
Y PO3YMIHHI KOCHIMUBHO-NPAZMAMUYHOL napaoueMu YA6IaemMo 0a308UmMU CMUCTOBUMU NOHAMMAMU
(KoHyenmamu) 0nisi KOZHIMUBHO-KOMYHIKAMUBHOI HACIOK0B80I/pe3yibmamusHoi nodii (v popmi mek-
cmy) iy ¢hopmi niocymxoeoi/ pesynvmyrouoi nodii (v ¢hopmi ouckypcy). Oouosa nowsmms nepeody-
8a10Mb Y CUHEP2EMUUHOMY 83AEMO38 A3KY U 83AEMHOI 3AN1€AHCHOCI 00HE 6i0 00HO20. 3ame Y po3y-
MIHHI KOMYHIKAMUBHO-NPASMAMUYHOI napaouemMy mexcm i OUCKYpC SIK Kame2opii eyMaHimapHoi
cepu penpezenmyroms po3yMinHA KOMYHIKAMUGHO-NPAMAMUYHOI NOOIT 3 102IKO-NpaeMamuyHuMu
i pynxyitino-npaemamuunumuy o3Haxkamu. Aodxce 00ud8a NOHAMMA CHPULLMAEMO K CKIAAOHI KOMY-
HIKAMUHO-KOHMEKCMYani308aHi nooii y ixubomy 102iko-Qyrkyitinomy euceimienni. Cnogom, Oe3
wmyoepayii MOBHOI 1l MOBIEHHEBOL OCHOBU NOHAMb MEKCM | OUCKYPC, YUMANLO CYYACHUX KOHYenyill
iXHbOI inmepnpemayii, BUCYHYMUX 8 PAMKAX AHMPONOOPIEHMOBAHUX CTYOIll NIHSGICIMUKY 8Mpaya-
10mb IPYHM ONEPmAL.

Knwouoei cnosa: mexcm, Ouckypc, KOZHIMUGHO-NPASMAMUYHA NAPAOULMA, KOMYHIKAMUSHO-NPA2-
MAmMuuHa napaouema, KOMyHiKamusHa noois, pe3yiomamusHa noois, pe3yabmyioud noois.

HacnifikoM TpUHIMIOBUX 3pYIIEHb Y MOBO3-
HaBCTB1 Apyroi MosoBUHH XX CT. CTal0 CTaHOB-
JIeHHsT HEeOo(UTONOTIYHNX JUCHHILIIH: KOTHITHBHOI
JIIHTBICTUKH, TCUXOJIHIBICTHKHU, COIL[IOJIHIBICTHKH,
BapiaHTIB (QYHKIIOHATBHOI TpaMaTHKH, T'PaMaTHKH
TEKCTY, JIIHTBICTUKH TEKCTY, JIHTBICTHYHOI Iparma-
TUKH, MParMacTHJIICTUKU, TUCKYPCHOI CTHIICTHKH,
KOTHITHBHOI CTHJIICTHKH, Haparoyorii, 1mo cdop-
MYBAJIUCh Y JBa IPOBiJHI HANpPSMH JHTBICTHYHUX
JOCTIKEHb — KOTHITUBHUHN Ta AUCKYPCHUHN (KOMYHi-
katuBHUI) [2, 8, 14, 17, 20, 23, 24, 25, 26, 27, 29,
32, 33].

BuHMKHEHHA KOTHITHBHOI JIHTBICTHKH OyJ0
CIPUYMHEHE 3apOPKCHHAM KOTHITHMBHOI HayKd B
cepemuni 50-x p. XX cr. KorHiTuBHa niHTBiCTHKA,
BUBYAIOYM MOBY Ha MiJCTaBi 3arajJbHOTO KOTHITHB-
HOTO MEXaHi3My SIK IHCTPYMEHTY HaOyTTsSi MOBHHUX
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Ta NI03aMOBHHUX 3HaHb, iX OTPAIFOBAHHS Ta BUKOPHC-
TaHHS y MOBJICHHI, PO3BUBAE JIBA ITiIXOIN: AaHTPOIIO-
LHEHTPUYHHIA (BiJl MOBIIS) Ta MOBOIEHTPUYHHUN (BiJ
MOBH JI0 KOTHiii). TepMiH KOTHITUBHUI BXKUBAETHCS
SK CHMHOHIMIYHHH /10 TEPMiHIB MEHTaJbHHUH, PO3Y-
MoBuit [12, ¢. 91]. KorniTuBHa Hayka po3BUBaach
Ha MUKIUCIUIUTIHAPHOMY MIiAXOAl 13 3ay4eHHSIM
IICUXO0JI0T1l, JIHIBICTUKH, COLIOJIOrii, MareMaTHKH,
Teopii iH(OpMamii Ta MOJENIOBAHHA WITyYHOTO
IHTEJIEKTy fK ,,HayKa MpO 3arajbHi MPUHLMIIM, IO
KEpYIOTh yCiMa MEHTAJILHUMU OIEPAIlisIMA B TOJOBI
JIIOMHY, yCi OMHMII, 10 OEpPyTh Y HUX Yy4acTb, yCi
3IaTHOCTI, TIOB’s13aHi 13 3MiACHEHHSAM MOMIOHUX TIPO-
meciB” [13, c. 92].

3 MOSIBOIO KOMYHIKaTHBHOI JIIHTBICTHKH, SIKa ITpUTIa-
nae Ha 70-1 poku XX cT., BUHUKIIA TOTpeda po3risiiaT
MOBY $IK 3aci0 KOMYHIKaTHBHOTO BIUIMBY, IO 3IiHCHIO-
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€TBCSA y LIMPOKOMY CYCHIIBHO-TICHXOJIOTTYHOMY KOH-
TEKCTI. 3 i€l MPUYUHHU PO3LIMPHUBCS MPEAMET BUBUCHHS
MOBO3HABCTBA, JIOMOBHIOIOUH ,JIIHTBICTUKY MOBH™
L, TIHTBICTUKOIO MOBJIeHHS " [11, ¢. 7] Ta emmipuyna 6aza
JIHTBICTHYHAX TOCTIHKEHD 1 HAITPAITIOBAaHHS MOJICTICH,
0 aJIeKBaTHO BiJOOPAKAIOTh BAXKIIMBICTH CYCIILIb-
HHX Ta MCUXOJIONTYHUX YMHHHUKIB y MPOLEcaX MOBHOTO
¢yskuionyBanHs. KoMyHIKaTUBHI BIACTUBOCTI MOBH
BUBYAIOTBCS Yy TOEJHAHHI 3 CHUTYaIli€l0 KOMYHiKarlii,
BKJIFOYAIOYM il yYaCHHKIB, BPAaXOBYIOUH KyJIETYpPHO-
ICTOpUYHI 0COOTMBOCTI Ta CTEPEOTHITH.

KomyHikaTvBHaA IHTBICTHKA CKJIAJacs MUISIXOM
EKCTparnosiii BIacHOro 00’e€KTa — AUCKYpCYy — Ha
pi3Hi cdepu 3HaHB y Mexax Teopii KOMyHiKalii,
YTBOPIOIOYM HOBI MOBO3HaBYl JMCIMILTIHMA Ta iXHi
CYMDKHI Tamy3i — MparMajiHTBICTHKY, TICHXOJIHT-
BicTuKy. HoBa NHrBicTHYHA TTapagurMa IMepeHOCUTh
AKLEHTU 3 BUBYCHHS MOBH K CHCTEMH 3HAKiB Ha
BUBUYCHHS MOBJICHHEBOT IiSUIBHOCTI Ta i pe3yNabTaTiB.
VY KOHTEKCTI KOTHITHBHO-JUCKYPCHOI MapagurMu
XyJIOKHIM TEKCT y HMIMPOKOMY PO3YMiHHI BHCTYIIA€E
€IMHOI0 MOBHOIO PEANBbHICTIO, IITICHUM MPOLYKTOM
MOBHOI PEagbHOCTI Ta PO3TISAIAETHCSA ¥ CYKYITHOCTI
3 eKCTpaJliHrBaJlbHUMH YMHHHUKAMU SIK BepOabHUH
Ta 3HAKOBO 3a(iKCOBAaHMH MPOLYKT MOBOMHCIICHHS,
TOJIOBHA OJUHHMIS TUCKypcy. POKyC NIHIBICTHYHUX
JOCTI/KeHb TICPEHOCUTBCST Ha BHBYCHHS MEXaHi3-
MIB TBOPEHHS CMHCITY (PO3yMIHHS TEKCTY), a HE TBO-
peHHs TeKCTy (po3yMiHHSA AiticHoCTi) [21, c. 449].

VY TenepinrHixX JiHTBICTUYHUX TEOPETUKO-KPUTHY-
HUX CTYHisIX 3’COBaHO, IO TEKCT/AUCKYPC € Haii-
OUTBII CKIIAJHUM Ta CYNEPEWIMBUM PiBHEM MOBHOI
CHUCTEMH, aJDKE CaMe B HbOMY CXOISTHCS 1 B3aEMOJIi-
FOTh YCI 1HII PiBHI Ii€l CHCTEMHU, MOOUTI3YIOThCS i
aKTyaJTi3yIOThCs BC1 OCHOBHI (DYyHKITii MOBH — HacaM-
nepes; THOceoJoriyHa (KOTHITHBHA) Ta KOMYHIiKa-
THUBHA (qUCKypcHa) [3, c. 7—13].

VY JIHTBICTHYHIN JiTepaTypi MOHATTS TEKCT €
BuxigHuM. Ha cydacHOMy eTari KOTHITHBHUX JIOCITi-
JOKEHb TEKCTOM BBA)KAETHCSl Oylb-sIKA OCMHCIICHA 1
rpaMaTHYHO TIPABWJIBHA CIIOBECHA TIOCIIIOBHICTH
Ha piBHI pedeHHs [auB. 9]. JIIHTBiCTHKA TEKCTY TpH
BU3HAYEHHI 00 €KTY CBOTO AOCHIKEHHS — TEKCTY —
pO3IIsiae HOro sIK BUILY OAMHUIIIO B caMmiil cucTemi
MoBH (poHeMa — MopdemMa — CIOBO — pEYCHHS — TEKCT)
[1; 4; 15]. L.P. l'anbmiepin po3ymie mig TEKCTOM ,,MTOBi-
JIOMJICHHSI, O0’€KTHBOBAHE y BHIVIAII ITHCHMOBOTO
JOKYMEHTY, JITEpaTypHO ONpalbOBaHE BiIIOBIAHO
JI0 TUITY IIbOTO JOKYMEHTY, SIKE CKIaJa€ThCsl 3 HU3KH
0COOJIMBHX €IHOCTEH, 00’ €AHAHUX PI3HUMH THIIAMH
JISKCUYHOTO, IPaMaTHYHOIO 1 JIOTIYHOTO 3B’S3KY, Ta
sIKE Ma€ TICBHUH MONAIbHUN XapaKTep 1 BIAMOBIIHE
TIparMaTUJHe crpsMyBaHHs” [5, c. 18].

Texct Bomozie OCOOAMBHMH  BIIACTHBOCTSIMH,
3aBISIKM SIKUM BHOYJIOBYETHCS HOTO JIOTiKO-CEMaH-
THUYHA CTPYKTypa, IO Yy JIHIBICTUYHIN IiTeparypi
OTpUMalii Ha3By TEKCTOBHX KaTeropiii. BcraHoB-
JIGHHS Pi3HOBHUIB TEKCTOTBIPHHMX KaTeropiii y pis-
HUX aBTOPIB BiJOyBa€ThCs 3alie)KHO Bia CTpaTeriit
BU3HAYCHHSI TEKCTy (KOHLENT TEKCTY, CEeMaHTHYHA i
JoriyHa moOy/loBa, KOMYHIKATHBHHUN 1 €CTETHUHHM
BrunB) [12, ¢. 135]. Le sk gocmipkeHHS TPYHTYEThCS
HABKOJIO TEKCTOBHX KATEropii, BHOKPEMJICHUX Y
KOHIIeTIIi1 TekcTyanpHOCTI P. e borpanma i B. Jlpec-
ciepa. Ilix TekcTyalpHICTIO Y LIBOMY BHUIIAJKY PO3Y-
MIETbCSA CYKYIHICTh BJIACTUBOCTEH (pHUC, O3HAK)
TEKCTY: KOTe3isl, KOTEPEHTHICTh, IHTCHI[IOHATIBHICTD,
CIPUIHATHICTD, IHQOPMATUBHICT, CHTYaTUBHICTh Ta
IHTepTeKCTyanbHICTh [22, c. 3].

BuBdeHHIO mHCKYpCy — CyOCTaHIlii, ska HE Mae
YiTKUX KOHTYpIB 1 mepedyBae y MOCTIHHOMY pyci,
MIPUCBSYEHA BEJIMKA KiNBbKICTh Mpalb, aBTOPH SKHX
TIlyMayaTh HOro B HACTUIBKH Pi3HUX HAyKOBHX CHC-
TeMax, [I0 caMe IIe TOHSTTS CTaJO0 BKE IIHMpIIE Bij
MOHATTS ,,MoBa” [30]. Y cydacHiii TiHTBiCTHIII BU3HA-
YEeHHS IMCKYPCY XapaKTEPHU3yeThCsl CBOEIO Oararo-
3HAYHICTIO. 3a KOHLEIMIIEI0, [0 CAra€ J0CIIIKEHb
E. BenBewnicra, ,,JUCKypCc — Lie TaKHid eMIIpUYHHHA
00’€KT, 3 IKUM CTHKA€THCS JIIHTBICT, KOJIU BiH BIAKPH-
Ba€ CJIi/IM cy0’€KTa aKkTy BUCIIOBIIOBaHHS, (POpMabHi
eneMeHTH (0co00Bi 3aiMEHHHKH, TPUCIIBHUKA MICIIS
Ta Jacy, Mi€CTiBHI YacH Ta iH.), 0 BKAa3yIOTh Ha MPH-
CBOEHHSI MOBH cy0’exTom MoBieHHs~ [10, c. 124].
Ha ocHOBi Takoro BU3Ha4EHHS y JIHTBICTULI PO3BU-
HYJOCS Ba MiAXOIU 10 AMCKYpCy. JOTpUMYIOUUCH
nymku, mo E. BeHBeHiCT MpOTHCTaBISB TEPMiHH
MOBa Ta JINCKYpC, Tpeba BBaXKATH, IO ISl IEPIIOTO
TEpPMiHy IAPUHOIO JIIHTBICTUKH € BWUBYCHHS ,,MOBH
SIK 3HAKOBOI cHUCTEMH, a Uil APYroro — ,,pyHKIio-
HyBaHHs MOBH Y KUBOMY cIiIKyBaHHi”. Lle#t Harpsim
OPIEHTYETBCS HAa TUIOJOTIYHY METY: ONHC O3HAaK 1
TUMIB (DYHKIIOHYBaHHS JTUCKYpCy Ta iX 3B’SI3KY 3
KOHKPETHUMH Cy0’ €KTaMH, 3 0COOIMBOCTSIMH CUTYya-
Iiif, BU3HAYCHHS Pi3HUX THUIIIB TUCKypcy. Dopmais-
HUH IiJIX1]T 10 MOBU CTaBHUTh JIOCITITHUKA TIEPE]T TIPO-
0J7eMOI0 BUSIBICHHS CY0’ €KTa aKTy BHCJIOBIIIOBAHHS,
CITi/TIB B3a€MO3B 13Ky 3 KOHTEKCTOM. J{pyre 3HaueHHS
TepMiHa JIO3BOJISE JIHTBICTOBI BMBUaTH HE MPOCTO
pEeYeHHsI, a TUCKYPCHI TOOYIOBH Ta SBHIIA, 1110 BUHH-
KaroTh Yy Mixk(dpaszoBux 3B s3kax [10, c. 125].

M.S. JluMapchKuii po3yMie TUCKYpC SIK ,,ITOJIIIO,
B sIKill IICHTpaJbHE CTAaHOBHIIE 3aiiMae CIOBECHUI
KOMIIOHEHT; KOMYHIKaTUBHHI aKT, B3SITUH HE JIUIIE Y
MIOBHOTI CBO€ET CTPYKTYPH, aJie i B CBOIH NMOBHIH Yaco-
Bill TPHBAJIOCTI, IO BKIFOYAE, B TOMY YHCIII, 1 pI3HO-
MaHITHI HOTO OITIHKY YJaCHUKaMH 1 CTIoCTepiradamu,

19



Bueni 3anucku THY imeni B. 1. Bepnancbkoro. Cepist: @inonoris. Conianbni komyHikauii

1 HaBITh IPOTHO30BaHI Ta AilicHI Hachiaku” [7, c. 40].
3a TaKoro MiJIX0y JUCKYPCOM BHUCTYIIAIOTh SIK MOHO-
Joru (Jekuii, myOniyHi BUCTYIH), TaK 1 JiaJlorH Ta
TIOJIIOTH, B3STi Y CYKYITHOCTI BCiX aCHeKTiB KOMYHi-
KaTUBHOI cuTyarlii. JINCKypcoOM BBaKA€ETHCS 3B’ I3HUI
BiJIpi30K TEKCTY a00 MOBJICHHS OLIBIIOTO 32 peYeHHS
4K He3asIe)KHUH pparment peuenns [31, c. 122].

CTOCOBHO  HANIOTO  JIOCHIDKCHHS  JIOPEYHO
HABECTH BHU3HAYCHHS JUCKYpCY SIK ,,MHCJICHHEBO-
KOMYHIKAaTHBHOI MisUTBHOCTI, SIKa € CYKYITHICTIO TIPO-
necy # pesymerary” [6, c. 17], ,,MEHTaILHOTO YTBO-
pEeHHs”, 110 BUHUKA€ y CBIIOMOCTI 4WTa4a Mij 4ac
CIPUUHSATTS XyJIOKHBOTO TEKCTY Ta ICHY€E BIPOIOBK
HOro CIIpUHHATTS Ta PO3yMiHHA. BaxkinBoro € g1ymka
npo Te, IO TUCKYPC iCHY€E B MEKaX PealibHOTO yacy,
B SIKOMY BiH BiZOyBaeThCs. SIKIIO ,,MHHYIIE” TEKCTY
MO)KHa TOBEPHYTH, MEPEUNTABINN HOTO, TO iHQOP-
Marlisi, IKy He 3araMm’siTaJld 3 TUCKypCy — BTpadeHa
Hazaxau [7, c. 38-40].

Y posyMiHHI TOHATH “‘AMCKYpc” Ta “‘TekcT”
BUKOPUCTOBYEMO MOJIEJb JUCKYPC ~ TEKCT, y SIKid
Il SBUINA CIIBBIHECEHI MiX C000I0 y Tpolecy-
ATBLHO-PE3YABTYIOUHH CITOCIO: AWCKYpPC TOCTAa€E sIK
SIBHIIE JiSUTbHICHE, TWHAMIYHE, TIOB’SI3aHe 3 MPOJIY-
KyBaHHSIM peajbHOrO MOBIEHHS, — & TEKCT 5K IPO-
JIyKT MOBJICHHS, 10 Ma€ 3aBepIleHy U 3aiKcoBaHy
dopmy [16, c. 600]. ITpu 11bOMY BOHH BUSIBISIOTHCS
OB’ SI3aHUMH MK COOOI0 BiTHOIIECHHSM peai3arii:
IACKYPC MaTepiaizyeThCsl y TEKCTI/TEKCTaX, a TEKCT
MOCTaE K OyIiBEIBHUIN MaTepiall IUCKYpCY.

Juckypcy, sk 00’€KTOB1 JOCTIKEHHSI KOMYHIKa-
THBHOI JIIHTBICTUKH, BIIACTHBI TaKl O3HAKH SK KOM-

MMOHEHTH KOMYHIKaTWBHOI CcHUTyallii. 3alie)kKHO BiJ
MO3UIIT JOCIiAHUKA, BOHU BUCTYIAIOTh 5K ,,00 €KT,
cy0’ekT, agpecar, cyOcTaHIlis, 1110 crpuse adbo nepe-
LIKOJKAE IMPOLECY, MPOCTOPOBUM Ta 4aCOBMM KOH-
Kpetusaropu’, abo ,,MOBeIlb, OTPUMYBad iH(pOpMaIIii,
(hopma moBiTOMITEHHS, KaHAIT 3B’ SI3KY, KOJ/I, KOHTEKCT
[mwmT. 3a: 19, ¢. 139-140].

lepapxiyna CTpyKTypa AHMCKYpCY CKIIAJIa€ThCs
3 TaKMX OJIMHHUIL. JIUCKYPC, MOBJICHHEBA IO,
TpaHCaKIIisl, KPOK, OOMiH, Xi/I, MOBICHHEBHH aKT [0,
c.112]. uckypc BUCTYIIA€ K CKIIATHE MOBJICHHEBE
YTBOPEHHSI, B IKOMY B3a€MOJIIIOTh TP OCHOBHI YMH-
HUKWA WOTO KOHCTHTYIOBaHHS — CEpPEIOBUIIE, MOIYC
(pexxum) i ctunb crinkyBaHus [18, c. 12]. Ctpykrypa
JIUCKYPCY Ma€ JBOSIKY HPUPOaY. Y HbOMY IOEJHY-
€Thcst 3MicToBa (content side) Ta ¢opmaibHa CTO-
ponu (formal side). Ha piBHi 3MicTy iCHY€e KOorepeH-
i MK yciMa miaTeMamMu, TeMaMH, [0 CKIIaJaroTh
Horo MakpoCTpyKTypH (macrostructures) [28, c. 198].
®dopManbHO TAKOXK ICHYIOTH 3B’SI3KH MIX CTPYKTYp-
HUMHU 3pa3KaMu MEBHUX JUCKYPCHUX THUIIIB — CYyIIep-
CTPYKTYPH.

OTXe, y HOBITHIX JIIHTBICTHUHUX CTYMisIX TIOHSATTS
meKcm BU3HAYAEMO SIK HOCIH TIeBHOI iH(hopMariii, o
Ma€ BHIJISA CKIQJHOTO i€papXiyHO BUOYIOBaHOTO
3aBEpIICHOTO0 3HAKOBOTO YTBOPEHHS, KOTPE CIYIye
Uil 30epeKeHHsT W Tepenadi CMHCIIB 1 BHCTyIAe
Yy AKOCTI CTHOIy4yBaHOI JIaHKM B aKkTi BepOajbHOI U
HeBepOabHOI KOMYHIKAMil, TOMI K Ouckypc — Tie
KOMYHIKaTHBHA IIOJIisl, TIPOIEC TEKCTOTBOPEHHS, IO
BHHUK 3aBJISIKH TEKCTY 1 HABKOJIO HHOTO i 00yMOBJIe-
HUH, OKPIM MOBHUX, TI03aMOBHUMH YHHHUKAMH.
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Bekhta T. O. TEXT AND DISCOURSE IN THE CONTEMPORARY PARADIGMS
OF LINGUISTIC KNOWLEDGE

The article aims at an overview of the concepts text and discourse as the product and the process of textual
communicative activity. Text and discourse are subjects of interdisciplinary study. They, as terms, occupy a
special position in the metalanguage of modern humanitarian knowledge. Their emergence, their history,
their formation and the formation of basic concepts reflect the shifts in the scientific paradigms that are
associated with the transition from internal (linguistics for itself) to external linguistics (linguistics of text and
context). That is, the emergence of new terms of interpretation of fundamental humanitarian notions of today is
associated with the increased interest in the studies of the functioning of language through text and discourse
in the social, intercultural, cultural, communicative contexts of its use and in diverse spheres of the linguistic
community. There are several basic directions under the influence of which the latest ideas about text and
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discourse are formed: a) the direction of the cognitive-pragmatic paradigm of humanitarian knowledge and b)
the direction of the communicative-pragmatic paradigm of humanitarian knowledge. From the point of view of
the first direction, text and discourse are categories that serve to comprehend the thinking and speech activity
of the society as a product and as a process. The components of such activity are the addresser-creator of the
text / discourse, the text / discourse created, and the addressee / recipient of the text / discourse in their oral
or poetic / printed / computerized forms. Thus, text and discourse in understanding the cognitive-pragmatic
paradigm are represented by basic semantic concepts (concepts) for the cognitive-communicative consequence
/ resultative event (in the form of text) and in the form of the resulting event (in the form of discourse). Both
concepts are synergistically interconnected and interdependent. Meanwhile in understanding the text and
discourse as categories of the humanitarian sphere within the communicative-pragmatic paradigm, both
conceptual notions represent the understanding of the communicative-pragmatic event with logical-pragmatic
and functional-pragmatic features. After all, both conceptual notions are perceived as complex communicative-
contextualized events in their logical and functional coverage. In short, without the teaching of the language
and speech basis of the conceptual notions of text and discourse, many modern theories of their interpretation,
put forward in the framework of anthropo-oriented studies of linguistics, lose ground.

Key words: text, discourse, cognitive-pragmatic paradigm, communicative-pragmatic paradigm,
communicative event, resultative event, resulting event.
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HEIPSAMI MOBHI 3ACOBM PEAJIIBALIII BUBAYEHHSA

Y cmammi npoananizoearno mosni 3acobu peanizayii Henpamo2o 6UOAUEHHs 8 AHZIOMOBHOMY
ouckypci. 3okpema, y6azy 30cepedtceHo Ha MOOENOBAHHI MOBIEHHEBO20 AKNY GUOAUEHHS ) UTAO0L
NPAeMAMU4HO20 NOJIsl, OP2AHI308AHO20 30 KpUmMepiem LLIOKYMUsHoI cunu ma gopmoio ii peanizayii:

*  JomiHauma NOA QOPMYEMbCA NPAMO NOOAHUMU MOHOUIOKYIMUSHUMU MOBIEHHEGUMU
akmamu 3 LIOKYYIE 8UOAUeHH s, Wo € NPOBIOHOI0 MA €OUHOI,

* YeHmp NOsL YMEOPHIOMb HeNpami NONILIOKYMUBHI MOBIEHHESI aKkmu 6UOAYeHHs, NOOAHI
PO3NOBIOHUMU AOO NUMATLHUMU PEYEHHAMU 3i CI08AMU I3 ceMoro eubayenHs. Taxi MosieHHET akmu
€ KOHBEHYIOHANbHUMU, MOOMO KOHMEKCMHO He3ANeHCHUMU;

*  nepughepito nois CMEOPHOIOMb MOBLEHHEST AKMU, WO He MICAMb LIOKYMUBHUX Cli6 aOo
MOBIEHHEBUX CIEPeOmUnie ma peaiizyioms iHmenyio subayenHs 3aiexcHo 6io konmexkcmy. Cepeo
HUX KOHCMAmMayis-U3HAHHs C80€EI NPOGUHU, He2AMUBHA OYIHKA MOBYeM CBOIX Oill, 3aNne6HeHHs Y
momy, wjo Hebadxcana 0is OinbuLe He NOBMOPUMbC MOWO.

Y pesynomami 3aceioueno, wo 6 ymosax KomyHixayii O0i€cioea, sKi pednizyioms LLIOKYMUBHY
Memy npoxanusi npo eubadents, a came nepioKymusHe 0iecioso apologize ma MO81eHHEEOAKMOBI
0iecno6a i3 cemoio GUOAUENH s, BICUBAHT HENEPHOPMATNUGHO Y BUCTOGIEHHAX IMNEPAMUBHOT (hopmu,
NPOAGIAIOMb MIHIMANbHY 3ANEHCHICIND 80 KOMYHIKAMUBHO-NPASMATUYHO20 KOHMEKCMY i € 00HO-
SHAYHUM, HEKOHMEKCMYalIbHUM NOKA3HUKOM HmMeHyil eubauenus. IHwi 3acobu, maxi aK numanbti
peuenHa abo meepodicents 3i CKIA0080I0 NeKCeMol0 GUOAUEeHHs, a MAaKodiC NPOXAHHA ma meep-
0ofceHHs, 00 CKIAa0Y AKUX He 8X00UMb eKCHAIYUMHA hopMyLa 8UOAUEeHHs (8 HUX BUCTIOBIIEHHSL HCATIO
ma NPOXaHHs NPO SUOAUEHHS Tuule MAOMbCA HA Y6A3i ma MOICYMb OYmu 3p03YMITUMU a0pecamy
MINbKU 3 KOHMEKCNY), C8i0Uamb NPo peanizayito MOBIEHHEBO20 AKMY 6UOAYEHHS Y HeNnpaMull Cnocio.

Henpsmo peanizosani ekcniiyumui MOIeHHES] aKmu 8UOAUEHHS NOOAHT PO3ZNOGIOHUMU Ul NUMATb-
HUMU DEUeHHAMU 3 JIeKCeMaMU UOAUEHHs, IMNIIYUMHI MOGNIEHHEG aKmu 6UOAUeHHsl He MICIAmb
JleKcem BUOAYeHHs; IX npasmMamudHul CMUC 6UB00UMbCA TUULe 3 KOHMEKCMY Ul CUnty ayii.

Knrouoei cnoea: moenennesuti axm 6u6all€HHﬂ, Henpsme 61/l6all€HHﬂ, npazmamuydrne noie

sUbAUeHHs, npAMe BUDAUEHHS.

IMocTranoBka npodiaeMu. AKTyaJabHICTh POOOTH
MOSICHIOETHCSI aHTPOTIOIICHTPUYHOIO CIPSIMOBAHICTIO
Cy4acHOi HayKH, 30KpeMa, IparMayliHTBiCTHKH,
nadoc Kol ToJsATae B TOMY, 00 B3STH 32 OCHOBY
ISITBHICTD CIIUIKYBAaHHS, SIKE 3MIMCHIOETHCS JTIOMIH-
HOI0 «B NEBHHUX COLIQJIbHUX YMOBaxX 3 II€BHUMH
MOTHBaMH 1 miissmu»|[9; 3-12].

AHaJi3 OCTaHHIX IOCTiKeHb i myOsikaiiii.
CyyacHa JIIHTBICTHKA 30pi€HTOBaHA Ha KOMIUICKCHE
CHCTEMHE JIOCJIDKCHHS MOBJICHHEBOI B3a€MOJII,
JTOCSITHEHHST METH SIKOT 3HAUHOIO MIipOIO 3aJIC)KHUTh BiJl
30epeKEHHsS MO3WTHBHOIO HAJAIUTyBaHHS MOBLUB.
Y nparmatuii cnpodu onmcy MOBJICHHEBOTO aKTy BUOa-
YeHHs 0a3yloThCS Ha PI3HUX TEOPETHYHHX 3acajax.
CrieriayibHi TOCIIDKSHHST TIparMaTuKyd BUOAYCHHS B
aHMTiCHKiH [ 12] Ta pociiichkiil [4] MOBax 103BOISIOTH
YCTAaHOBUTH OKPEMi XapaKTEPUCTHKU BHOAUCHHS ¥
CHUHXPOHII Ta JIaXpOoHii: BUIUTUTH CEMaHTUKO-(QYHKITi-
OHaJIbHI THITM BUOAYCHB Ta OMHUCATHA KOHBECHIIIOHAIBHI
Ta HEKOHBEHIIOHAIBHI BUOAYCHHS y IiaXpOHIYHOMY

acriekTi. MIKKYIBTYpHUM pakypc AOCIHiaKeHb BHOa-
YeHHsI HaJla€ 3MOTY BUSIBUTH HOTO crielU(iKy B aHIJIO-
MOBHOMY, pOCIHICEKOMY, HIMEIIEKOMY, TUCKypcax [2; 5;
6;7;8;12; 11; 3].

IlocTranoBka 3aBaaHHsI. MeTOIO JOCHIIHKEHHS €
BUSIBJICHHSI T CUCTEMHUI OIMC MOBHHX 3ac00iB pea-
Ji3auii HempsIMOro BUOAYCHHS B aHITIOMOBHOMY JAHMC-
Kypci.

Bukaax ocHoBHOro marepiany. MoBieHHEBUI
akT (MA) BubaueHHs peani3yeTbCs y HEMPSIMHANA CIIO-
ci0 y THX BUTIAJKaX, KOJW «UIIOKYTHBHHM aKT 31iH-
CHIOETBCSI OIIOCEPEIKOBAHO», TOOTO BHCIIOBIICHHS
CTOCYIOTbCS YMOB YCHIIIHOCTI MA, siKi Henpsmo
3OIMCHIOIOTBCST TPU  BHMOBISIHHI TaKkUX peueHb
[8, c. 196]. InTepnperatist BUCIOBIEHHS ik MA, pea-
JII30BaHOTO y HEMPSMUH Croci0, 3aMeXuTh BiI «B3a-
€MOJTii MIXK JIHTBICTHYHOIO CTPYKTYpPOIO 1 TIPHUITHCA-
HUM ill y cucTeMi MOBH 3HAUCHHSM <...> Ta [IEBHUMHU
napamerpamu cutyauii» [S]. Hdus peamizanii MA
BHUOaYeHHsI y HENPSMUH CIIOCI0 BUKOPHCTOBYIOTh!
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1) nmutanbHi a00 PO3NOBIAHI PEUEHHS, CKIIa0BOIO
SKHX € JIeKceMa BUOAueHHS / JKalo;

2) pO3MOBiJHI PEUCHHS-BUCIOBICHHS, 10 CKIIaLy
SKHX HE BXOJISATH JIEKCEMU BHOAUEHHS / JKaITIO.

1. Howminamii 3amuty mpo BuOaueHHS BKIIOYA-
I0Th CJIOBOCIIONYYEHHS — JIIECIHIBHI (pasm, e cema
BUOAUYEHHs BXOAMUTH 10 iX iIMEHHOI YacTHHU: ‘merc)’
(imenHuK), ‘sorry’ (mpukMeTHHK). Jlekcema ‘mercy’
3a CEMaHTUYHOIO HABAaHTAKEHICTIO OJIM3bKa JIO Ji€c-
noBa ‘forgive’. Ciin 3a3Ha4TH, WO ‘Mmercy’ 3yCTpi-
qaeThes Tk y X VI Ta XVII c1. Hammpukian, Boi-
Tope BubadaeTbes nepe Mocka:

Voltore. I cry thee mercy, Mosca. (B. Jonson,
Volpone)

B anrmiicekomy MoBieHHi B MA BuOaueHHS
BUKOPHUCTOBYETBCSI CKOpodeHa dopma ‘I’'m sorry’ Ta
il einTUYHAN BapiadT ‘sorry’. [HTEHIliS BUOaueHHS B
TAKUX BUIAJIKAX PO3IMI3HAETHCS TUIBKU 3aBASKH KOH-
Tekcty. KomyHikatuBHa ¢yHKIis nux MA — kajiky-
BaHHA 3 MPUBOJIY TOTO, IO MOBEIL 3p0OHB abo 3po-
OuTh 1och HenpaBuiIbHO. Hampukma:

- OXOpOHEIb KITIHIKA BHOAYAETHCS TEpen MicTe-
pom Jlidi 3a Te, M0 HE 3MOXKE MOKIMKATH MicTepa
Mioppest:

‘I’'m sorry, sah. Senior Staff clinic is at twelve
o’clock’. (W. Boyd, A Good Man in Africa);

- Mictep Takiib IPUHOCUTH BUOAUEHHsI Yeliepy:

‘Sorry to keep the fire off you, Weller’, said Mr.
Tuckle, with a familiar nod. (Ch. Dickens, The
Posthumous Papers of Pickwick Club)

B ocranHbOMY BHIAAKYy CIIOCTEPIra€ThCs eill-
CHC — SIBUILIE CHHTaKCUYHOI JIepuBallii, o 06a3yeThes
Ha TpoIleci CKOPOYCHHS / YCIUeHHS MarepiajbHUX
KOMITOHEHTIB PEYEHHS 1 MOB’A3aHE i3 MpParHEHHIM
MOBHOT 0COOMCTOCTI JT0 TapMOHi3aIlii CBOIX MOBJICH-
HEBUX il HUISIXOM iX po3ykpyiHeHHs. «Enintuune
peueHHs € cuM0i030M Tporiecy i pesynbrary. [Ipore-
CyaJIbHOIO H1Or0 CTOPOHOIO € KOTHITUBHO-CEMaHTHYHI
3acalid MOPOJKEHHSI AYMKH, PE3yJbTaTUBHOKW — Ii
KOMITAKTHE apaH)KyBaHHs B YMOBaxX BepOaIBLHOTO
CIITKyBaHH [2, ¢. 16].

[HImMM 3ac060M HENMpPSMOTO BTLICHHS BHOAuEHHS
B aHDIIHCHKOMY JUCKYPCi € MUTaJIbHI PEYEeHHS 3 Aiec-
JIOBaMU can, will, o MICTATh JIekceMy BUOAYCHHS i
CIIyTYIOTh 3alTUTOM PO MOXKITUBICTH 200 Hamip Ciry-
xada HaJaTy BuOaueHHs. Hampuxman:

Emily, if I have done wrong, will you forgive me?
(W. Collins, Law and the Lady)

Can you forgive me? (O. Wilde, The Importance
of Being Honest)

3a CBOEIO CTPYKTYPOIO TaKi PEUCHHS € TUIIOBUMHU
3anuTaHHsIMH. OfHAaK HaMmip, 3 SKUMH BOHH peai-
3YIOTBCSI B TICBHOMY KOHTEKCTI, Ta TIPUCYTHICTH JICK-
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ceMu BUOaueHHsS ‘excuse’ HE BUKIUKAIOTh CYMHIBY
B iXHI KOMYHIKaTHBHIH CHpsSIMOBaHOCTI Ha BHUOa-
yeHHs1. KareropuuHicTh TpoxaHHsS B TakoMy MA
MOM’SIKIITY € ThCSI BAKOPUCTAHHSM ITUTAIBHOT (DOPMH.

2. Jlo HempsMHUX 3aco0iB peanizamii BiTHOCHMO
MA IMIUTIIATHOTO BHUpaKE€HHS BUOAYEHHS, B SKHX
BUCIJIOBJICHHS KaJll0 Ta MPOXaHHS NP0 BUOAYCHHS
JIMILE MAIOTHCS HA YBa3i i MOXKYTh OyTH 3p0O3yMIINMH
ajpecary TUIbKM 3 KOHTEKCTy Ta curyamii. Cepen
HUX — BHOAYEHHS K KOMIICHCAIS IIKOIN OOJIMYYIO
Y CHTYyaIlil IepenUTyBaHHS, I IIOBHOIO CXEMOIO MOB-
JICHHEBOI TOBENIIHKA € «BUOAYEeHHs + 3alUTaHH»,
HaTPUKIIAI:

Sorry? he said frowning. I can have what?
(W. Boyd, A Good Man in Africa)

BiamoBimHa kommpecoBaHa CXeMa CTEPEOTHII-
HO1 MOBJICHHEBOI TTOBEIIHKH: «BUOAYCHHS MOBIIS 32
HACTYITHE 3aluTaHHs (3allUTaHHS MIOJ0 HE3PO3yMi-
701 iHpopmMaii)», 1e came 3alUTaHHs HE BUCIIOBIIO-
€TBCS, peallizy€eThes y TaKi CIIOCOOH:

- CTPYKTYPHO-PO3IOBIJHHMH pEUEHHSIMH 3
MMATATFHOI0 1HTOHAINIEI0, TTOMAHOI0 IYyHKTYAIlilHO:
XeHuapz poOUTH BUTJIS, IO HE TTOYYB IPHUBITAHHS:

1 beg your pardon, ma’am? — said Henchard, as if
he had not heard. (Th. Hardy, The Life and Death of
the Mayor of Casterbridge);

- IepenUTyBaHHS:

‘Pardon?’ Murray looked round in surprise.
(W. Boyd, A Good Man in Africa)

Po3noBinHuME 32 (hOPMOFO € MOBIIEHHEBI CTEpPEO-
TUIM BUOAUEHHS, SIKi KOHBEHI[10HAII3yBaJIMCh Y MOB-
nenHi (Its my fault, I meant no harm, I'm guilty, I am
to blame Tomo). Hanpukiaza, Mictep bam6n Bubaua-
€ThCS TIepe]] He3HAHOMIIeM 32 HEHaBMHCHY 00pasy:

‘I meant no harm, young man’, observed Mr.
Bumble, majestically. (Ch. Dickens, Oliver Twist)

VY HamoMmy KOpHyci NpHKIaaiB XapakTepHUM €
[O€THAHHSI B OJTHOMY MOBJICHHEBOMY X0J1i MA BHOa-
YeHb, Peai30BaHUX y MPSIMHUN Ta HEMPSIMHU CIOCIO.
Sk mpaBuyO, 1€ KJIACTepH HEMpSMHUX pealizaliil y
(hopMi PO3MOBITHUX PEUYCHB Ta MPSIMO ITOTAHKUX IMIIe-
paTUBHUMHU pedyeHHSIMH MA BuOa4deHb 3 JeKCeMaMU
BuOaveHHst / sxamo. Hampuknan, mic CimbBectep
BUOaYa€eTHCs Tiepe]] MicTepoM bpiHKBOpTOM:

1 am to blame for it. Try and forgive me, Mr.
Brinkworth. I am sincerely sorry. I wish with all my
heart I could comfort you! (W. Collins, Man and
Wife)

[IpoBenennii anainis 3acobiB i cioco0iB peanizamii
MA BuOa4yeHHs JTO3BOJISIE MOJICIIOBATU 3aco0U pea-
Jizanii 11boro MA y BUIVISIAI IParMaTUYHOTO TIOJIS,
OpraHi30BaHOTO 3a KPUTEPIEM UITOKYTHBHOI CHIIH.
ITonpoBui MmiaXig B JIHIBICTHIN, SIKHH € «HaI3BU-



lTepmaHCbKi MOBHU

yaiiHO e()eKTUBHMM IHCTPYMEHTOM Kiacudikalii Ta
cucTemaru3aiii MoBHoro matepiany» [ 10, c. 35], 31e-
OTBII BUKOPHCTOBYIOTH JISl CTPYKTYpPYBaHHS JICK-
CHYHHUX Ta rpaMaTiuanux sBuil [1, c. 22]. I1ig monem
pPO3yMiIOTh TaKy ¢GopMy ITOHaHHS IOCIIIKYBaHIX
OJIMHHIIb, SKi O0’€qHAHI 3a IPOBIIHOI O3HAKOIO,
TOOTO PO3MIIAAAIOTHCS HE 130JbOBAHO, a SIK CUCTEMa
[13, c. 13]. Lle n1ae MOXKIIMBICTh 3aCTOCYBATH ITiIXOIH
JI0 BUBUYCHHSI MOBHU «BiJl 3MiCTy 10 (GOpPMH» 1 «Bix
dopmu 110 3MicTy» y ixHBOMY cuHTe3i [10, ¢. 30].

Jocmimkytoan BuOa4YeHHS, MH 3BEPTAEMOCH IO
(yHKLIOHAJIBHO-IIParMaTH4HOTO TIOJILOBOTO  MOJIE-
moBanHs. [lone — eqHICTh MJaHiB, PiBHIB Ta PaHTiB —
JIEMOHCTPYE CIiBBiIHOLICHHS TOJIOBHOI Ta CYIPOBiI-
HOI UUIOKYTMBHHMX CHJ, a TaKOX Ppi3HI CIOCOOH
peamizaiii cynpoBigHOi imokymii [6, ¢. 101]. 3rigao
Teopii MmoJIst, Horo KOHCTUTYCHTH — SIIPO, TOMiHAHTA
Ta nepudepis — XapaKTepU3yIThCsS PI3HUM CTYyIIe-
HEM IPeCTaBICHOCTI 0a30BOro KpUTEPito, IpU YOMY
MK OKpEMHUMH KOMIIOHEHTaMH BiICYTHI YiTKi MEXi,
TOOTO TIOJNIE € «PO3MHUTOI0 MHOXKHHOIO» (IOp.: 3a
B.M. Tenis, y cucremi MOBH, IO iCTOPUYHO PO3BH-
Ba€THCS, HE MOXKE OYTH UiTKO OKPECIICHUX MEX 11 TTifI-
cucteMm [11, c. 56]). ¥ mparmMarn4HOMY I0JIi TAaKUM
PO3Mi3HABAILHUM KPHUTEPIEM € XapakTep Ta CHociod
MOBHOI peaiizanii imIokyTuBHOI cuim MA. OTxe,
JOMiHaHTa MO (HOPMYETHCS TMPSIMO TOAAHUMHU
MOHOUNTOKYTUBHUMH MA 3 OIHOWMEHHOIO 1JUIOKY-
ITI€F0 IO € TIPOBITHOIO Ta €AUHOIO; IICHTP — PSIMUMH
Ta HENPSMUMH MOJIULTOKYTUBHUMH MA; mepude-
pisi — MA, e omHOHMEHHA 1JUTOKYLIIsI € CYTTPOBIIHOIO
[7,c. 11-12].

MparmaTuyne mosie BUOAUCHHS OXOTLIIOE CYKYTI-
HicTh MA, MO€IHAHUX CHUTBHUM UIJIOKYTUBHUM 3HA-
YeHHSM BHOAYeHHS (BHPAXCHHS IICHXOJIOTITHOTO
CTaHy MOBIS Ta CHOHYKaHHs 10 BUOaueHHs). IxHs
IJJIOKYTHBHA CHJIa BTUIIOETHCS NPSMHUM Ta Hemps-
MHUM CIOCO0aMH, IO 3yMOBIIOE HAasBHICTh KOH-
BEHI{IOHAJII30BAHUX Ta HEKOHBEHI[IOHAII30BAHUX
KOMYHIKaTUBHO-(YHKI[IOHAILHUX ONUHHIL — MA.
PiznomanitHi omuHUII — MA BHOAYCHHS MOXYTh
OyTH 3rpynoBaHi 3a MPOBIHUM KPHUTEPIEM IJUIOKY-
TUBHOI CHJIM Ta 3MOJICJIOBaH] y BUINISAL 1IJIOKYTHB-
HOTO TIOJNA, IO Ma€ JAOMIHAHTY, LEHTp, nepudepiro.
[Tpu npomy 30epiraeTbest MPOBITHUA TPUHIKIT OIS
MaKcHMaJlbHa KOHIIGHTpaIlisi 0a30BUX O3HAaK (eHO-
MEHA, L0 MOJIEJIIOEThCA, Y LEHTPl Ta IX HEHNOBHUM
Habip abo BapianTH Ha epudepii [3, ¢. 201]. Ha puc.
1 momaHO mparMaTH4HE Ioje BHOAYEHHs y CKIIAAi
JIOMIHaHTH, UEHTPY ¥ nepudepii.

JoMiHaHTa TParMaTHYHOrO TOJNS BHOAYCHHS
yTBOpeHa npsMuMu MA (Takumu, 110 MICTSTH Tep-
(dbopmatuBHE miecioBO apologize abo iMIEepaTHBHI

HEITPSAMI
HEKOHBEHIIIOHAJII30OBAHI
MA BubGaueHHs

HETIPSIMI
KOHBEHI{IOHAJII30OBAHI
MA BuGaueHHs

I’m sorry
Will you excuse me?

It’s my fault I’m to blame

I didn’t mean it

Puc. 1. [Iparmaruyne nosie BUOA4eHHS
1e @ — JoMiHaHTa, @ — LeHTp, ( — nepudepi

peyYeHHSI 3 UUIOKYTUBHMMH JI€CIOBAMHU 13 CEMOIO
BHOa4YeHHs) Ta MAIOTh 1JUTOKYLit0 BUOAYEHHS SIK TTPO-
BifIHY.

o mentpy monst BXomaTb MA BubOavueHHsI, MOIaHi
PO3ITOBITHUMHU a00 MUTATLHUMH PEUSHHSAMH 31 CII0-
BaMH Ta CJIOBOCIIOIYYCHHSIMHM i3 CEMOIO BUOAYEHHSI.
PeanizoBoBaHi HenpsiMo, Taki MA € KOHBEHLiOHa-
JM30BaHUMHU, TOOTO 3JIaTHI TepeaBaTH 1JUIOKYIIiO
BUOAUEHHSI HE3aJIC)KHO BiJ] KOHTEKCTY; ISl 1JIOKY-
THUBHA CHJIA € TPOBIJHOIO Ta MOXE CYIPOBOKYBa-
TUCH IDIOKYTHBHAMH CHJIAMH 1HIIAX THTIIB.

epudepito mparmarnyHoro monst BUOAYECHHS
CTBOPIOIOTE MA, 110 HE MICTATH JUIOKYTUBHHX CIIiB
a00 BHUIIIEHA3BaHMUX CIIOBOCIIONYYEHb Ta peai3yloTh
IHTCHIIFO BUOAUYEHHS OIMOCEPEKOBAHO; CEpell HHX
KOHCTATAaIlisI-BU3HAHHS CBOET NMPOBWUHH, HETaTUBHA
OIliHKa MOBIIEM CBOIX Mii, 3alIeBHEHHSA Y TOMY, IIIO
HeOakaHa Jiisi OUTbIIe HE MOBTOPHUTHCSA TOMIO. Taki
MA € HenpsSIMUMU HEKOHBEHI[IOHATI30BaHUMU BHUOA-
YECHHSIMH.

BucnoBku i mpomosumii. OTxe, B yMoBax
KOMYHiKamii fiecioBa, sKi peani3yloTh 1JUIOKY-
TUBHY METy IPOXaHHs HpO BUOa4YeHHS, a came
MEepJIOKYTHBHE JII€ECIIOBO apologize Ta MOBIICHHE-
BOAKTOBI J1€CIIOBA 13 CEMOIO BHOAUEHHs, BXKMBaHI
Hernep(GOpPMATUBHO Y BUCIOBJICHHSAX IMIIEPATUBHOT
(dbopmu, cBiguaTh Mpo NpsiMy pearnizaiio MA Buba-
YeHHS, TOMY IO BOHU MPOSBISIOTH MiHIMalbHY
3aJIeKHICTh BiJl KOMYHIKaTHBHO-IIPAarMaTHYHOTO
KOHTEKCTY 1 € OZHO3HAaYHUM, HEKOHTEKCTyaJIbHUM
MMOKa3HMKOM 1HTeHIIT BuOayeHHs. Iumn 3acoOwu,
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Takl SIK NUTaldbHI pedeHHs a0o TBEPPKEHHA 31  JIEHHS XKalI0 Ta MPOXaHHS NPO BUOAYEHHS JIHILIE
CKJIAJIOBOIO JIEKCEMOIO BHOAUYEHHsI, a TakoX MpPO- MAaloThCs HAa yBas3i Ta MOXKYTb OyTH 3pO3YMiTMMH
XaHHsSI Ta TBEPJIKEHHS, 10 CKJIay SIKHX HEe BXOAWTh  aJgpecaTy TUIbKH 3 KOHTEKCTY), CBIi4arh Mpo pea-
ekcruinuTHa ¢popMyna BubadyeHHs (B HUX BHUCIOB-  Ji3arito MA BuOadeHHS y HEMPSAMHUN crocio.
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Burenko T. M. INDIRECT LANGUAGE MEANS OF APOLOGY REALIZATION

The language means of indirect apology realization in English discourse are analysed in the article. In
particular, the focus is on modeling the SA of apology in the form of a pragmatic field organized according to
the criterion of illocutionary force and the form of its realization:

* the dominant of the field is formed by directly submitted monoillocutionary SAs with the illocution of
apology being the leading and exlusive one;

* the center of the field is formed by indirect polyillocutionary SAs of apology presented by narrative or
interrogative sentences with the words having the seme of apology. Such SAs are conventional, i.e. contextually
independent;

* the periphery of the field is created by SAs that do not contain illocutionary words or speech stereotypes
and realize an apology depending on the context. An admission of his guilt, a negative assessment of his actions
by the speaker, a reassurance that the undesirable action will no longer be repeated, etc. are among them.

As a result it is revealed that in communication circumstances the verbs that realize the illocutionary purpose
of the apology request, namely the perlocutionary verb apologize and speech act verbs with the apology seme
are used nonperformatively in the imperative utterances and exhibit minimal contextual dependence. Other
means such as interrogative statements or statements with the lexeme of apology, as well as requests and
statements, which do not include an explicit apology formula (expressing regret and apology is only in the
context), indicate the implementation of the SA of apology in an indirect way.

Indirect explicit speech acts of apology are realized by narrative and interrogative sentences with apology
lexemes, implicit speech acts of apology do not contain such lexemes. Their pragmatic meaning is deduced
only from the context and situation.

Key words: speech act of apology, indirect apology, pragmatic field of apology, direct apology.
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JlnenpoBckuil HaMOHANBHBIN YHUBepcuTeT UMeHn Onecs [onuapa

TYPUCTUUYECKUUN MYTEBOJAUTEJIb:
YHUBEPCAJIBHBIE U KVJIBTYPHO CIIEHU®UNYECKHUE
JIJEKCHYECKUE CPEACTBA CAMOIIPESEHTALIUN

Y cmammi npoananizosano 6 nopieHAILHOMY NIAHI 3ACOOU CAMONPE3eHMAYIL 8 CYYACHUX NYMi6-
Hukax no Benuxoopumanii' i Himewuuni. O6'exmom eusuenms cmas 30Kpema KOHYenm «apximexkmypHi
CROpPYOU» 8 MypUCmUYHUX NYMIGHUKAX, NPEOMEMOoM O0CIIONCEHHS - VHIBEPCANbHI Ma KYIbIMYPHO CHe-
yughiuni 1excuuni 3acobu npezenmayii 0aH020 KOHYenmy 6 KOJCHIl 3 Mo6. Mamepian 0ocaiodicenms
ckaaoaroms onuzeko 50 iMEHHUKIG 6 aH2NIUCHKIl Ma HIMeYbKill MOBAX, 3aiKCO8aHI 6 mypucmuy-
HUX NYMIBHUKAX | NPUKMEMHUKY, AKI 3 HUMU 8XCUBAIOMbCA. Bukopucmano onucosuti, nopieHAIbHULL
ma cmpykmypHuil memoou. B pesynomami docniddcents Oyna ymounena sxcauposa cneyughika ma
KOMYHIKAMUGHe HaABAHMANCeHHs MYyPUCUYHUX NYMIGHUKIE, BUSHAYEHO CKAAO 2PYN IMEHHUKIB, 1o
BUPANCAIOMb OOCTIONCYSAHUL KOHYENM, GUGIECH] MUNOGI NPUKMEMHUKU 3 0eCKPUNMUBHOL I OYiH-
HOI CEMAHMUKOIO, SKI BUKOPUCTOBYIOMbCS NPU ONUCT ApXIMEKMYypPHUX CROPYO. 3ac8ioueno, wjo 01
CYUACHUX NYMIBHUKIE XapPAaKmMepHi CIMPYKMYpPHA | KOHYENMYAIbHA CXOHCICMb, U0 00YMOBILEHO CHO-
PIOHeHiCcMIo MO8, DAUZLKICMIO KYIbMYp I HAYIOHATLHUX KAPIMUH C8IMY, CNIIbHUM KYJIbIMYPHO-ICMO-
PUYHUM €8PONEUCHOKUM MUHYAUM Beruxoopumanii' i Hivewuunu, a maxosic menoenyieio 00 2nooai-
sayii cchepu mypusmy. Benuka Kinbkicms 0xcepen ingopmayii, KOHKYpeHyis mpaouyitHux i HOGImHIx
3aco0i8 KOMYHIKayil, NPacHeHHs: 00 MAKCUMAIbHO NO3UMUBHOI CAMONpe3eHmayii eucysaioms Ha
nepuwull Nian PeKiamiy QYHKYilo nymieHuKie, uwjo Cnpusc akmueHOMY SUKOPUCTNAHHIO JIeKCUUHUX
3ac00i8 3 eKCNIIYUMHOIO Ma IMIAIYUMHOK OYIHHOIO ceManmuxol. Pexnamna gynryis nymienuxie
YIMKO NPOCMENCYEMbC NPU AHANIZT NPUKMEMHUKIB, AKI Xapaxkmepusyoms HAUMEeH)8aHHs apXi-
MEKMYPHUX Cnopyo. 3HAYHY KiIbKIiCMb MAKUX NPUKMEMHUKIE MONCHA 88ANCAMU KOHCIUMYEHINOM
mypucmuuno2o ouckypcy. lopieusnvuuil ananiz ceiouums npo CMpPYKmMypHi ma CemaHmuyHi 6io-
MIHHOCMI 8 3Ac00aX 8UPAdICEHHS Kame2opii ampubymusHocmi 8 KoxcHill 3 Mos. Ilpakmuune 3acmo-
CYBAHHA OMPUMAHUX PE3VIbMAMI8 MONCIUBO 8 NPAKMUYI CKAAOAHHA MYPUCMUYHUX NYMIGHUKIE |

npocnexmis, y npoyeci GUKIAOAHHS AH2AIICHKOT Ma HIMeYbKoi MO8.
Knrouosi cnosa: mypucmuunuii Ouckypc, nymi6Hux, KOHYenm, apximekmypHuil 00'exm, camo-

npezenmayis.

IlocranoBka mnpodaembl. B manHON cTarbe
paccMaTpuBalOTCS B COTIOCTABUTENHHOM  IUTIaHE
KOHIIETITYyaJIbHbIE OCOOEHHOCTH TPE3eHTaluu psjia
TypUCTHUYECKHUX OOBEKTOB B ITyTEBOIUTEIE KAK JKaHPE
TypUCTHUYECKOTO aucKypca. [TomoOHkIi aHaN3 Tipe/-
CTaBJISIET UHTEPEC B HECKOJIBKUX ACICKTaX.

Bo-nepBbIX, TYpUCTUYECKHM ITHUCKYPC SIBISETCSA
B HaIld JHU MPEIMETOM MHOTOYHCIICHHBIX JIUHT-
BHCTHYECKNX uccaenoBannii. Ocoboe BHHUMaHUWE
yIeseTCsl TaKUM TpoOiieMaM, KaK JIMHTBUCTHYEC-
KHUI cTaTyc TYpUCTHUUECKOro JUcKypca [2], ero xxaH-
poBoe paszHooOpasue [9], TUHIBOCTHIMUCTUYCCKUC
XapaKTePUCTUKU TYPUCTHUECKONH IJUTEPaTyphl B
aCIIeKTe KyJIBTYPOJIOTHUH, KOHIICTITOJIOTHH, Iparma-
TaKH [5; 1].

Bo-BTOpHIX, B CaMOM OTOOpEe TypUCTHYEC-
KX OO0BeKTOB (T.. TPUPOAHBIX, HCTOPUYEC-
KHUX WA COBPEMEHHBIX PYKOTBOPHBIX OOBEKTOB,
WCTIONB3yEeMBbIX B IIeNIAX Typu3Ma M OTHbIXa), B
BBIJICTICHHHM WX HauOoJiee CYNIECTBEHHBIX JICTaJCH,
B OLEHKE HUX 3HAYMMOCTH JUISl aJIpecaroB HaxOASAT
CBOE OTpaXKEHUE OCOOCHHOCTH BOCIIPHUSTHS MHUPA.
HMeHHO BOCHpusATHE MUpa KaK TepMaHEHTHAs Tesi-
TEJIbHOCTh CO3HAHHUS IMOPOXKJAeT KapTHHBI MHUpa B
Pa3HBIX CONMAIBHBIX, MPO(ECCHOHANBHBIX Chepax,
B Pa3HOOOPa3HBIX KAHPOBBIX (OpMaxX, Y OTJACIBHBIX
JHONIEH WM TENIbIX OOBCIUHEHUN, Pa3InYarOIIUXCs
JIpyr OT Jpyra KOJHWYECTBEHHO, MO COLUAIbHOMY
WU TOJUTHYECKOMY CTaTycy, II0 MPUHITUIIAM
o0BeMHEHUST W CTPyKTypHO. IIpomecc koHmenty-
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amu3alyd KakK JEATeIbHOCTU CO3HAHUS BBIIESET
CMBICTIBI, KOTOPBIE POXKJIAIOTCS TIOCPEIICTBOM OOIIIeH
TEXHOJIOTUU KOPPEJIITUHN U B TallbHEHIIIEM TTPOBEPSI-
FOTCSI THOCEOJOTMYECKOM 1 KOMMYHHUKATHBHOM IIPAK-
THKOH HeogHokpatHo [10, c. 137 — 138].

B Ttperbux, myreBOOMTENb OPUEHTHPOBAH, Kak
NpaBUIIO, Ha IIUPOKUH Kpyr morpeduteneir. To,
KaK COOTBETCTBYIOIIAsl CTpaHa IMPEACTABISACT CBOHU
TYPUCTHUECKUE OOBEKThI, B KaKOH MOCIEI0BATECIIb-
HOCTH W KaKWe€ M3 HUX OKa3bIBAIOTCS B IICHTPE BHU-
MaHUs1, MO’KHO PACCMAaTPUBATh KaK MPOSIBICHUE aKTa
camonpe3eHTauuu. IlyreBomurenu, W3NaHHBIE B
HaIlle BpeMsl Ha Pa3HbIX SI3bIKaX, HECMOTPS Ha OJIn3-
KHE WU UJCHTHYHBIE OOBEKThI OMTUCAHMSI, OTPAKAIOT
HAI[MOHAJIBHO SI3BIKOBYIO CIICIU(UKY TpaMMaTHYeC-
KOW CTPYKTYpPBI, JICKCHKH, CTUIUCTHYCCKUX IIPHU-
€MOB B TIPEJ/ICTaBICHWH Marepuaia W T. 1. Beibop
ONPEICICHHBIX SI3bIKOBBIX CPEACTB HANpaBieH Ha
CO3/IaHUE Y MOTEHIIUAIBHBIX TYPUCTOB OJarompHsiT-
HOTO BIICUATIICHUS O KYJIBTYPHOM M HCTOPUYECKOM
MOTCHIINAJIC TYPUCTUICCKOU JCCTUHAIUH.

AHaJN3 NOoCJeTHUX UCCIeTOBAHUI U My0IuKa-
umii. HamGomee momyasspHBIMA )KaHPAMH MacCOBBIX
MEYaTHbIX HU3JAHUNA C TYPUCTUUYECKOH TEMaTUKOU
SIBIITFOTCSL CETOJHSI OpoIIopa, MPOCHIEKT, OYyKIeT,
KaTaJloT, CIPaBOYHUK, CTaThs, a TaKKe MyTEBOIU-
tenb (aHrn. travel guide, nem. Reisefiihrer). Kak
OTMEYAIOT WCCJIENOBATEIN, NUCKYPCUBHBIC >KaHPHI
TyPUCTHYECKHUX MPOCTEKTOB, OPOIIIOP ¥ MyTEBOAH-
TeNel SBIAIOTCS HamOoJee pacnpoCTpaHEHHBIMH,
a, CIeJI0BaTeNIbHO, BOCTPEOOBAaHHBIMU IEUATHBIMU
HEMEepUOANYECCKUMHU UH()OPMAIIMOHHO-
CIIPAaBOYHBIMH H3JAHUSMH, UCTIOIb3YEMBIMHA B TYp-
ousnece [3, c. 36].

OCOOCHHOCTSIM W3yYCHHS IyTEBOAWTENS Kak
’KaHpa MOCBSLICHbl HCCICAOBAHMSI OTEUECTBEHHBIX
1 3apyOeKHBIX JIMHTBUCTOB. OTMEUAETCs, YTO IyTe-
BOJIUTEINIb — BaXKHEHWIUI MCTOYHHK WH(DOPMAIUU O
MIPUPOHBIX, SKOHOMHUYECKUX U KYJIBTYPHO-OBITOBBIX
OCOOCHHOCTSIX CTPaHbI, BU3UTHAS KapTOUKa Hapoja,
KoTopasi o0ecriedynBaeT CBA3h MEXKIY IMpeaCcTaBUTE-
JSIMU Pa3HbIX CTpaH B KyJIbTYPHOM IPOCTPAHCTBE
[8, c. 3]. CsoeoOpa3zHasi «(dyHKIHOHAIEHOCTBY,
OpPHUEHTALMS Ha ONPEIEICHHBINA CJION YMTaTENeH, Ha
WX 3ampoChl — XapaKTepHas 4YepTa ITyTEeBOAUTEICH
[7,c.282].

IMocTtanoBka 3aganmii ucciaenoBauusi. Ilenvio
HACTOSALLIEH CTaTbU SABIIAECTCS COINOCTABICHUE JICKCHU-
YECKUX CPEACTB BBIPAKECHUSI KOHIIETITa «COOPYKEHUS
APXUTEKTYPbD» B COBPEMCHHBIX IMYTEBOAMUTENSAX IO
BenukoOpurtanuu u ['epmMaHum, M3JaHHBIX COOTBET-
CTBEHHO Ha AHTIMHCKOM M HEMEIKOM SI3BIKaX, Kak
dbopmbl camomnpesertarum [11; 13].
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Jnst ocTHKeHHsT ATOM ey ObUINM MOCTaBIICHBI
CleayIome 3adauu: 1) yTOYHUTD KAHPOBYIO CIICIIH-
(UKYy U KOMMYHHKATHBHYIO Harpy3Ky TYpUCTHYEC-
KHX MTyTEBOAUTENEH; 2) BBIACTUTH TUITUYHBIE U KYIIb-
TypHO CcHenupUIecKre BepOaTn3aTopbl KOHIIEITA
«apXHUTEKTYpPHBIE COOPYKEHUs»; 3) MpOoaHaIU3UPO-
BaTb CEMaHTHUKY M YaCTEPEUHYIO MPUHAIJIEKHOCTD
KOMIIOHEHTOB JaHHBIX HOMHUHauui. B wactHOCcTH,
AQHANM3UPYIOTCSl TUIIMYHBIE W KYJIBTYPHO CrHenu(u-
YecKre UMeHa MpujlararesibHble, IPUMEHSIeMbIe TIPH
OTIMCAaHWH €BPOTIEHCKHUX TYPUCTHIECKIX OOBEKTOB.

H3noxkeHne 0cHOBHOIO MarepuaJia. Tekct myTe-
BOJUTEIS COUETAET YePThI TAKUX ITyOIMIIHCTHYECKUX
JKAHPOB, KaK OYEPK U JKypHAIbHAS CTaThs, 2 UMCHHO:
aKTHBHOE HCIIOJIb30BaHHE MMEH COOCTBEHHBIX, I'€0-
rpaduuecKuX Ha3BaHUH M TOIMOHUMOB, 3MOTHUBHBIX
CIIOB M CJIOBOCOYCTAHNH C ITO3UTHBHOM KOHHOTAITHECH,
y3yanbHBIX MeTadop U cpaBHeHU. B cuiny cTpemiie-
HUS JOHECTH JI0 YUTATelIs IeTalbHYI0 HH(POPMALIHIO,
pacmpuTh ero (hOHOBBIE 3HAHUS, ITyTEBOTUTEIIO
MPUCYIIH DJIEMEHTHl HAyYHO-TIOMYJISIPHOTO  CTHIIS
(JIOTHYHOCTB, MOCIE0BATENIEHOCTh, MOHOJIOTUYHBIN
CTHJIb W3JIOKEHUS, COYCTAaHHE OOIIEYNoTpeOnTeh-
HOM JISKCHKH U CIIOB-TEPMHUHOB) [4, c. 248].

PaccmarpuBas myTeBOIUTENb B JIMHTBOKYIIb-
TypOJIOTHYECKOM M TE€pPEBOJOBEAUECKOM acCIEKTe,
B. B. I'uzep noapuepkuBaert, 4YTo CTPYKTypa U CTUIIUC-
THKA ITyTEBOJUTENSI JOJDKHBI COOTBETCTBOBATH THIIO-
JIOTUYECKUM OXHUJAHUSIM TOW KYJBTYpPHOW CpEbl,
TOM aynuTopuu, KOTOpo oH aapecoBaH. CooTBeT-
CTBEHHO, COIOCTaBUTEIBbHBIN (KPOCC-KyIbTypHBIH)
aHaJiM3 TO3BOJISIET BBIABUTH Au(depeHIraIbHbIe
MPU3HAKH, OOYCIIOBJICHHBIC Pa3JIMUMsSMHU B JIMHTBO-
KyasTypHOU Tpamuimi [1, c. §].

Yetxo MIPOCIEKNBAIOTCS CIeIyroIre
KOMMYHHKATUBHBIE YCTAHOBKH: MTPONH(OPMHUPOBATH
MOTEHIUAIBHBIX TYPUCTOB O BO3MOXKHOCTSIX OT/IBIXA
(BKIiIOYaAs CHpaBOYHYI0 WHGPOpPMAIHMIO 00 OTEINsX,
pecTopaHax M T.II.); HAJIAHO MPE3eHTOBAaTh JOCTO-
MPUMEUaTEbHOCTH OIHCHIBAEMBIX OOBEKTOB (3TOMY
CIOCOOCTBYET B YACTHOCTH W 00mIMe (hoTOMATepH-
aJI0B); MOTHBHPOBATh K NPHUOOPETEHHUIO Typa (Kak
JeTajJbHO Pa3pabOTaHHBIX TYPUCTUYECKUX MapLIpy-
TOB, TaK U aJbTCPHATUBHBIX MPEUIOKEHUH JIJIST TaK
Ha3bIBAEMBIX «OJKIIEKEPOB» WM CaMOCTOSTEILHBIX
TYypHUCTOB).

[lyreBomuTens sBHsAETCS >KaHPOM, B KOTOPOM
coyeraercss OOBEKTHBHOCTh H3JIOKEHUSI CO CTPEM-
JICHHEM CO03[aTh y MOTEHUUAIBHOIO TypHCTa Mak-
CHUMaJbHO OJAarompHUsATHBI HMMUXK OIMCHIBAEMOTO
TypUCTHYECKOTO OObekTa. B Hacrosmee Bpems
3aKOHBI OT/IENBHBIX E€BPOMEUCKUX OTHENBHBIX TOCY-
mapctB W EBpocorosza B 1enoM TpeOyrOT TMOIJIHH-
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HOCTH WH(GOpMAIIMH, COAEPIKAIICHCS B TYpPUCTH-
YeCKOW JuTeparype. DTO TPUBOIUT K HEKOTOPOU
«XOJIOJHOCTH» MaHEPbl M3JIOKCHHS, CTPEMIICHUIO K
TOYHOCTH U3JOKeHus1 (aktoB. C Ipyroi CTOPOHBI,
3aKOHBI PBIHOYHON KOHKYPEHIIMH CTUMYIHPYIOT
MOSIBJICHNE TEKCTOB, CO3IAMIINX Yy ajapecara IMoJo-
JKUTEILHOE BIIEYATIICHUE O TYPUCTUYECKOH JIeCTHHA-
I[UU B [IEJIOM U €€ OT/ACIbHBIX 00BEKTaX.

OO61muM CPEICTBOM HAIJISIIHOCTH
B MPOAHAIM3UPOBAHHBIX ~ HUCTOYHUKAX  SIBJISI-
eTcsl TopOOHOEe OINMCAaHNE YHHKAIBHBIX M APYTHUX,
MPEJCTABISIIONMX HUHTEpec, o00BbekToB. (Ocoboe
BHHUMAaHHUE YIEsIeTCS TMPEXKJE BCEro Mpe3eHTaInu
APXUTEKTYPHBIX COOpYykeHUi. OTOOpaHHBIC IS
aHajM3a B KAKIOM SI3bIKC CYHICCTBUTEIbHBIC
Pa3HOPOJHBI MO CBOCH CEMaHTHKE: 3TO HAa3BaHUs
3IaHUI U COOPYKEHUH, MHTEPECHBIX JJIsl TYPUCTOB C
(YHKIIMOHAIIEHOW TOYKW 3pEHHsI (OTEJH, Mara3uHbl,
pecropansbl, kade, madbl) WM C KyJIbTYpPHO-UCTOPHU-
YECKON TOUKH 3peHUsl (JIBOPIIBI, PE3UACHIIUN, MY3€CH,
TEaTpbl, KyJbTOBBIC COOPYKCHHMsI, KAPTUHHBIC Tajie-
pen). Yarre Bcero UCMONB3YIOTCS CIASAYIONIHE UMEHA
CYIIECTBUTENIbHBIC: aHTII. hotel — Hem. Hotel, aHTIL.
building — vem. Bau/Bauwerk, anrin. house — HeM.
Haus, anri. restaurant — HeM. Restaurant, aHI.
museum — HeM. Museum, auri. church — uem. Kirche,
aHn. cathedral — vem. Kathedrale, anrn. palace —
HeM. Palast. B TyTeBOAUTENAX YacTO YIIOMHHAIOTCS
TaK)Ke YaCTH M JIETalI apXUTEKTYPHBIX COOPYKEHHH,
st BenmukoOpurtanuu 3to window, tower, ceiling,
st l'epmanuu — Fenster, Turm, Treppe. MHOTOKpAT-
HOE HCIOJIb30BAHUE M AITHMOJIOTUYECKOE POJCTBO
MHOTHX M3 YyKa3aHHBIX CJIOB BbI3BaHbl HE TOJBKO
YHUBEpCaIU3aluel TYPUCTUUYECKON OTPACIIH U IIPE-
MMOYTEHUH COBPEMEHHBIX TYPHCTOB, HO W OOIINM
KyJBTYPHO-UCTOPHYECKUM €BPOIEHCKIM TPOILIBIM
BenukoOputanun u l'epmanun. Yacroe ymommHa-
HUE TIEPCUUCIICHHBIX COOPYXKCHUW TIPU3BAHO HE
TOJBKO TPOMH(OPMHUPOBATH YHUTATENs] O OOTaToi
M HACBIIICHHOH COOBITUSMH HCTOPHH, HO U IPH-
BJIeYb €r0 BO3MOXKHOCTAMM Pa3BUTON COBPEMEHHOM
UHPPACTPYKTYPHI.

Pexnamuast pyHKIMS MyTeBOAUTENEH YE€TKO IPO-
CJI)KUBACTCS MPU aHAIIM3E¢ UMEH IMPUIIaraTeibHbIX,
XapaKTePU3YIOIIUX HAUMEHOBAHUS apXUTCKTYPHBIX
coopyxkeHui. IlpunararenbHble — 3TO  CJIOBa,
CITocOOHBIE KOHJICHCUPOBATh B OMHOM JIekceMe (hyHK-
MU OLIEHKH, ONMCaHus U Kiaccudukanuu [15]. Onn
HaJIeNICHbl SIPKUMHU SKCIIPECCHBHBIMU CBOMCTBaMU
U CIIOCOOCTBYIOT YBEIUYCHHIO HH(DOPMATHBHOWH W
[parMaTu4eckoil IeHHOCTH TekcTta. CoBEpIICHHO
€CTECTBEHHO, YTO TMpWJarareiibHble B JIUCKypCe
TypH3Ma HEOTHOKPATHO NPUBJIEKAI BHUMAHHE JINHT -

BHCTOB. VcciieioBaHus aHTIIOSI3BIYHOTO TYPHCTHYEC-
KOTO JIUCKypCa MOKa3aJi, YTO OH COJACPIKUT OOJIbIIe
[IpUJIaraTesibHbIX, 4eM OOIICYTOTPEOUTEIbHBIHN A3bIK,
a CJIeI0BaTeIIbHO, OOMIINE MPUIIAraTe/IbHbIX SIBIISICTCS
KOHCTUTYEHTOM TYPHUCTHYECKOTO TUCKypca. Mcce-
JIOBAaTEeIIMA W3ydanach pOJib IPUIIATaTeNbHBIX B
OT3bIBaX KJIMEHTOB KakK BaKHOTO (pakropa GpopMupo-
BaHUsl MMHUJDKA BelyIIux orteneit [15], ocobeHHOCTH
YHOTPEOJICHUST MPUIAraTe/IbHbIX B JUCKYpCE IPH-
KJIFOYeHYeCKoro Typmsma [12] m B aMepHKaHCKHX
Typuctrdecknx Opormopax [12]. OcoOblit mHTEpEC
JUTS HAC TIPEJICTABIISIOT COMTOCTAaBUTEIbHBIC HCCIIEO-
BaHUs. B wacTHOCTH, OTMETHM aHAU3 KJIACCUPUITH-
PYIOIIUX pUIaraTeIbHbIX B OPUTAHCKOM U UTAJIbSIH-
CKOM arpoTypu3Me, MCCJICIOBaHUE JCCKPHUIITHBHBIX
MpUJIAraTeJIbHbIX B OPUTAHCKUX, aMEPHKAHCKUX W
KaHAJICKUX TypUCTHICCKHUX Oporropax [12;14;15].
ATIpHOpPH MOXXHO TPEIIOJIOKHUTh, YTO JIOJS
JNECKPUNTUBHBIX TpWIAararelbHBIX TIPU  OIHCa-
HUU apXUTEKTYPHBIX COOPYKEHHUH OyIeT JOBOJILHO
BBICOKOM M OKa)KETCSI BIIOJIHE COITOCTaBUMOM € J10JIeH
OILICHOYHBIX MpUJIaraTejbHbIX (B OTIMYUE OT TYPHC-
THYECKUX TEKCTOB YHCTO PEKJIAMHOTO XapakTepa, B
KOTOPBIX OIICHOYHBIE TpUilarareibHble SBISIOTCS
KIIFOYEBOH YaCThIO JIEKCHKO-CEMaHTUYECKOH Xapak-
TEPUCTUKU TypuUCTHUYECKOro oObekra [12]). OnHako
aHaJIM3 COOPAaHHOrO MaTepualia, Kak B aHIIIMHACKOM,
Tak U B HEMEIKOM SI3bIKE, CBHCTEILCTBYET 00
0OpaTHOM: OIICHOYHBIE TpHWiIaraTeNbHbIe Mpeodia-
JAIOT ¥ B ATOM KaHPE TYPUCTUYECKOTO AHMCKYpCa,
XOTSI OHH HEPEAKO COUETAOTCS C OINUCATEIHbHBIMU
MPWIATaTeIbHBIMK, 00pa3ys IEeTOYKy ONpeeIICHHUI.
OLIEHOYHOCTh TMPUJIAraTeIbHBIX MOXET OBITh
OYCBUJHOM M BXOAWTh B HMX CEMaHTHYECCKYIO
CTPYKTYpy (Cp.: aHTI. superior hotel, no ordinary
hotel, unusual hotel, important buildings, Hem.
herausragende  Sportbauten, dieses schmucke
Restaurant, Miinchens renommiertes Opern- und
Balletthaus, das weltberiihmte Ensemble, reizvolle
Einkaufspassagen). B HeMenkoMm s3bIKe TI03H-
THUBHAsI OIleHKa OCOOEHHO YacTO MOMYEPKUBACTCS
HCITIOJIb30BAHUEM IPHIIaraTelIbHBIX B TIPEBOCXOTHON
crenieHu (HeM. in Miinchens grofitem Biergarten,
der dlteste und einer der schénsten Biergirten,
die schonsten Biergdrten, Deutschlands grofites
Stadtschloss). B aHTIHIICKOM SI3bIKE HapsAy C dTUM
4acTO HAONIOMAIOTCA TaK)Ke COUETAaHUS HECKOIbKHUX
WMEH TMpuararelibHbIX WM HHTEHCcH(]HKaTopa ¢
NIpWIIaraTeNbHbIM: this ultimate smart town hotel,
very attractive, chic and stylish hotel, smart and
well-kept hotel. [lomuMO 3TOr0, MHOTOYUCJICHHBIC
yKa3aHHs Ha HCTOPUYECKYIO MPUHAICKHOCTh COO-
PY’KeHUH TOBBIIIAIOT WX MPHUBIEKATEIFHOCTh U CTa-
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TyC, BBICTYIAsl B JOMOJHUTEIbHOW (DYHKIIUU HUMII-
JUIUTHOW OIEHKH, HANPUMeEp: aHml. late Victorian
hotel, elegant Edwardian-style hotel, idiosyncratic
Victorian hotel, grand 19-th century hotel, Hem.
altes hollindisches Jugendstilzelt, die Koénigliche
Kunstsammlung, der neobarocke Bau, Museum
Agyptischer Kunst, die barocke Schlossanlage.

XapakTepusys CEMaHTHKY JIECKPUITHBHBIX
MpUJIaraTeyibHbIX, HCIOJIb3YeMbIX JUISI ONUCAHUS
APXUTEKTYPHBIX COOPYKEHHH, OTMETUM HEMHOI'O-
YUCJIICHHOCTh MapaMeTPUUYCCKUX MPHUIaraTeIbHbIX
(aurn. large houses, vast building, multistory
shops —HeM. das iiber tausendjihrige Felsenkloster,
zahlreiche Cafés, Restaurants, die 23 m hohe
begehbare Glaskuppel). To e MOXXHO CKazaTh U O
MpuiaraTelibHbIX, 0003HaYaONIUX MaTepral (aHIJI.
marbled rooms — HeM. in den marmornen Hallen
von Miinchens dltestem Feinkostgeschidft ), reome-
Tpuueckyto GopMmy coopykeHu# (aHri. octagonal
room — HeM. der frei stehende moderne Kubus).
Heckonbko MHOTOYMCIICHHEE MpHUiIarareiibHbIC,
0003HAYAOIINE AaPXUTCKTYPHBIA CTUIb (QHIJI.
neoclassical building, art deco hotel —ueMm. in einem
klassizistischen Palais, das gotische Kunstwerk).
Ilpu xapakTepuCTUKE OTENCH MOAUCPKUBACTCS HUX
koMmdoprabenbHOCTh (aHDI. very comfortable —
HeM. sehr bequem), LIEHOBas JOCTYIHOCTH (aHIJI.
affordable — uHewm. giinstig), ¢u3nIECKOE COCTO-
saue (anri. well-kept hotel — neM. komfortable
und gerdumige Zimmer). Tlpu omnucanuum pec-
TOPAHOB OTMEYAETCSI MX CTATYCHOCTh, MPOQUIbH
(aurn.  Michelin-starred restaurant, exotically
themed restaurant — HeMm. reich an kulinarischen
Spezialitditen, Spitzenrestaurant).

B cuny cienmuuku c10B000pa3oBaTeIbHBIX CHC-
TEM KaXXJIOTO U3 SI3bIKOB HAOIIOaeM CTPYKTYPHBIC
OTJIMYHS B CPEJICTBAX BBIPAKCHUS KATCTOPHH aTPH-
OyruBHOCTU. Hampumep, cpeiu aHTIIMWCKUX OIHU-
CaHMIl 0COOCHHOCTEH apXUTEKTYPHBIX COOPYKE-
HUW YacTO BCTPEUAKOTCS HAIMCaHUs depe3 aeduc
(cathedral-like building, old-fashioned hotel).
JIyist HEeMEIKOTO s3bIKa XapaKTEePHbI KOMIO3UTHI C
aTpuOyTUBHOW (PYyHKIMEH MEepBOr0 KOMIIOHEHTA,
BBICTYyNAIONIME C AaHAJOTUYHON CEMaHTHUYECKOU
Harpyskoit (Kirchenbauten, Zeltdachkonstruktion).

Heo0Xx01uMo OTMETHUTD, YTO B HEMEIIKUX [Ty TEBO-
JTUTENSIX aKIEHTYHPYeTCsl TeMa WHTEPHAIIMOHAIb-
HOCTH MpHU YNOMHHAHUHM (DYHKIHOHATHHOW WIIH
KYJIBTYPHO-UCTOPUYECKON TMPUHAIIEHKHOCTH TeX
WU UHBIX coopyxeHul, cp.. Chinesischer Turm,
im Englischen Garten. Takxe HOCTaTOYHO YacTo
MOJYEPKUBACTCS COCEJICTBO HOBOTO M CTaporo:
alte Stadtpaliste treffen auf moderne Architektur,

30| Tom 30 (69) N2 4 Y. 2 2019

der Kontrast zwischen der alten Bausubstanz und
den Bauten der klassischen Ost-Moderne. 910 oco-
OCHHO XapakTepHO I IyTeBoauTenei mo bep-
JINHY, B KOTOPOM BCE apXUTECKTYPHBIC aTPHOYTHI
COBPEMEHHOTO  METarojifica  COCEJCTBYIOT C
MHOTOYUCJIEHHBIMU MaMsITHUKaMH HeJaBHEH MCTO-
pHUU pa3ielIeHHOTO TOpo/a.

Ciie/ibl MHOTOBEKOBBIX KYJIbTYPHBIX KOHTAKTOB
Y B3aMMOBJIMSIHUN HaXOJIUM U B aHTIIMHCKHUX MyTe-
BogutTelsix: Moorish-style arches, striking Norman
structure, Roman amphitheatre. Hapsny c¢ aTum,
clemyeT MOAYEepPKHYTh OYEHb YacTO€ HCIIOIb30-
BaHHME IMPUJIATaTelIbHBIX, O0003HAYAIIINX 30Xy
LIApCTBOBAHUS TOTO MJIM MHOTO MOHapxa (HepeaKo
B COYCTAHUU C OIICHOYHBIM IPHJIAraTeIbHbIM):
lovely Georgian house, imposing Victorian
house, grand Edwardian building. llomoOuble
npujaratelibHble MOXKHO paccMaTpuBaTh Kak
TUTIOHUMBI K BBICOKOYAaCTOTHOMY IpHUJIarareiib-
HOoMYy Royal. Ero ynomuHaHue B O(QUIMAIBHBIX
Ha3BaHMUIX WM B yKa3aHUSAX HA MPUHAJICHKHOCTh
K KOPOJIEBCKOH CeMbe HECIy4alHO. ITO BOCIPH-
HAMAaeTCs KaK OTINYUTEIbHAS U Y3HABAeMast yepTa
BenukoOpuTtanum, KOTOpas TaKkKe CIY)KUT IIPUBIIE-
YEHUIO TYPHUCTOB.

BeiBoabl. McciaemoBaHue mokasajo, 4YTO JIJIS
COBPEMCHHBIX MYyTEBOAMTENCH, W3JaHHBIX Ha
AHIJIMACKOM M HEMEILIKOM SI3bIKaX M IPEJACTaBIs-
IOIAX COOTBETCTBYIONIHWE CTPAHBI, XapaKTepPHO
CTPYKTYpPHO€ W KOHIENTYyaJbHOE CXOJACTBO, YTO
00yCJIOBIIGHO KaK OJM30CTBIO S3BIKOB, KYJIBTYP
U HAIMOHAJbHBIX KapTUH MHpA, TaK U TCHJICH-
nued k mnobamm3anuu chepel Typuszma. OO6wu-
JIe HWCTOYHUKOB HH(OpMALUM, KOHKYPCHIUS
TPAJUIIMOHHBIX W HOBEHIINX CPEICTB KOMMYHH-
Kalliu BBIJIBUTAET HA TEPBBIA TUIAH PEKIAMHYIO
¢byHKIHIO TyTeBOMUTENEH. B CBSI3M ¢ ATHM, Hanpu-
Mep, YUCTO MH(OPMAIMOHHBIC MapaMeTPUUYECKUe
npujararejibHble, COMPOBOXIAIOIME HAUMEHOBA-
HUSI ADXUTEKTYPHBIX COOPYIKECHUU, KOJTMYECTBEHHO
YCTyHaloT OLEHOYHBIM €AMHUIAM M CTPYKTypam.
Bwmecre ¢ Tem, rpaMMaTHYecKue pa3udus S3bIKOB
BIIEKYT 32 COOOH U OIpesieieHHbIC CrieIu(pUISCKre
YepThl B CTPYKTYpE HOMHUHAIIMK, a B3IV HA COO-
CTBCHHYIO UCTOPUIO U COBPEMEHHOCTh OINpPELIseT
BBIOOD JIEKCUKH JIJISi CAMOTIPE3EHTaIIHH.

IMepcnekTHBBI AaJbHEHIIUX HCCJIETOBAHMIA:
JeTalbHOE COMOCTAaBUTEIbHOE M3y4YeHUE KOH-
LEeNTyaTu3aluu JeHCTBUTEIBHOCTA B OTACIBHBIX
TYPUCTHYECKUX IKaHpaX, aHalu3 BepOaIbHbIX
U HeBepOaJdbHBIX BO3MOXKHOCTEH  Mpe3eHTa-
UM TYPUCTHUYECKUX OOBEKTOB B COBPEMEHHBIX
KPEOJIU30BAHHBIX MEUHUHBIX TEKCTaX.
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Grechukhina I. D., Sachno 1. P. TOURIST GUIDE: UNIVERSAL AND CULTURALLY
SPECIFIC LEXICAL PRESENTATION MEANS

The purpose of the study is to compare the means of self-presentation in modern tourist guides in the UK
and Germany. The object of the study is the concept of architectural structures in tourist guides, the subject is
universal and culturally specific lexical means of presenting this concept in English and German. The research
material is about 50 nouns in each of the languages, recorded in travel guides and adjectives combined with
them. Descriptive, comparative and structural methods are used. As a result of the study, the genre specificity
and the communicative value of travel guides were clarified, the composition of noun groups expressing the
concept under study was determined, typical adjectives with descriptive and evaluative semantics used to
describe architectural structures were identified. It is stated that modern guidebooks are characterized by
structural and conceptual similarity, due to the affinity of the languages, the closeness of cultures and national
pictures of the world, the common cultural and historical European past of Great Britain and Germany, as
well as the tendency towards globalization of the sphere of tourism. A large number of sources of information,
competition of traditional and newest means of communication, striving for the most positive self-presentation
highlight the advertising function of the guides, which promotes the active use of lexical means with explicit
and implicit evaluation semantics. The advertising function of the guides is clearly traced in the analysis of the
adjectives that characterize the names of the architectural structures. A considerable number of such adjectives
can be regarded as constituent of the tourist discourse. The comparative analysis shows the structural and
semantic differences in the means of expressing the attributive category in each of the languages.

Key words: tourism discourse, guidebook, concept, architectural object, self-presentation.
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STORYTELLING TECHNIQUE IN THE BORIS JOHNSONS’
FIRST SPEECH AS A PRIME MINISTER, 07. 24. 19

The following work is devoted to the problem of storytelling technique within the Boris Johnsons’
first speech as a Prime Minister of the UK, 07.24.19. It is stated that the Boris Johnsons’ first speech
as a Prime Minister of the UK is a political, institutional, ideological, media and mass-communicative
discourse with the focus on the idea of Brexit, or withdrawal from the EU, as the most relevant idea
for the UK community. It is pointed out that Boris Johnsons’ speech has the features of narrative. It
is underlined that Boris Johnsons’ message has the narrative structure: introduction, main body and
end. It is stated that Boris Johnsons’ first speech as a Prime Minister of the UK contains the theme
and the idea of it, where the theme is Boris Johnsons’ appointment as a Prime Minister and future
plans of the UK development as realization of his Cabinet policy, and the idea of it is the necessity to
implement Brexit as the only way for better life in the UK. It is stressed that the Boris Johnsons’ first
speech as a Prime Minister of the UK contains the division into enemies and heroes. The opponents
of Brexit are shown as enemies in Boris Johnsons’ speech and his team with the UK population is
shown as heroes struggling with the enemies for their values — Brexit. Heroes are known to have
their potential, as well as certain plan to win enemies. It is stressed in Boris Johnsons’ speech that
the condition of their victory against enemy is their being ready for Brexit and their being united.
The end of the Boris Johnsons’story is optimistic, as enemies will not succeed. It is stated that Boris
Johnsons’story resembles fairy-tale with its happy end. It is underlined that storytelling technique as
part of manipulative one is used to influence addressee for the pragmatic purposes of speaker. It is
stressed that storytelling technique of the Boris Johnsons’first speech as a Prime Minister of the UK
is focused on the problem of addressee acceptance of Brexit. It is stated that storytelling technique in
Boris Johnsons’speech is grounded on speaker s depiction of real facts issued for real facts, is based
on hero/enemy separation, on enemy imaging, on enemy fighting and imminent victory over enemy.

Key words: storytelling, ideological discourse, narrative, pragmatic purpose, addressee

Problem statement. type of text not discourse; 5) a genre of literary work.

Narrative as one the most investigated problem is
also one of the most contradictive item in linguistics.
In our work we use term storytelling to show narra-
tive as a process of introducing information in a form
of a certain story with emphasis on the pragmatic pur-
poses of its creator, as a certain technique to influence
addressee for the addressor’s intentions.

Literature review

The problem of narrative shows the different
approaches to it, changes in the system of civilization
knowledge is reflected in system of narrative under-
standing [1; 2; 3; 8; 9; 10; 11; 12].

In our work we define narrative as: 1) a way of
reality reflection with the emphasis on its time and
place occurrence, or its space and time location; 2)
a way of introducing, coding information in a form
of a story as the most suitable form of its perception
; 3) a form of storing knowledge from generation to
generation with emphasis on its cultural, religious,
regional, group, community identity; 4) a certain
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Storytelling, in this case, is defined in our work as a
means to introduce information in a form of a story
to realize its creator purposes to influence addressee.

The aim of the paper is to investigate storytell-
ing technique of the Boris Johnsons’ first speech as
a Prime Minister of the UK, 07.24.19 , as the way to
realize his pragma-communicative purposes.

The material of the article

The first speech of Boris Johnson as a Prime Min-
ister is considered to be the political, institutional dis-
course asl) it is produced by the representative of the
political elite - by Prime Minister, or it has statute-role
characteristics; 2) it contains the aim of communica-
tion to influence the addressee — the UK population;
3) it has typical place of its realization — the Prime
Minister’s Office, 10, Downing Street [5,39 ; 4, 44]
and 4) it has certain norms of language usage within
the given type of discourse.

The first speech of Boris Johnson as a Prime Min-
ister is defined in our work as ideological discourse
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[7,18-19], which contains an idea of Brexit, or with-
drawal from the EU, as the most relevant to the com-
munity of the UK for better life in the country.

In accordance to the number of communicators
the first speech of Boris Johnson as a Prime Minis-
ter is known to be mass-communicative discourse [6,
135-136] and its realization through the mass media
makes it media discourse.

The first speech of Boris Johnson as a Prime Min-
ister is considered to have the informative and prag-
matic component. The informative component of it is
based on the information about the policy line of his
Cabinet in the external and internal politics, which
is centered on the idea of Brexit as the most relevant
way to develop the UK society.

As for its pragmatic component, its aim is to influ-
ence addressee to accept the idea of Brexit as the most
relevant and the only one way for better life in the UK.

The first speech of Boris Johnson as a Prime Min-
ister is pointed out in our work as monologue in its
form addressed to the certain addressee, which is
transformed in a dialogue without any chances to be
replied or be answered, without any speech act from
the addressee, whom this discourse is addressed.

In his speech Boris Johnsons uses addresses for
the citizens of the UK, non-citizens of the UK work-
ing and living in it and his opponents for the idea of
Brexit.

To realize his purpose - to influence addressee -
he uses certain techniques, tactics, among which is
storytelling technique as part of the manipulative one.

It is stated in our work that the first speech of
Boris Johnson as a Prime Minister has all the features
of narrative.

The theme of the first speech of Boris Johnson as
a Prime Minister is his appointment to this position
and future plans of the UK development in the form
of withdrawal from the EU:

I have just been to see Her Majesty the Queen
who has invited me to form a government and I have
accepted. .... we are going to restore trust in our
democracy and we are going to fulfil the repeated
promises of parliament to the people and come out of
the EU on October 31 ....

Consequently, the main idea of his speech is the
necessity to implement Brexit:

...wewill do a new deal, a better deal that will max-
imise the opportunities of Brexit while allowing us to
develop a new and exciting partnership with the rest of
Europe based on free trade and mutual support.

We can also state that Boris Johnsons appeals to
much more ambitious idea to restore glorious global
nature of the UK:

...it is time to change the record to recover our
natural _and_historic role as _an_enterprising, out-
ward-looking and truly global Britain, generous in
temper and engaged with the world.

The type of narration the Boris Johnson’s first
speech as a Prime Minister is subjectivized, or given
from the first person singular ( /) or plural ( we ):

1. And so I am standing before you today to tell
you the British people that those critics are wrong.

2. My job is to make your streets safer — and we
are going to begin with another 20,000 police on the
streets and we start recruiting forthwith.

Narration from the first person plural within the
political, ideological discourse is a specific feature to
show team responsibility for the described events.

The given speech of Boris Johnsons has the nar-
rative structure: the introduction, the main body and
the end.

The introduction contains the information about
Teresa May resign and Boris Johnsons’ appointment
of a Prime Minister. The main body is focused on the
problem of Brexit. The end of narrative is optimistic.

We can state, that, the first speech of Boris John-
son as a Prime Minister is a story of conflict, which
contains the main protagonists: heroes and enemies.

According to Boris Johnsons’ vision, his nation with
his team and himself are the main heroes of his story
struggling with the Brexit opponents, who fulfil the role
of enemies in his story, for their democratic values:

...there are pessimists at home and abroad who
think that after three years of indecision that this
country has become a prisoner to the old arguments
of 2016. ...And so I am standing before you today to
tell you the British people that those critics are wrong
The doubters, the doomsters, the gloomsters — they
are going to get it wrong again. The people who bet
against Britain are going to lose their shirts.

Heroes have the great potential to fight their enemies:

....we know the enormous strengths of this econ-
omy in life sciences, in tech, in academia, in music,
the arts, culture, financial services, It is here in Brit-
ain that we are using gene therapy, for the first time,
to treat the most common form of blindness here in
Britain that we are leading the world in the battery
technology that will help cut CO2 and tackle climate
change and produce green jobs for the next genera-
tion.

Heroes also have a certain plan to fight the ene-
mies, to realize the idea of Brexit, which is introduced
in Boris Johnsons’ speech as series of calls to act:

1. Let us begin work now to create free ports that
will drive growth and thousands of high-skilled jobs
in left behind areas.
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2. Lets start now to liberate the UK'S extraordi-
nary bioscience sector from anti genetic modification
rules.

3. Let’s develop the blight-resistant crops that will
feed the world.

4. Let’s get going now on our own position nav-
igation and timing satellite and earth observation
systems — UK assets orbiting in space with all the
long term strategic and commercial benefits for this
country

5. Let’s change the tax rules to provide extra
incentives to invest in capital and research.

6. Lets promote the welfare of animals that has
always been so close to the hearts of the British peo-
ple and yes, lets start now on those free trade deals.

The heroes of the Boris Johnsons story need some
conditions to realize their plan: being united and
being ready:

....under any circumstances we will need to get
ready at some point in the near future to come out of
the EU customs union.. with high hearts and growing
confidence we will now accelerate the work of getting
ready and the ports will be ready and the banks will
be ready and the factories will be ready and business
will be ready and the hospitals will be ready and our
amazing food and farming sector will be ready...

The end of this story is hopeful in future perspec-
tive, it resembles happy end of fairy tale, as enemies
will not succeed:

No one in the last few centuries has succeeded in
betting against the pluck and nerve and ambition of
this country. They will not succeed today.

So, the plot of the Boris Johnsons story may be
compressed to the given model: We, the UK nation
and my team with me, try to make our life better

implementing the idea of Brexit as the most relevant
for the UK community. On our way for it we have
some enemies — opponents for Brexit. We can fight
them and we’ll win them, they will not succeed.

We can state that the story telling technique within
the Boris Johnsons speech is a part of manipulative
technique, when the vision of the addressor of infor-
mation is given as some kind of truth, as real facts.
The separation into enemies and heroes is doubtful,
because opponents to somebody’s position don’t
mean enemy to the whole nation, and it is questiona-
ble, whose role in the history of the country is more
harmful and more useful. Moreover, opponents are
a necessary factor to move ahead, to see strong and
weak points, to find the best ways of problem solu-
tion.

Conclusions

Summing up the material, we’d like to state that
the Boris Johnsons’ first speech as a Prime Minister
of the UK, 07.24.19, has the features of narrative: the
main idea, theme, the main characters, the structure
of narrative. Moreover, it resembles fair-tale with its
optimistic end.

We’d like also to state that the Boris Johnsons’
first speech as a Prime Minister of the UK, as a polit-
ical, institutional, ideological, media and mass-com-
municative discourse includes storytelling technique
to influence addressee. This technique is based on
introducing speaker’s vision of real facts as real facts,
as some truth and also is based on hero/enemy sep-
aration, on enemy imaging, on enemy fighting and
victory over enemy.

It’s rater prospective to investigate idiolect and
idiostyle of Boris Johnsons as a Prime Minister, to
investigate manipulative component of his speeches.
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I'ymeniok H. I. TEXHIKA CTOPITEJIHI'Y Y NEPIIIM ITPOMOBI BOPUCA JIJKOHCOHA
SAK IPEM’ €P MIHICTPA OB’€EJHAHOI'O KOPOJIIBCTBA BI /] 24.07.19

Ilooana poboma npuceauena posensidy mexiku cmopimeniney y nepwiil npomosi bopuca Jconcona
y sakocmi Ilpem’ep minicmpa O6’conanozco Koponiscmea 6io 24.07.19. ax noaimuunoco, incmumyyiiinoeo,
100102141020, MeOIlIH020, MACOBO-KOMYHIKAMUBHO20 OUCKYpCca 3 (orycyeannam Ha ioei Bpexsumy, abo
suxo0y 3 €C, ax naubinv peresanmuitl idei 0 cninonomu 06’ conanozo Koponiscmaa. Iliokpecntoemobcs,
wo npomosa bopuca /[pconcona mac 6ci o3naxu Hapamusy. Busnavaemucsa, wo nociants bopuca J{oconcona
MaAe cmpyKmypy Hapamuea. 68e0eHHs, 20J106HA YACMUHd, 3aKiHuenHs. Cmeepoicyemubcs, ujo nepuia npomosa
bopuca /[iconcona sax Ipem’ep minicmpa O6’eonanoeo Koponiscmea micmumov 8 cobi memy ma ioero, oe
mema nos’szana 3 npusnavennsim bopuca Joconcona Ilpem’ep minicmpom O6’eonanozo Koponiecmea ma
nOOANLUMYU NAAHAMU PO3BUMKY KpaiHu 5K peanizayis nonimuxu tioco Kabinemy, a ides tioco npomosu
BUBHAYAEMBCST K HeOOXIOHIcmb  30ilicHentss bpexsumy sK €0unHo2o Cnocoby ROKpawumu dcumms 8
06 ’eonanomy Koponiecmsi. Ilioxpecaioemocs, wo nepuia npomosa bopuca J{xconcona sik Ilpem’ep minicmpa
06 ’eonanoco Koponiecmea micmums po3nooin na 2epois ma gopoeis. Ononenmu 0o bpexzumy nocmaioms ax
sopozu y neputiii npomosi bopuca /[oconcona, tioco komanoa pazom 3 nacenennam Q6 eonanozo Koponiscmea
nocmaiomo K 2epoi’ y ixuili 6opomsdi 3a ceoi yinnocmi — 3a bpexsum. Ak gioomo, ecepoi’ maiomov nesHull
nomenyian ma nian nepemoemu eopoaa. ¥ neputiti npomosi bopuca J[piconcona niokpeciioemuscsi, ujo HeoOXioni
NneHi yMOBU Ol nepemozu Hao BOPO2oOM. OYMuU €OHUMU MaA 20MosumMu 00 30iichents bpexsumy. Kinyiexa
po3nogioi bopuca /[concona onmumicmuuna, max aK eopozu He mamumyms ycnixy. CmeepOscyembcs,
wo posnogiob bopuca [loconcona naeadye kasky 3i wacaueum ii 3asepuienuam. Iliokpecnioemocs, wo
mexHiKa cmopimeniney AK 4acmuHa MarinyIamusHoi mexHiku UKOPUCMOBYEMbCA OJi 8RAUBY HA ddpecama
3 NPASMAMUYHUMU HAMIDAMU NPOMOBYSL. 3aYy8adiCyEmvpCs, Wo MeXHIKa cmopimeniney y nepuliti npomosi
bopuca J[rconcona Jconcona sx [pem’ep minicmpa O6 conanozo Koponiecmea cghoxycosana na npodiemi
npuiinamms aopecamom ioei bpexzuma. Cmeepoxicyemovca, wo mexuika cmopimeniney y npomosi bopuca
IDiconcona bazyemvcs Ha 300padcenHi asmopom hakmis, AKi GUOAEMbCS 34 PearbHICMb, HA PO3NOOIL HA
680p0O2I6 Ma 2epois, Ha CKAAOAHHI 00pazy sopoed, HeoOXiOHoCcmi bOPOMbOU 3 HUM MA HEOOMIHHIL nepemocu
HAO HUM.

Key words: cmopimenine, ioeonociunuii OUCKYpC, HAPAMU8, npazsmamudna memad, aopecam.
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AR/VR/AI IN SECOND LANGUAGE ACQUISITION

The present study explores the ways of using Virtual and Augmented Reality applications in the
process of second language acquisition. In the article the concept of the second language acquisition
in a broad sense refers to the learning of a nonnative language after the first language (that is the
native language) has been learned, either in a naturalistic setting or in a formal classroom setting.
The paper has argued that the most interesting way of using Virtual Reality programs is to imitate
the socio-cultural reality of the language being studied, allowing the students to become participants
in linguistic, cultural, socio-cultural or communicative situations. The paper depicts various
Artificial Intelligence tools that have a significant impact not only on audio and visual perception,
but also provide interaction, that results in more effective second language and culture acquisition.
The article also analyzes the virtual presence in an interactive immediate situation, which allows
the user to feel the reality of both the moment and the environment. Emotional Intelligence within
the study is perceived as a kind of social intelligence that involves the power to observe one's own
and others' emotions, to discriminate among them, and to use the data to guide one's thinking and
actions, whereas the scope of Emotional Intelligence includes the verbal and nonverbal appraisal
and expression of emotion, the regulation of emotion within the self and others, and therefore
the utilization of emotional content in problem-solving.

The review also observes possible ways to succeed in acquiring the second language by means of
Virtual and Augmented Reality as well as to implement socio-cultural and linguistic competences in

students’ future professional and personal communicative situations.
Key words: Virtual Reality, Augmented Reality, Artificial Intelligence, Second Language
Acquisition, Emotional Intelligence, Language Cognition.

Statement of a scientific problem and its signif-
icance. Modern learners now were born during the
globalized digital technologies era. Actually, the way
they gain knowledge is very much technology-based
and oriented, compared to previous generations of
learners. Obviously, they cannot be impressed by the
appearance of something new in today's world market
as they easily absorb and adopt technologies such as
cloud technologies, powerful smartphones, iGadgets,
high-speed wireless internet 4 and 5G, Virtual and
Augmented Reality games, Artificial Intelligence
applications as well as 3D printing. “Generation
Z” (young people born between 1995 to 2015) and
“Generation Alpha” (children born between 2011,
now, and into 2025) [8, p. 48] definitely need both
updated interactive and immersive educational tech-
niques in order to satisfy their real needs and wants in
terms of educational process.

Most of the students today are those who use all
existing technologies and they make an integral part
of youth lives. Besides, young learners are always in
the flow of all kinds of audio and video clip informa-
tion that is freely available. Nowadays they watch a
video or listen to audio sources instead of reading a
book, as well as it is popular now rather have virtual
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communication than the real one by means of social
networks. Therefore, the era of unprecedented techno-
logical advancements has totally changed the students’
reality into Virtual and Augmented. Thus, we may say,
that gadgets and applications also influence language
formation, as computer slang is obviously transferred
in everyday life and promotes the formation of memes,
as well as the vocabulary expansion, for example, LOL
("laughing out loud"), IMHO ("in my humble opinion"
or "in my honest opinion"), ASAP ("as soon as possi-
ble"), BTW ("by the way"), G2G ("got to go", which
is mostly used in chat rooms), GG ("good going" or
"good game", mostly used in online games such as
trivia, Counter-Strike, etc.), GJ (“good job” or “well
done”), NT ("No Text", used on Internet forums), OOC
("out-of-character", used in role-playing games), RL
("real life", used in application settings), NOYB ("none
of your business"), etc. The current process of second
language acquisition has been transformed recently
and it requires now various immersive language learn-
ing techniques, which can engage the students (both
children and adults) in a realistic, embodied, percep-
tion and action rich context.

Analysis of studies of this problem. Virtual
Reality, Augmented Reality, Artificial Intelligence
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and its impact on second language acquisition have
been studied by many linguists recently. The linguists
emphasize the effectiveness of second language acqui-
sition with the help of special platforms with simu-
lated action videos and online computer-based virtual
environments (K. Jeong, R. Hyeonjeong, M. Sugiura,
Y. Sassa, K. Wakusawa, K. Horie, S. Sato, A. Gon-
zalez-Pardo, D. Camacho, M. Ibafiez, M. Blanca,
J. J. Garcia, S. Galan, D. Maroto, D. Morillo Chen).
Besides, the researches Chao, Zhenhua, and Yao have
defined 360-degree video streaming as a new gener-
ation of technology, which provides bigger accept-
ance or “immersiveness” compared to the standard,
traditional video streams and thus can result in better
second language perception and acquisition. M. Fis-
cher, H. Martin, A. Zwaan study how representa-
tion is based on visual, spatial, auditory, and other
modality-specific experiences from Virtual and Aug-
mented Reality environment by means of cognitive
psychology. The focus of current scholars is mainly
on emotional intelligence as second language acqui-
sition is emotionally driven (P. MacIntyre, S. MacK-
innon, R. Clement, Y. Imai). However, little is known
about the specifics of Virtual and Augmented Reality
immersive contexts that contribute to the second lan-
guage acquisition. The generalisability of much pub-
lished research on this issue is rather problematic.

The purpose of the article is to study the ways
and means of using Virtual and Augmented Reality
applications in the process of second language acqui-
sition as well as their impact on developing com-
municative skills, socio-cultural and cross-cultural
competence in the process of acquiring a second lan-
guage. The object of our investigation are updated
applications, educational platforms and software of
Virtual and Augmented Reality as well as Artificial
Intelligence.

The presentation of the main material and the
justification of the results of the study. Linguists
are currently concerned with the XXI century system
for second language acquisition. Nowadays, students
show no interest in traditional classes, which appear
to be boring for them. Moreover, they go home to
immerse themselves in this unreal experience while
playing games and it makes a big difference in being
them interested in the subject. However, Virtual and
Augmented Reality tools for second language acqui-
sition are not always accessible to every student, since
many do not have the resources or time to immerse
themselves or use properly the software or applica-
tions.

The empirical nature of Virtual and Augmented
Reality applications and software appears from three

sources: immersion, interactivity and multi-touch
feedback. From the linguistic point of view "immer-
sion" is an approach in second language pedagogy
(second language acquisition, natural approach),
where academic subjects are taught exclusively in the
target language [1, p. 540]. In terms of our research
second language acquisition in a broad sense refers to
the learning of a nonnative language after the first lan-
guage (that is the native language) has been learned,
either in a naturalistic setting or in a formal classroom
setting [1, p.1034].

Naturally, the advantage of immersion is that it
provides the sensation of the presence or the feeling
that a person is indeed in the depicted world [3]. Inter-
activity is the ability to control events in modeling
using those body movements that are in your own the
queue initiates responses in the simulation. Another
significant aspect and purpose of Virtual Reality is to
replace the real world with the virtual one and allow
the user to act, think, perform and behave as if they
were in the real world.

Virtual Reality (VR) — immersion into a digital
reality environment. This means you can be present
in two places at once, and it is enjoyed by so many
students around the world as they play Minecraft, the
Second Life, etc. Students share knowledge inside
their group and analyze it together, which develops
better cooperation skills.

Artificial Intelligence (Al) is the theory and devel-
opment of computer systems able to perform tasks
that normally require human intelligence, such as
visual perception, speech recognition, decision-mak-
ing, as well as translation between languages. Google,
Siri, Apple actually foresight hole in the education, as
those technologies may replace the teachers.

Augmented Reality (AR) overlays virtual projects
on the real-world environment, often by using the
camera on a smartphone. Generally, it makes a feeling
of staying in students’ reality, but they do something
to augment it and make it more realistic. Thus, the
students add some virtual sense to their reality (for
example, they are following a virtual fashion) and the
process can be endless. Another significant aspect of
immersive Virtual Reality is that it offers a versatile
platform to simulate an immersive learning situation,
enabling the linguists to have tight experimental man-
agement for stimulant delivery and student interac-
tion with real and virtual environment.

CoSpaces application, for example, helps to create
AR and VR in the class, which comprises the unity
for education platform for creating a VR world for
better work in high school. Tour Builder, for instance,
enables students to create their own virtual world trip

37



Bueni 3anucku THY imeni B. 1. Bepnancbkoro. Cepist: @inonoris. Conianbni komyHikauii

(it also can be used as a Google Earth system). Thus,
one can insert his own tags, add some videos, includ-
ing discussion points, as well as put essays. Such
activities can be useful for developing speaking and
listening skills in second language acquisition.

In the age of modern technology, the representa-
tives of “Generation Z” and “Generation Alpha” feel
strongly the responsibility to make sure that they will
be successful in the future. Projecting and experienc-
ing Virtual and Augmented Reality, Artificial Intelli-
gence applications allows the learners to succeed in
acquiring second language as well as to implement
socio-cultural and linguistic competences in their
future professional and personal communicative sit-
uations. Artificial intelligence software helps learners
to adapt to the future, as well as to become good life-
time learners, the future inventors, space travelers,
innovators in space construction, to properly use their
imagination and creativity in acquiring the second
language. Therefore, Al helps to creative thinking
during the process of second language acquisition at
no cost or failure, as one can reuse the application as
many times as one wants.

Pic. 1. Screenshot of VR platform Mondly

Mondly platform, launched VR and AR (experi-
ence by ATi studios), represents an immersive expe-
rience, as it takes the students’ avatar through a series
of exciting scenarios they would expect to experience
as tourists in another country. Practicing communica-
tive skills becomes more interesting, while chatting
in a taxi cab, transactional speech at a restaurant and
asking for help using public transport all that provides
the real tourist experience.

Another specific feature of VR and AR applica-
tions is that they are user-friendly. For instance, Zap-
par helps to create even larger Augmented Reality,
including zone tags, creating your own 3D projects.
While acquiring the second language, the students
also need to translate from a foreign language into
their native. Thus, Google Translator allows students
to translate a text from one language into another,
by taking a picture or sample in a foreign language.
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Afterward, it will appear on the screen in the correct
language in reality, which is a version of AR. This
application can be useful for bilingual students as
well, as it helps to codeswitch more quickly by giv-
ing appropriate definitions. Younger students may be
immersed into Cleverbook that enables to learn about
different kinds of animals (appear on an interactive
map), provides detailed information concerning
geography, and finally, brings all objects to realistic
environment.

Flipgrid AR helps to acquire second language
through conversational practice skills, allowing the
students to voice their videos. Moreover, the appli-
cation develops perceptive, visual and tactile expe-
riences, concerned within the learner’s integral illus-
tration of ideas, objects, and action. This comprises
all bodily sensation with perception of the input fea-
tures, which, when used, would recruit neural regions
accountable for perception and sensor (motor) actions.
Thus, the cognitive abilities in the process of second
language learning may be expanded by the following
activities in Flipgrid AR:

— book reviews (printed out), including teasers
on book videos; stories about the author (students
make their own books); artwork or projects (can be
made individually or within a group); key chains or
Keepsakes (writing stories like Why I love my...,
including audio files); making presents, bookmarks
with QR code with audio comment recorded by a stu-
dent;

— special cards (audio and video messages) to be
scanned with Flipgrade app; classroom ARientation
Guide (includes instructions explaining the rules for
the group, how the things work in the class) — made
by students to students;

— creating a Virtual Tour (telling stories about
past events, practicing Past tenses); dedications and
donations; various “How to” videos (3D printers are
to be used); presentation for celebrations; yearbook
(expressing and sharing students’ ambitions, memo-
ries, achievements); gift tags with voiced video mes-
sages; Student Business card or Trading card;

— worksheets, digital presentations, teacher sup-
porting video, translation support, audio recording,
with sign language interpreter option included; certif-
icates and positives; enhanced Newsletters; Edcamp
Session Board (including 30 sec video from teachers
introducing the course); memory to treasure inter-
view (Student interviewing a person special to him or
her, which makes priceless memories);

— EntreprenAR (Selling and advertising different
things, actions, events in order to raise money, attach-
ing the video presenting the producer or entrepreneur



lTepmaHCbKi MOBHU

as well as any project); pre-presentation Greeting
(telling about the event, its agenda, testimonials), etc.

Remarkably, with the help of the QLONE appli-
cation, the students can take pictures and turn them
down to an AR object. The most interesting feature
of the application is that students can create the arti-
facts on their own, which gives them an exceptional
feeling of immersion into AR, problem-solving con-
cepts, creating 3D artifacts. The importance of feel-
ing being the creators themselves is unique as well as
developing digitalized skills, kinesthetic experience,
interaction, etc. Putting VR goggles or helmets on,
students immerse themselves in the atmosphere of a
simulator, game, training program together with the
teacher, discussing the virtual reality process, they
learn. Afterward, students can discuss and share their
emotions and feelings they experienced while trave-
ling in VR, AR.

In addition, it is important to argue, that the most
interesting ways of using Virtual Reality programs is
to imitate the socio-cultural reality of the language
being studied, allowing the student to become a par-
ticipant in the linguistic, cultural, socio-cultural or
communicative situation. Virtual reality tools have a
significant impact not only on audio and visual per-
ception, but also provide interaction, which results
in more effective second language and culture
acquisition [7]. For example, students can practice
communicative situations in particular topics, like
“Travelling”, “EU Countries”, “English-speaking
Countries”, “Kinds of Transport”, using VR/AR pro-
grams and education platfroms. Such virtual presence
in an interactive immediate situation allows the user
to feel the reality of both the moment and the environ-
ment, enables him to learn how to react, explain and
perform his particular role in the group, etc.

Consequently, the process of acquiring the second
language by means of Virtual and Augmented Real-
ity appears to be much more efficient than the one
in a traditional study room. As a result, modern edu-
cational establishments use Virtual and Augmented
Reality tools to conduct lectures, practical classes,
educational excursions, cross-linguistic studies dur-
ing second language acquisition classes. Educational
direction includes such applications of Virtual Reality
tools as the organization of study tours, conducting
lectures, seminars, practical and laboratory classes.
Obviously, such Virtual and Augmented Reality tech-
nologies can also be used in the process of self-edu-
cation while acquiring a second language. Besides,
the use of Virtual Reality tools would change the
methods of gaining knowledge and diversifying the
learning process.

Particular attention should be paid to Emotional
Intelligence and its competences in the process of
second language acquisition. According to P. Sal-
ovey and J. Mayer “Emotional Intelligence” refers to
a type of social intelligence that involves the ability
to monitor one's own and others' emotions, to dis-
criminate among them, and to use the information to
guide one's thinking and actions [6, p. 187; 7]. The
scope of Emotional Intelligence includes the verbal
and nonverbal appraisal and expression of emotion,
the regulation of emotion in the self and others, and
the utilization of emotional content in problem-solv-
ing. Besides, both positive and negative emotions can
affect students’ replies and the possibility to negotiate
their social and cultural environment.

Self
Awareness
Empathy Social Skills
Emotional
Intelligence
. Self-
Motivation Regulation

Pic. 2. Emotional intelligence and its competences

D. Goleman identified five skills and competen-
cies that might be subsumed under the term “Emo-
tional Intelligence”: 1) Self-Awareness; 2) Self-Reg-
ulation; 3) Motivation; 4) Empathy; 5) Social Skills
[2, p. 34]. In this regard, Self-Awareness is the ability
to understand one’s own emotions and their effect
on others, whereas Self-Regulation is the ability to
control or redirect disruptive impulses. Motivation
is a passion to work with energy and persistence, as
it means being driven, goal-oriented as well as opti-
mistic [4; 6]. Finally, Empathy is the ability to under-
stand the emotional needs of others and to treat them
accordingly and Social Skill is proficiency, manag-
ing relationships, developing networks, and finding
common ground. Due to D. Goleman, it is possible
to develop one’s own level of Emotional Intelligence
by means of special training which helps to activate
the brain’s limbic system, and as a result, may gov-
ern our feelings and impulses [2, p. 35]. Cultivating
emotions while acquiring a second language enables
students to beat issues of demotivation resulted by
fear or anger which can potentially endanger foreign
language learning mastering.
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Conclusions. Virtual and Augmented Reality appli-
cations and environments have a high level of immersion
and can be effective for second language acquisition.
Artificial Intelligence provides effective learning and
flexible platforms for designing learning environments
that can vary in crucial characteristics, leading students

to learning success. In future studies, we hope to include
a more systematic analysis of Virtual and Augmented
Reality software as well as Artificial Intelligence pro-
grams in order to understand the complex impact of
highly immersive and interactive virtual environments
on second language acquisition by bilinguals.
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JeBiubka A. 1. BIPTYAJIBHA/IOIIOBHEHA PEAJIBHICTb
TA IITYYHUH IHTEJEKT Y IPOIIECI BUBYEHHS JIPYTOI MOBH

Y cmammi npoananizosano memoou SUKOPUCMAHHS NPOSPAM/OC8IMHIX niam@opm ipmyanivHoi ma
00NOBHEHOI peanbHOCMi 6 npoyeci 060N00IHHA OpY20l0 MO80I. Y cmammi nonamms 3ac80€HHs Opy20i
MOBU BUKOPUCIOBYEMBCS 6 WIUPUIOMY PO3VMIHHI Ma NO3HAYAE NPpoyec 6USUEHHs HepiOHOi MO8 nicia
3ACB0€HHA PIOHOI Y NPUPOOHOMY abO WMyHHOMY cepedosuwyi. Boonouac naconowyemocs, wo Hatdiesiwium
CnOCcoOOM BUKOPUCIAHHS NPOSPAM/OCEIMHIX NAAM@OPpM GIpMYaibHOL Ma 0ONOBHEHOI pedalbHOCMI € IMimayisi
COYIOKYIbMYPHOI peanbHOCTi MOBU, KA GUEHACIbCS, WO 00360IAE CIYOEeHMAM 8i04ymu cebe Y4acHuKamu
MOBHUX, KYIbMYPHUX, COYIOKVIbIMYPHUX, KOMYHIKAMUBHUX CUMYayill yu nooil.

Ipoananizoeano iHcmpymenmapiti oceimuix niameopm 8ipmydanvHoi ma OONOBHEHOI pealbHOCHI,
BU3HAUEHO 11020 BNIUE He MINLKU HA CTTYX08e, GI3VATbHe M IHMEepaKmueHe CRpUHAmMmsL inghopmayii, a maxoosic
Ha egexmusne 3ac80€HHs THUOMOBHOI Kyabmypu. Cxapakmepu308ano MomMenm GipmyanisHOi npucymmuocmi
6 De3nocepeOHiti KOMYHIKAMUBHI cumyayii, 30Kpemd, Ha20N0UeHO HA 8aAXCIUBOCTI 8IOUYMM PedalbHOCHI
Mumi ma cepeooguiyd, 1020 KOHMPONIo ma 63acmooii, Wo 003801A€ CIYOeHMAM ONAHO8Y8AMU peakyii ma
eMoyii, BUKOHYIOUU NEGHY POlb.

Emoyitinuii  inmenexm y 00CniodiceHHi po32nia0aemspcsi AK PI3HOBUO COYIANbHO20 [HMeNeKmy, SAKul
nepedbaiac KOHMpoab HAO GAACHUMU A UYHCUMU eMOYISIMU, IX pO3PIZHEHHS, NPABUNbHE GUKOPUCTIAHHSL
8i0n06i0HO 00 Oymox ma Oitl. Iliokpecieno, wjo iHcmpymeHmapit eMoyitiHo20 iHMeneKmy 8KIYAE 8ePOALLHY
ma HeeepOAbHY OYIHKY, BUPAICEHHS eMOyill, ix 8i0N0GIOHY pe2ylAyito, a omace, BUKOPUCTAHHS eMOYIUHO20
KOMROHenma 0Jis upiulenHs npoonem.

Y emammi maxooic oxpecneno mosicnugi cnocoou 3acmocysanis npocpam/oceimuix naamgopm gipmyansHoi
ma OONOBHEHOI peanrbHOCMI 071 eheKMUBHO20 BUBUEHHS OPY20i MOBU, peanizayii cOYioKyIbMyPHUX MA MOBHUX
KOMRemeHYitl y MauOymHix npo@ecitinux ma ocooOucmux KOMyHIKAMUSHUX CUMYAYIsX CIYOeHmis.

Knwouogi cnosa: sipmyanvha peansicms, OON0GHENA PeanbHiCMb, WMYYHUL IHIMELeKM, 3AC80E€HHS OPY20i
MO8U, eMOYIIHUL IHMeNeKm, MOBHA KOCHIYIA.

40| Tom 30 (69) N2 4 4. 22019



lTepmaHCbKi MOBHU

YIK 811.111: 81°373.611
DOI https://doi.org/10.32838/2663-6069/2019.4-2/09

yook A. P.

JIpBiBCHKMIA HAIlIOHATBHMN yHIBepCUTET iMeH1 IBana dpanka

CJIOBOTBIPHA CEMAHTHUKA ITPE®IKCAJIBHUX AI€CJIIB -TEPMIHIB
T'YMAHITAPHOI COEPU: TEOPETUYHHUI ACIIEKT

Y cmammi nodaemwvca xapaxmepucmuxa npoOyKmMuHUX npeikcanvbHux cl080MeopuUux 0ou-
HUYb, ONUCYEMbCA Memooonociuna 6aza oocnioxcenus. Illpeghikcayia amanizyemocs Ak oOuH i3
Ccnocobig cno6o - ma MepmMiHOMBOPEHHs, BUSHAUAEMbCA THBeHmMAp OieciigHux npeqikcie, AKi €
COBOMBOPUUMU 3ACOOAMU CYYACHOI aHeNIUCbKOI 2ymanimapHoi mepminonocii. Jocniooxcyemocs
CMPYKMYPHA, CEMAHMUYHA, NPACMAMUYHA | (OYHKYIOHAbHA Opeani3ayis 0CHO8 aHIMIUCLKUX npe-
QikcanvHux Oiecnie 3 eepMAHCOKUMU MAd POMAHCOKUMU OIECTIBHUMU Npe@iKcamu, 8USHAYAIOMbCS

Micmsamb OCHOBU AH2NINCLKUX npepikcanvHux Oiecnis. AHANI3YIOMbCA 0COOIUBOCH OCHO8 AHEIl-

CbKUX npegixcanvrux diecnie 3 OieciigHuMU npepikcamu, OOCTIOHNCYIOMbCA CIOBOMBOPHT NOMEHYIT

iX 0CHO8, pPO321I0AEMBCS CKIAO CNOBOMBIPHUX JIAHYIONHCKIS, KOMNOHEHMAMU AKUX 6OHU €, ONUCY-
€MbCL CMPYKMYpa U CEMAHMUKA SUXIOHUX TAHOK CLOBOMBIPHUX JIAHYIONCKIS. Bucsimneno winaxu
opmysanHs CyuacHoi aneloMo8HOI 2yMAHIMAapHOi mepmiHocucmemu, KOmpa YmeopeHa Ha OCHOBI
OIECTIBHOI IEKCUKU 2EPMAHCHKO20 M POMAHCHKOZ0 NOXOONCEHH S, Ha iT clo8OmMBopYi nomenyii, npo-
OyKmueHi cnocodou ma 3acoou ii peanizayii. JJoMiHAHMHOIO CLOBOMBOPUOIO OOUHUYEHD BBUANCAEMBCS
0CHOBa 0I€CN06a, AKA MPAOUYIIHO BUSHAYUAEMbCA K 0006 "S3K06a, NOCMIUHA CIMPYKMYPHA YaACUHA.
Kooicne npeghixcanvue 0iecio8o HanosHoe aunilicoKull 2yMaHimapHuti mepmin coimu 0coorusumu
cucmemo Habymumu 61acmueoCmamu 0Jis NO3SHAYEHHs CNeYIanbHO20 NOHAMMSL | BXO0JCEHHS 6 CUC-
memy mepminig. binowicms euasieHUx aHeniticbKux npegikcaibHux OIECié 3 2epMAHCLKUMU Md
POMAHCOKUMU OIECTIBHUMU Npepircamu IOHOCUMbCA 00 npeikcantbHux 0epusamis, AKi Ymeopro-
FOMbCA 3 CI0BOMBIPHUMU NPEPIKCATLHUMU MOOEIAMU DE3N0CEPEOHbO Ol NOZHAYEHHS CReYlanibHUX
NnoHAMb 2ymanimapHoi cpepu. Awneniticoki npegixcanvui diecnosa y (yHKyii eymanimaprux mep-
MIHI8 XapakxmepuzyiomvCs CeManmuyHUMU A8UWamuy noiicemii, cunoHimii 1 aumonimii, Ilpoyecu
VMBOPEHHsI 2YMAHIMAPHUX TMEPMIHIE CIPYKIMYPHO MA CEeMAHMUYHO MOMUBOBAHT MBIPHUMU OCHO-
8aMu KOpeHesux OIECli6 2epMaHCcbKoe0 noxoodxcenHs. Ilepcnekmunull Hanpamox nOOANbUUX CIITY-
Oitl 80AYAEMbCS Y KOMNLEKCHOMY OOCTIONCEHH] OCHO8 MEPMIHIB WISAXOM NOEOHAHHS CIOBOMBIPHO20

amanizy t cunmesy.

Knwuoei cnosa: mepmin, crogomeopenns, npepixc, cio80meopua NOMeHyis, Cl080Meopua
8ANIEHMHICMb, NPOOYKMUBHICMb, CI080MEIPHA MOOEb.

MocranoBka npodaemu. OOpaHHs npedikcab-
HOTO fieciioBa y (pyHKIII TyMaHITApHOTO TepMiHa K
00’€KxTa MOCIiKEHHS 3yMOBJIEHO THM, IO IISI 9ac-
THHA MOBH € HEBiJl'€MHHUM KOMIIOHEHTOM 3a0e3re-
YEHHS TOBHOLIHHOTO (PYHKIIOHYBaHHS I'YMaHiTapHO1
TEpMIiHOJOTii. BUSBICHHS KOMIUIEKCY CIIOBOTBIPHHUX,
CTPYKTYpHO-CEMaHTUYHUX Ta (PYHKI[IOHAILHUX YHH-
HUKIB, 3aCBITIYIOTh iX BIUITMB Ha (hOPMYBaHHS Cydac-
HOI AaHIJIOMOBHOI TyMaHITapHOi TEPMiHOCHUCTEMH,
KOTpa yTBOpPEHa Ha OCHOBI JI€CTIBHOI JIEKCUKHU Tep-
MaHCBKOI'O Ta POMAHCBKOI'O IIOXOJKEHHS, Ha Ii CJIO-
BOTBOpUI MOTEHIIii, TPOJYKTUBHI CIIOCOOH Ta 3aCO0H
ii peamizarii.

AHaJi3 ocTaHHIX gocaimkeHb. JlociimKeHHS
OCHOB aHMIIHCHKUX TpediKcamTbHUX i€CHiB, SKi
BUKOHYIOTh (PYHKIIii TYMaHITapHUX TEPMiHIB, 0a3y-
€TbCS Ha TOEAHAHHI MOPQOIOTIYHOTO, OHOMACio-

JIOTIYHOTO Ta CEMacioJIOTiYHOTO MiJXOJIB 3 ypaxy-
BaHHSIM ETUMOJIOTIgHO1 Kimacudikariii mpedikcis,
BIJIMOBITHO 110 SIKOT BUAUIAIOTHCS TEPMaHCBKI M
POMaHCBKiI JieciiBHI Tpedikcu. ['0J0BHOIO CIIOBO-
TBOPYOIO OJMHHUIICIO BBAXKAETHCS OCHOBA CIIOBA, SIKa
TPaIHUIiHHO BU3HAYAETHCSI SIK 000B’S13KOBA, MOCTIilHA
CTPYKTYpPHa YacCTHHA, IO IITYYHO BHUAUISETHCS 31
CJIOBA SIK TIEBHOTO IT1JTOT0 00 MaTepiallbHO 30ITaeThCsI
31 CIIOBOM, € 3aC000M BUpPaXCHHS WOTO JIEKCHYHOTO
3HAUCHHS Ta BXOJUThH JIO CKJaay BCiX HOro CIOBO-
dbopm ( FO.A.3annwmit ,0.0. 3emcbka, B.K. 3epHoga,
B.I'. Kocrenko, O.C. KyopsikoBa, K.A. JIeBkOBChKa).
CIOBOTBIpHUH aHalli3 1 CHHTE3 CYNPOBOJIKYIOTHCS
MOJICITIOBaHHSIM, KIHIIEBUM 3aBJIAHHSM SIKOTO € BUSIB-
JIeHHS TPOMYKTHBHOCTI Mojenel mpedikcaTbHIX
JUECIIB 1 CIIBBITHOCHUX 3 HUIMH ITOX1HUX TEPMIHIB Yy
CydJacHiil aHITIOMOBHiH TepMiHOcucTeMi. [IpogykTus-
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HICTb BU3HAYAETHCS 3araIbHOIO KUIBKICTIO IEPHUBATIB,
SK1 BUHHKIIY 32 TIEBHOIO MOJICIUTIO TIPOTSTOM i1 (hyHK-
uionysanHs y MoBi (I1. M. Kapamyk, O./]. Memikos.,
A.b.ITasmox, B.LITymkap, Ch. Hockett).

DopmyIIOBaHHS IiJieli cTaTTi. 3aBIaHHS MOJSI-
ra€e y Tomy, 1100 BU3HAYUTH OCHOBHHUM KOpIIyC Ipe-
¢ikcanpHUX Ji€ciiB A MOMOBHEHHS TEPMIHIB Y
BIJIMOBIAHIN Trayy3i r'yMaHiTapHUX 3HaHb, OMHCATH
3aKOHOMIPHOCTI iX YTBOpEHHS 1 (YHKIIOHYBaHHS
1 BimmoBiaHiKA Qaxosii miaMoBi. HaykoBa HOBU3HA
CTaTTi TOJIATAE Yy CHCTEMHOMY IIAXOII 1O MOCIHi-
JOKeHHST TipeiKcallbHOTO Ji€cToBa, IO TTO3HAYAI0Th
CHUCTEMY TyMaHiTapHUX TNOHATH. KokHe mnpedik-
calbHE JI€CIOBO HAMOBHIOE T'YMaHITapHUU TEpMiH
CBOTMH OCOOJIMBUMH CHUCTEMO HaOyTHUMH BJIACTHBOC-
TSIMH JIJIS1 TO3HAYEHHSI CTeNialbHOTO MOHSTTS 1 BXO-
JOKCHHS B CUCTEMY TEPMiHIB.

VY cTarTi po3BHBAETHCS i€ Mi3HAHHS OCHOBHHX
TEHJEHLIH y TBOPEHHI HOBHMX TEpPMIiHIB 3a JOIO-
MOTOI TIOTEHIIH mpedikcaabHOro IIECTIOBA MO0
cucremMaruszamii 1 craHmaptuzamii ryMaHiTapHHX
TEpMiHiB. AKIIEHT 3po0JIeHO0, 1O Tiepile Ha BH3HA-
YeHHS 3aKOHOMIPHOCTEH MOMIIMBOTO iX BapifoBaHHS
y mporieci (GyHKIIOHYBaHHS y ITiIMOBi TYMaHIiTapHO1
ranysi 3HaHb, MO-APYre HEOOXiTHICTIO PO3KPHUTTS
MEXaHi3My CITiBBiJHOIIEHHS OJHOTO MOBHOTO 3HaKa
i3 PI3HUMHU ClICliaJIbHUMHU TOHATTSAMH Y BIAOBITHO
pi3HMX Tamy3sx Haykd. llo-TpeTe MOXIHMBICTIO 1
HEOOX1THICTIO BHUKOPHUCTAHHS TpeQiKCaTbHUX Ii€c-
JIB y TBOPEHHI TEPMiHIB 1 TEpMIHOCIIOyYEHb Y TyMa-
HITapHHUX HayKax.

3 omsiay Ha TOCTaBJIEHY METy JOCHIJKECHHS,
JOLTBHUM € OKPECITUTH PO3B’s3aHHS TAKUX KIFOYO-
BUX 3aBJIaHb:

- BUW3HAUUTH OCHOBHHM KOPITYC Ii€CITiB-TEPMi-
HiB BiJIIOB1IHOT T'yMaHiTapHOI ITi/IMOBH.

- BHUSBHUTU OCHOBHI KOHIENTYaJIbHI IPpynu Aiec-
JiB TEpMiHIB 1 BCTAHOBUTH CITiBBIIHOLICHHS MiX
HUMH y TYMaHiTapHii miaMoBi.

- BCTAHOBUTH OCOOJIMBOCTI YTBOPEHHS 1 ()YHKIIIO-
HyBaHHS TEPMiHIB Y KOXKHIA KOHIICTITYaIbHIHN TPYIIi.

- ONHWCaTH CEMAaHTWYHI TPOIECH 3MIHU 3MICTy
npedikcanbHOrO JIi€CioBa y MpPOLECi BKIIOYEHHS
foro B omHy abo y TOCHIJOBHO pi3HI ryMaHiTapHi
TEPMIHOCUCTEMHU.

Buxnan ocHoBHoro marepiaay. OmauM i3 cro-
c00iB MOP(OJIOTITHOTO TEPMIHOTBOPEHHS B Cydac-
Hili aHIJIOMOBHIM TepMmiHOCHCTEMi € mpedikcalris.
[Ipedikc Bu3HAYAETHCS SIK MPENO3UTHBHA CHiIbHA
ciy>k00Ba 4acTHHA cepii ciiB, 10 BHKOHYE CIIOBO-
TBOpUY (QYHKIIIO B OJHOMY 3 aKTiB JepUBallii, 3Mi-
HIOE CBOIO CMHUCIIOBY CTPYKTYPY B TPOIIECi MOBHOTO
PO3BUTKY Ta O6epe yJacTh y hopMyBaHHI IILIOTO PSITy
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oHOMacionoriynux kareropii [1]. ¥ namomy noci-
JOKEHHI PO3PI3HSIIOTHCS npeircanvii ymeopenus Ta
npegikcanvui depusamu, OCKUIbKA XapaKTEPUCTHKA
OCHOB TIpe]iKCaIIbHUX JI€CIIB HE Oyie MOBHOIO 0e3
BHUBUCHHS BCIX JIEPUBAIliHHO-BUOKPEMIICHUX TIpedik-
CiB, sKi BXOIATH y pi3Hi cTpykTypH. llpedikcanshe
YTBOPEHHSI PO3MISAAETHCS K CIOBOTBIPHA CTPYK-
Typa 3 npeikcoMm, 110 MPUEAHABCS B Oy/Ib-SKOMY aKTi
JiepuBallii, HANPUKIA[: f0 overcool — pi3ko cnoginb-
HI08AMU MeMNU PO38UMKY <— to overcool — nepeoxo-
n002cyeamu «— over- + to cool, to submerge — 0omsi-
arcyeamu bopeamu «— to submerge —zamonuro8amu «—
sub- + to merge; mismanagement «— to mismanage
+ -ment «— mis- + to manage; denationalization «—
to denationalize + -ation < de- + to nationalize;
overspending < to overspend + -ing < over- + to
spend [§].

MokeMo CTBEpIKYBaTH, IO TEPMiH IIe aKTya-
JIi30BaHE CJIOBO, SIKE BOJIOIIE OCOOIMUBUM CHUCTEMO
HaOyTHMH BJIIACTUBOCTSIMHU TIO3HAYATH OJIHE 1 TUIbKU
OJIHE CIieIiaJIbHe TMOHATTS 1 AudepeHiiroBaTu Horo
BIJ IHIOUX MOHATHL TOI CaMOi CHUCTEMH MHOHSITL. SIK
€JIEMEHTH KOMYHIKaTUBHOI CHCTEMH MOBH, CJIOBa
BHKOPHUCTOBYIOTh CHCTEMO HaOyTi BIACTHBOCTI — 3Ha-
KOB1 3HaY€HHS B SIKOCTI CUCTEMOTBIPHUX JJISl IO3HA-
YeHHS 1 yTBOPEHHSI BiITIOBIAHOT CUCTEMH TEPMiHiB.

Pi3HuIs MiX CJIOBOM 1 BiJIOBIIHUM TEPMIiHOM
BU3HAUYAIOTHCS PI3HOIJIAHOBUMHU CHCTEMO HA0yTUMH
BIACTUBOCTAMHU. CIIOBO aKTyalli3y€ThCS Y MOBJICHHI
JUTS TIOPOJKEHHS Pi3HUX CMUCIIB CBOTO BXKHBAHHS.
TepMiH yTBOPIOETHCS Y MOBIICHHEBO - MUCJICHHEBOMY
MpoIeci MIISIXOM MOCHIIOBHOTO TIOETHAHHS TBIPHOTO
IHBapiaHTHOTO 3HAYCHHS CJIOBA 3 PI3HUMU CIIEIiallb-
HAMH TIOHSTTSIMH, SIKi BOJIOIIOTH TOTOXHOIO mude-
PEHIIIHHOIO 03HAKOIO Y MEXaX ONIHI€] CHCTEMH.

CaMe CHCTEMHICTh TepMiHA BUKIIIOUAE MOXKITHU-
BICTh MPOTHCTABJICHHS PIi3HO CHCTEMHUX IOHSTH,
MO3HAYEHNX TOTOKHUM CJIOBOM. AJIXKE Take MpOTH-
CTaBJICHHS

(1) Beme mo mITY4HOTO PO3MATy CIOBA HA OMOHI-
MiYHI TEPMIHH Y KOXKHIA OKpeMiii CHCTEMi TEpMiHIB
JUIL HOMIHAIT THM CaMHM CJIOBOM 1HIIIOTO HTOHSTTS.

(2) irHOpye y3arajgbHEHE iHBapiaHTHE 3HAKOBE
3HAUEHHS CJIOBa Ta HOr0 MOXIIHUBICTH TOCIHiJOBHO
MO3HAYaTH Pi3HI CHeUiaNbHi MOHSATTS 3a 3arajibHOI0
O3HAKOIO 1 BXOAWTH Y BIAMOBIAHO pi3HI TepMiHOCHC-
TEMH.

(3) oToToxHIOE 1 3MIHIOE J1Ba Pi3HOIJIAHOBI CHUC-
TeMO HalyTi BIACTHBOCTI CJIOBa-T€pMiHa HOro 3Ha-
KOBE 3HAUEHHS 13 CHCTEMHU MOBH 1 3MICTY IO3HAUY-
BAaHOTO MOHATTS 13 EKCTPANIHTBICTUYHOI CHUCTEMH
MOHATh. PO3MeXyBaHHS IIMX BJIACTUBOCTEH Jae
MOKJTUBICTh BHM3HAUUTH TEPMIH SIK aKTyaldi30BaHE
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CJIOBO sIK€ TI03HAYa€ OJIHE 1 TUIBKHU OJTHE CIIeIliaibHe
MOHATTA 1 AudepeHioe Horo BiA pemTa MOHATH Y
MeXax OJHI€T CUCTEMU TIOHSATH 1 BIJIOBIIHUX TEPMi-
HiB [2]. Micue enemMeHTIB B IaHiif cHUCTEMi BU3HAYa-
€THCST IOTO CICTEMO TBIPHIUMH BJIACTHBOCTSIMHU 1 BHY-
TPIIIHBOIO OPTaHi3aIli€l0 CHCTEMH, SKa HAIOBHIOE
HOro cucTeMo HaOyTUMHU BIACTHBOCTSIMH.

Yitke 1 MoCiIoBHE PO3MEKYBaHHS TBOX CHCTEM
OJTHIET CITIBHOT KOMYHIKaTHBHOT CUCTEMHU MOBH 1 BiJI-
KPHUTOI KUTBKOCTI PI3HUX €KCTPATIHTBICTUYHUX CHC-
TEM CHeIabHUX MTOHITH JTA€ MOKITUBICTh YTOYHUTH
JIesiKi CIipHI TIOHATTS B TepMiHoJorii. Micie ciosa
B JICKCHMKO-CEMaHTHYHIA CHCTEMi MOBH BH3Ha4a-
€ThCSI IOTO y3araJbHEHUM 3HAKOBUM 3HAYCHHSIM, 110
BU3HAYA€ HOT0 3B’ SI3KU 3 IHIIIUMH CJIOBAMH B CCTEMI
MOBH IIO JIiHII CMHOHIMII, aHTOHIMII TOILO, a MiCIIE
CTIEIIATbHOTO TIOHSATTS B CHCTEMi — HOTO 3MICTOM 1
piBHEM PO3BUTKY HayKH.

(1) xoMyHIKaTMBHa CHCTEMa MOBH HAIIOBHIOE
(dopmy mnpedikcaaTbHOTO JIECIOBA OHO-OJHO3HAU-
HUM 3B’SI3KOM 3 OJIHUM Y3arajJbHEHUM 3HAKOBUM
3HaYEeHHSM 1 Ha HOro OCHOBI aAudepeHmitHIMN
3B’S3KaMH¥ 1 BiTHONIEHHIMH 3 iHITUMH JII€CIIOBAaMH B
JIEKCUKO-CEMaHTUYHIA CUCTEMi — CHHOHIMAMH, aHTO-
HIMaMH1, OMOHIMaMHU.

(2)cuctemMa TEpMiHIB HAIOBHIOE TOTOXKHE Ji€c-
JIOBO - TEPMIH TICHUM 3B’SI3KOM 3 OJIHHM CIICIliajihb-
HUM TOHATTAM 1 (Ha HOTO OCHOBI) AudepeHIitHIMI
3B’SI3KAMH 1 BITHOIIICHHAMU 3 IHITUMH TepMIiHAMU —
MOHATTSIMHU y MEXKaxX OJHi€l ryMaHiTapHOI TepMiHO-
CUCTEMHU.

(3) npedikcanpHe Ai€CIOBO-TEPMiH € aKTyali3o-
BaHE CJIOBO, SIKE BOJIOJIIE€ OCOOJIMBUM CHCTEMO Haly-
THMH BIIACTUBOCTSIMH — IIO3HAYATH ONHE 1 TUTBKU
OIHE TIOHATTS 1 AWQEPEHINIOBATH HOTO BiI 1HIIUX
MTOHATH Ha Ti camiit cucTeMi MoHATH([3].

Y3araJlbHEHICTh 3Ha4YEHHS CIIOBAa B CUCTEMi MOBHU
YMOXIIUBIIFOE TIOCITIIOBHO IMO3HAYATH Pi3HI CHelli-
aJIbHI TMOHSTTS, SAKI BOJIOMIIOTH TOTOXKHUMHU aude-
PEHIIIHHUMA O3HAKAMHU y MeXaX ONHIE] CHUCTEMH 1
BXOIWTH y BIATIOBIIHI TEPMIHOCHCTEMH B SKOCTI iX
enemeHnTa. KokHa OkpeMa CHUCTeMa IOHSTH HaIlo-
BHIOE CJIOBO-T€PMIH OJHHUM 1 TUIBKH OJTHUM CHUCTEMO
HAOyTHM €JIEMEHTOM.

Pi3HO cucTeEMHI MOHATTA SIKI BOJIOLIIOTH CIILIb-
HOIO TOTOXXHOIO, TU(hepeHIIITHOI0 03HAKOIO 1 TIO3HA-
YeHi OJHUM TOTOKHHUM CJIOBOM Y Pi3HI OJMHMIII CBOET
aKTyaJji3alii He YTBOPIOIOTh CUCTEMH, OCKIJIBKU MiXK
HUMH B pEajibHI NIHCHOCTI HEMa€ KOTHHUX CTPYK-
TypHHX 3B’s3KiB. CriJibHa 03HaKa HOMiHaLii Pi3HUX
EKCTPAIIHTBICTUYHUX TOHITh HE MOXKE CIYKUTH
OCHOBOIO 17151 00’ €IHAaHHS 1X Y TEBHY CEMaHTHYHY
cTpykTypy TepMmina. CeMaHTHYHA CTPYKTypa Tep-

MiHa — MOTYXHUH CHCTEMO TBIpHHH 3B’SI30K CEMaH-
TUKWA CJIOBA 13 3MICTOM CIICHIaJIbHOTO TOHSTTS B
naniid cucremi. CHCTEeMOTBIpHUN 3B’SI30K IMPOSIBIISI-
€TBCSI Y TOMY, ITIO TIi/T 9ac 3MIHU €JIEMEHTIB CUCTEMH
1 200 3MiCTy ITO3HAYEHOTO HUM TTOHSATTS, 3B’ I3KH MK
HUMHU 1 BigHOIIEHHs audepeHmiamii y Mexax oaHOi
CUCTeMH 3aJIMIIAIOThCS CTa0UIBHUMU, iHBapiaHT-
Humu [4].

VY cydacHiil aHITIOMOBHI# r'yMaHITapHii TepMiHO-
cHcTeMI BUSIBIICHO BEJIUKY KUJIbKICTh MpedikcaibHUX
TECTIB 3 TEPMAHCHKUMHU MIE€CTIBHUMHA TpedikcaMu
be-, fore-, mis-, out-, over-, un-, under-, up-, ki Bupa-
KaloTh CreliaNbHi MOHATTS pisHuX cdep. Halfuac-
Time (QyHKUil TyMaHITapHUX TEPMiHIB BUKOHYIOTbH
OJTHO3HA4HI NpediKcaabHI JIiE€CIIOBA 3 TEPMAaHCHKUMHU
niecniBHUMEU nipedikcamu. [lomiceMaHTHYHA CTPYK-
Typa 0araro3HauyHHUX MIECITIB-TEPMIHIB € HACIIiIKOM
TaKHX MpOoIeciB: 1) ceMaHTHYHOI epuBaiii: un - + to
load— eanmasicumu — to unload — poseanmasicysamu
— to unload — posnpooasamu (yinni nanepu), under-
+ to write — nucamu — to underwrite — nionucyeamu
(Ookymenm) — to underwrite — nionucysamu noiic
Mmopcokozo cmpaxysants [8].;

TakuM YMHOM, OUIBIIICTH BHIBICHUX aHIIIi-
ChKMX Tpe(diKcalbHUX  [IECIIB 3 TEPMaHCHKUMHU
JiecTiBHUMHU TIpedikcamMu BiJHOCUTBCS 10 npegik-
CanbHUX 0epusamie, siKi yTBOPIOIOTBCS 3a CIIOBOTBIp-
HUMH TpediKcamTbHUMH MOAETSIMH 0Oe3rnocepeaHbo
JUTSL TIO3HAYCHHS CIICIIAIbHUX TIOHATHh TyMaHITapHOT
cthepu. BuxoprctaHHS NPOTYKTHBHUX MOZENEH st
TBOPEHHSl aHIMIHCBKUX TpedikcalbHUX MHIECHIB Y
(GyHKUIT TepMiHIB 3yMOBJIOE IX CTPYKTypHO-CEMaH-
TUYHY BU3HAYEHICTb, POCTOTY CHPUIHATTS Ta KOMY-
HIKaTUBHY peneBaHTHICTSH [5,C.60-69].

VY cydJacHiil aHTJIOMOBHIN T'yMaHITapHIA TEpMiHO-
CUCTEMI BHSBIICHO 3HAYHY KUIBKICTh MpediKkcaabHIX
JiecTiB 3 pOMaHCHKMMH JI€CHiBHUMHU Hpedikcamu
circum-, co- (col-, com-, con-, cor-), counter-, de-,
dis-, em-/en-, inter-, pre-, re-, retro-, sub-, super-,
trans- K OJHO3HAYHUX TakK 1 Oararo3HayHUX, SKI
MTO3HAYAIOTH CTICIiaIbHI TOHATTS Takux cep. Poman-
CBKi JtiecimiBHI npedikcu OepyTh y4acTh B YTBOPEHHI
HEeTiOpuAHMX 1 TIOPUIHMX TyMaHITapHUX TEPMiHiB,
JEMOHCTPYIOUH IIUPOKi BaJICHTHI 3B’ SI3KU TIPH TTOE]T-
HaHHI 3 JIIECIIBHUMU Ta IMEHHUMH TEPMIHOJIOTIY-
HAMH OAWHHIIIMHU PI3HOI CIOBOTBIPHOI CTPYKTYPH.
VY cydJacHii aHTIIOMOBHI TePMiHOCUCTEMI BHSBIICHO
CTPYKTYpHI THIH OCHOB Tpe]ikcalbHUX HI€CTIB 3
POMaHCHKUMHU Ai€cniBHUMHE npedikcamu. Ha Bigminy
BiJl T€pPMaHCHKUX, POMAHCBKI Mi€cliBHI mpedikcu
TSOKIFOTh /0 KOMOIHYBaHHSI 3 T€HETHYHO CIIOPiHE-
HUMH TEPMIiHOJIOTTYHIMH OJTUHUISIMH JIATHHCHKOTO 1
(hpanIy3nK0TO TTIOXOMKEHHS [6, C.263-269].
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binprricte ocHOB nieciiB 3 mpedikcamu contra-,
circum-, sub-, super-, trans- XapakKTepHu3y€eThCsl yMOB-
HUM, a00 Je(EeKTHUM WICHYBAHHAM (f0 contra-
vene, to circum-vent, to sub-stitute, to trans-act) [8],
SIKE CBITIUTH TIPO 3MECHIIICHHS POJTi 3TralaHuX CJIOBO-
TBOPYHX 32C0O0IB Y JIECIIBHOMY CJIOBO - Ta TEPMIiHOT-
BOPEHHI CYy4acHOI aHIIiMCbKOi MOBH.

PezynpraTtom 3MeHIIEHHSI TPOLYKTUBHOCTI POMaH-
CBKHUX J1€CiBHUX NMpe(diKCiB € BUSBICHI aOCOMOTHI
CEeMaHTH4HI AyOJeTH 3 TEepPMAaHCBKUMH W pPOMaH-
CBKUMH JIECITIBHUMH TIpedikcaMu super- Ta over-,
under- ta sub-: to superabound = to overabound —
bymu 6 Oydice eenuxitl Kinbkocmi, to sublease = to
underlease — 30aeamu 6 cybopendy, to supervise
= to oversee — koumponogamu [8]. Ix icHyBanns
€ BUSBOM MOBHOI HJUIMIIKOBOCTI, KOTpa CHpUSE
MIONIYKY Ta BUOOPY ONTHMAILHOTO TepMiHa U BHUTIC-
HEHHIO MEHII POIYKTHBHHUX CJIOBOTBOPYUX 3aCO0iB
Ha nepudepito MoBu [7].

VY crarti po3mISHYTO OCOONMBOCTI TBOPEHHS
OCHOB aHIIIHCHKHX NpedikcaIbHUX TIECTIB y QyHK-
il TepPMiHIB, IIJITXOM BU3HAYCHHS iX CTPYKTYpHOI,
CeMaHTHYHO{, TparMaTudHoi 1 QYHKIIIOHATHEHOT
opranizariii. KoMIuiekcHe BUBUEHHSI OCHOB Ipedik-
CaJbHHUX MIECITIB y HAMpPSIMKY BiJl BUXIJIHUX JIAHOK
CJIOBOTBIpHUX JIAHITFOXKKIB, SIKi iX MICTATb, JIO CITiB-
BIJTHOCHHX 3 HHMHU 3a CTPYKTYPOIO W CEMaHTHKOIO
MOXITHUX OCHOB TEPMIHIB JIa€ MOXKIIUBICTh YCTaHO-
BHUTH TIEBHI MOBHI Ta IMO3aMOBHI YHHHUKH PO3BUTKY
i (YHKIIOHYBaHHS Cy4acHOi aHIJIOMOBHOI T'yMaHi-
TapHoi TepMiHHOI JNekcukH. [Ipedikcanbhi aiecnoBa
3 TepMaHCHKUMHU Ai€CIiBHUMHE TIpedikcamu be-, fore-,
mis-, out-, over-, un-, under-, up- Ta pPOMaHCbKUMH
JeCTIBHUMU nipedikcaMu circum-, co-, contra-, de-,
dis-, em-/en-, inter-, pre-, re-, retro-, sub-, super-,
frans- BUKOPUCTOBYIOTHCS IS TMO3HAYCHHS CIIEIli-
aNbHUX TOHSATH Pi3HUX cdep.

AHTITIHCHKI TIpedikcanpHi JiecnoBa y (QyHKIIl
TYMaHITapHUX TEPMIHIB XapaKTepU3yIOThCSI CeMaH-
THYHHMH SIBUIIAMHM TTOJTICeMii, CHHOHIMIT M aHTOHI-
Mii, sSKi 3yMOBIIOIOTHCS CIEIU(DIKOIO0 aHTIIOMOBHOT
TEPMIHOCUCTEMH Ta CTUPAHHSAM y Cy4acHiil aHIJIii-
CBbKil MOBI1 YiTKOi MeXi MK 3araJlbHOJITEpPaTypHOIO
JIEKCUKOIO 1 JIEKCHKOIO CIEliaIbHOTO BUKOPUCTAHHSI.

VY cyyacHiii aHIJIOMOBHIH TepMiHOCHCTEMi CHO-
CTEpIraeThCs TCHICHIIIS 10 3MEHIIICHHS POJIi POMaH-
CHKHX 1 3pOCTaHHS MTUTOMOI Bard TepMaHCHKHX JTi€C-
niBHuX mpedikciB. CBiAUEHHSIM IIbOMY € BHSBICHI
HETOX1/IHI OCHOBH JII€CITIB 3 POMaHCHKUMU JII€CITIB-
HUMH TIpedikcaMu, M0 XapaKTepU3yIOTHCSI YMOBHUM
a00 nedextHuM uieHyBaHHSIM. CIIPOIICHHS CJIOBO-
TBIPHOI CTPYKTYPH TOX1THUX OCHOB TpediKcaTbHIX
JIIECITIB 3 POMAaHCHKUMU IECTIBHUMH TpedikcaMu €
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PEe3yJIbTaTOM BTPAaTH POMAHCHKUMHU J1i€CTIBHIMU Ipe-
¢ikcamu (Haityacrimie npedikcamu contra-, circum-,
sub-, super-, trans-) MOXXJIMBOCTI MapKyBaTH JIepHUBa-
HIHHAHA TPOIEC Y CEMAaHTUIHOMY Ta CTPYKTYPHOMY
BITHOIIICHHI.

l'enernunwmii ¢akTop He Bigirpae 3Ha4yHOI poyi y
IpoIieci YTBOPEHHS OCHOB aHMIIIHCHKUX MpediKcatb-
HUX Ji€CiiB: MaiiKe MOJOBHHA OCHOB ITpedikcatbHUX
nieciniB MaroTh TiOpuaHy cTpyKTypy. Ha BiaMiny Bij
repMaHChKHX, POMAHCBKI JiechiBHI npedikcu mpar-
HYTh 10 KOMOIHYBaHHS 3 TCHCTHYHO CIIOPITHECHUMH
OCHOBAMH JIATUHCBKOTO ¥  (ppaHIly3bKOTO IOXO-
JDKEHHS , BHKODHCTaHHS SIKHX € BiZOOpakKeHHSIM
icTopii PO3BUTKY AHIIIOMOBHOI TEPMiHOJIEKCHKH Ta
0araTtoBiKOBHX TpaJAWIiil BUKOPUCTAHHS JIATHHU Y
cthepi Hayk [9].

OCHOBHY aHTITIHCHKUX TpediKCATbHUX IECTIB Y
(yHKII{ TyMaHITApHUX TEPMiHIB yTBOPIOIOTHCH 3a
npedikcalbHUMH CIOBOTBIPHUMH MOAEISIMU BiJIO-
BIJTHO JI0 HOPM 3arajbHOJITEepaTypHOI aHIIiHCHKOL
MOBH.

OTxe, npedikcanbHi Ji€CiOBa TEPMAaHCHKOTO Ta
POMAaHCHKOTO TTOXOPKEHHS, 10 BUKOHYIOTH (DYHKITi1
Yy TYMaHiTapHOMY T€PMiHOTBOPEHHI Peati3yloTh CBOL
CJIOBOTBOPYI MPOAYKTHBHI MOnuBocTi. [Iponecu
YTBOPEHHS TYMaHITAPHUX TEPMiHIB CTPYKTYPHO Ta
CEeMaHTHYHO MOTHBOBaHi TBIpHUMH OCHOBaMH KOpE-
HEBHX [I€CTIB T€PMAHCHKOTO IMOXO/KeHHS. [IpoBe-
JEHUHN CTPYKTYPHO-CEMaHTUIHHUH aHaIi3 TyMaHiTap-
HUX TEPMIiHIB 3aCBITYMB BiJICYTHICTh MPHHIIUIIOBHX
BIIMIHHOCTEH SIK y IUIaHi CTPYKTypH. Tak i y miani
3MICTY MiXK IOXiJHUMH OCHOBaMH TEPMiHiB.

BucHoBKH 3 10cHiKeHHsI BOAYatOTHCS TAKUMHU:

(1) xomyHIKaTMBHA CHCTEMa MOBH HAIlOBHIOE
hopmy npedikcalbHOTO JiECIOBA  OTHO-OIHO-
3HAUHUM 3B’SI3KOM 3 OJHHMM Y3arajbHEHUM 3HAKO-
BHM 3HA4€HHSM 1 Ha HOro OCHOBI AuQepeHIIHHIMHU
3B’ SI3KaMH 1 BIIHOIIEHHIMH 3 1HIIUMH J1€CIOBAMU B
JIEKCUKO-CEMAHTHUYHIA CHCTEMI — CHHOHIMAMHU, aHTO-
HiMaMH, OMOHIMaMH.

(2) cucreMa TepMiHIB HAITOBHIOE TOTOXKHE JTi€C-
JIOBO - TEPMiH TICHHM 3B’SI3KOM 3 OIHHM CIICIliallh-
HUM TIOHSITTSM 1 (Ha HOTO OCHOBI) AudepeHIITHIMU
3B’13KaMU 1 BIJHOIIECHHSIMH 3 1HIIMMHU TEPMiHAMH —
MOHATTAMHU y MEXax OHI€l TyMaHITapHOI TepMiHO-
CHCTEMH.

(3) mpedikcampHe Mi€CIOBO-TEPMIH II€ aKTyaITi30-
BaHE CJIOBO, SIKE BOJIOJIi€ OCOOIMBHM CHCTEMO Haly-
TUMH BJIaCTHUBOCTSIMU — IIO3HA4YaTH OJHE 1 TIJIbKH
OJTHE TIOHATTSI 1 JU(EPEHIIIOBaTH HOTrO BiJ[ IHIIMX
TIOHSATH Y Till caMili CHCTEMi IOHSTh.

(4) cmoBOTBOPYI MOTEHIIIT OCHOB TEPMiHIB BU3HA-
YarOThCS IX CEMAaHTUYHOIO Ta CIOBOTBIPHOIO CTPYK-
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TYpOFO, XapaKTepOM 1 TMOXOKEHHSIM CJIOBOTBOPYHUX
KOMIIOHEHTIB, HAsABHICTIO BIAMOBIAHUX JEKCUYHHX 1
CEMaHTHUYHHUX HIlll Y TEPMiHOCHCTEMI, HU3KOIO CJIO-
BOTBOPYMX 3aC00IB KOHKPETHOI MOBH Ta 3arajbHO-
MOBHHMU TE€HAECHIISIMH.

(5) mepcrieKTUBHUIN HANPSAMOK MOAAJBIINAX CTY-

OCHOB TEpPMIHIB ILISAXOM TOEIHAHHS CIOBOTBIp-
HOTO aHami3y ¥ CHHTE3y, a TaKoX YCTAaHOBJICHHS
KOHIIETITYaJIbHUX CTPYKTYp, IO BU3HAYAIOTh CIIC-
uudiky CIOBOTBOPYMX TIPOIECIB B aHIIIOMOB-
HUX TEPMIHOJOTIYHUX CHUCTEMax, Ta TMOPIBHSHHS
pecypciB i 3aco0iB TEPMIHOTBOPEHHS B iHIIHUX TI'ep-

Niii BOAYa€ThCS Yy KOMIUIEKCHOMY JIOCIIDKEHHI MaHCHKHX MOBaX.
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Dudok A. R. WORDFORMATION SEMANTICS OF THE PREFIXAL VERBS - THE TERMS
OF THE HUMANITARIAN SPHERE: ATHEORETICAL ASPECT

The article describes the characteristic of productive prefixed word-forming units, describes the
methodological basis of the study. Prefixation is analyzed as one of the ways of word - and term formation,
determined by the inventory of verb prefixes, which are the word-forming means of modern English humanitarian
terminology. The structural, semantic, pragmatic and functional organization of the basics of English prefix
verbs with Germanic and Roman verbal prefixes is investigated, the directions of realization of their word-
forming potentials are determined, the word-forming chains containing the basics of English prefix verbs are
considered. The peculiarities of the basics of English prefixed verbs with verb prefixes are analyzed, the word-
forming potentials of their bases are examined, the composition of word-forming chains, their components
are considered, the structure and semantics of the initial links of word-forming chains are described. The
ways of formation of the modern English-language humanitarian term system, which is formed on the basis
of verbal vocabulary of Germanic and Roman origin, on its word-forming potentials, productive ways and
means of its realization are elucidated. The dominant word-forming unit is the base of the verb, traditionally
defined as a compulsory, permanent structural part. Each prefix verb fills the English humanitarian term with
its own peculiar system-acquired properties to denote a special term and to enter a system of terms. Most of
the identified English prefix verbs with Germanic and Roman verbal prefixes refer to prefix derivatives, which
are formed by word-forming prefixal models directly to refer to specific concepts of the humanities. English
prefixed verbs in the function of humanitarian terms are characterized by semantic phenomena of polysemy,
synonymy and antonymy. The processes of formation of humanitarian terms are structurally and semantically
motivated by the generic bases of th